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I AM THE NEW NIKON D500. I have professional features in a compact body. 
Starting with an incredible 153 point AF system and 4K UHD movies. Featuring an exceptional ISO 
sensitivity up to 51,200 and an extraordinary 180,000 pixels AE metering sensor. SnapBridge uses 
BLUETOOTH® to connect your camera to compatible smart devices, allowing you to automatically 
upload all your images. I am concentrated performance, nikon.co.uk 

The BLUETOOTH® word mark and logos are registered trademarks owned by Bluetooth SIG, Inc. and any use of such 
marks by Nikon Corporation is under license. 
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In this issue 


12 Local heroes 

We talk to three 
photographers who have 
found inspiration close 
to home-with some 
impressive results 
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There’s a great expression we 
heard recently on AP - ‘pay 
and display photography.’ This 
refers to people who can afford 
to jet off to exotic places and 
then love to show off their images of the locals 
and associated beauty spots. Now, there is 
nothing wrong with heading to far-flung 
places if you have the cash, but you shouldn’t 
forget that great photographs can also be 


A week in photography 

found on your doorstep. This issue’s cover 
feature helps you take better shots locally, 
from planning a neighbourhood project to 
shooting the very familiar in creative new 
ways. Meanwhile, we put Canon’s powerful 
new SLR through its paces and reveal why 
Google’s Pixel phone is (or should be) giving 
Apple and Samsung sleepless nights when it 
comes to camera performance. 

Nigel Atherton, Editor 
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ONLINE PICTURE OF THE WEEK 


To coincide with his talk 
at Photo London 2017, 
photographer Roger 
Ballen reflects on his 
controversial career 

24 Classics revisited 

We revisit a sublime 1961 
Brian Duffy portrait of the 
model Judy Dent 

28 Reader portfolio 

This week we highlight 
Steve Oldfield’s images of 
the Norwegian landscape 

30 Customisation 
secrets: Pentax 

Matt Golowczynski 
provides expert guidance 
on getting the most from 
a Pentax menu system 

34 Location guide 

Jeremy Walker takes a 
look at the picturesque 
market town of Sherborne 


TheCuillin 

Window 

by David Ball 

Canon EOS 5DS R, 16-35mm, 

15 seconds at f/7.1, ISO 200 

The Isle of Skye in Scotland is a 
popular haunt of landscape 
photographers for good reason. It is a 
truly gorgeous location with so much 
to offer. This is a superb example 
from David Ball who uploaded this 
image to our Flickr page using the 
hashtag #appicoftheweek. 

'While on a recent trip to the Isle of 
Skye, I decided to visit the fairy pools 
where I noticed a cascade of 
waterfalls that are rarely 
photographed/ says David. 'After 
exploring the area I noticed this 
composition, which really caught my 
eye. I used the running water to 
frame the amazing backdrop of the 
Cuillin mountains.' 


38 Canon EOS 800D 

This latest entry-level 
DSLR is given a full 
appraisal by Audley Jarvis 
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44 Google Pixel 

Geoff Harris takes a look 
at a new smartphone 
camera aiming to give the 
iPhone a run for its money 

Regulars 

3 7 days 


Each week we choose our favourite 
picture on Facebook, Instagram, 

^ Flickr, Twitter or the reader gallery using 
| #appicoftheweek. PermaJet proudly supports 
1 the online picture of the week winner, who will 
| receive a top-quality print of their image on the 
I finest PermaJet paper* It is important to bring 
| images to life outside the digital sphere, so we 
| encourage everyone to get printing today! Visit 
P www.permajet.com to learn more. 
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Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 9. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 9. 
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The week in brief, edited by Liam Clifford 





+ u # u * 

if 


* # 







Winner of Spring into Action competition 

The Society of International Nature and Wildlife Photographers 
(SINWP) has announced David Watkins from Surrey as the winner 
of its Spring into Action photography competition. His image, 
above, of a kingfisher capturing its meal beat more than 300 
images entered. He has won a 12-month membership to SINWP. 
Gareth Norman and Gerald Leeper were named runners-up. 




World’s fastest camera 

Researchers in Sweden have created a 
camera that shoots 5 trillion frames 
per second. The Frequency Recognition 
Algorithm for Multiple Exposures 
(FRAME) camera is supposedly capable 
of making light practically ‘stand still’ 
and of capturing events occurring on a 
femtosecond scale. The previous 
record was 1 trillion frames per second. 



Joe McNally-inspired Ezybox Speed-Lite 2 Plus 


Lastolite By Manfrotto has 
announced the new Ezybox 
Speed-Lite 2 Plus, developed in 
partnership with photographer 
Joe McNally. It measures 
22x22cm and attaches directly 
onto a flashgun, and features 
McNally’s preferred white 
interior. It costs £59.95. 



GET UP & GO 


Datacolor celebrates female photographers 

Datacolor, a leader in colour management solutions, has launched 
PhotograpHER, a campaign to celebrate women in photography. 
The company wants to hear from women who are willing to share 
their stories. A number of prizes will be up for grabs. The 
competition runs until 31 May. See more at www.datacolor.com 


Lomography Kickstarter 
campaign 

Lomography has returned to Kickstarter 
with its Neptune Convertible Art Lens 
System. This consists of a lens base 
with three interchangeable lenses, 
3.5/35mm, 2.8/50mm or 4/80mm. The 
aperture can be adjusted using drop-in 
aperture plates. Backers will save up 
to 45% on the $990 on-sale price. See 
www.kickstarter.com. 




Somewhere Becoming Sea 

In this exhibition international artists work with 
moving images and take a closer look at the 
ever-changing boundaries between land and sea. The 
exhibition looks at Hull’s long-standing prominence 
as a gateway to the North Sea and beyond. 

Until 17 June, www.humberstreetgallery.co.uk 



Revisiting the Coal Coast 

Sirkka-Liisa Konttinen’s photographs 
explore the ‘terrible beauty of Durham’s 
coal-scarred coastline’. The wreckage of 
the mining industry that defined a 
culture lies strewn across its beaches, 
discarded. Konttinen’s images document 
this detritus through a series of 
beautifully strange images. 

Until 8 July, www.amber-online.com 
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The Flying Scotsman - 
unique images of the 
classic locomotive 


Ever since the Flying 
Scotsman returned to steam 
last year, it has been clocking up 
the miles on a nationwide tour of 
the UK's mainline and preserved 
railways. AP's Michael Topham 
couldn't resist the opportunity to 
go out and photograph the 
locomotive in a slightly different 
way during its recent visit to the 
Bluebell Railway in East Sussex. 

He put his light-painting skills to 
the test to illuminate the legendary 
steam engine in all its splendour 
under cover of darkness as it 
simmered away on shed. The 
timing of the shoot couldn't have 
been better as it coincided with 
AP testing Fujifilm's new medium- 
format camera, the GFX 50S. 

Look out for the review in next 
week's issue. We will be publishing 
Michael's full story behind his 
unique images of this celebrated 
subject in upcoming issues. 


Words & numbers 


The most interesting things to see, to do and to shoot this week. By Oliver Atwell 



An Interval of Time 

An Interval of Time is the second 
annual exhibition by the New 
Photographers Guild, a photographic 
mentoring initiative led by Elaine 
Livingstone, Claire Stewart and 
James Pfaff in association with 
Street Level Photoworks. 

Until 11 June, 

www.streetlevelphotoworks.org 



Landscape workshop 

This landscape workshop will take full 
advantage of the beautiful carpets of 
wild bluebells and fabulous white 
hawthorn trees that bloom at the end 
of May. There are beautiful rivers, 
fabulous viewpoints and possibly misty 
forests to explore and photograph. 

26-28 May, www.lightandland.co.uk/ 
photography-tours 



Pinhole photography 

Pinhole photography involves exposing 
a piece of film using light filtered 
through a small hole in a light-proof 
box. In Poetics of Light, more than 200 
photographs and 40 cameras are 
brought together to tell the story of 
contemporary pinhole photography. 

Until 25 June, www.scienceand 
mediamuseum.org.uk 


Essentially what 
photography is, 
is life lit up 

Sam Abell 

US photographer, b.1945 



number of gigapixels in the 
world’s largest panorama, 
consisting of over 31,000 images 
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Venus Optics unveils 
Laowa 7.5mm f/2 MFT 



CHINESE lens manufacturer 
Venus Optics has announced 
the Laowa 7.5mm f/2 MFT, a small 
wideangle prime designed 
exclusively for Micro Four Thirds 
cameras. The lens, which the 
company revealed at Photokina 
2016, will be the widest-angle 
rectilinear fixed focal-length optic 
for the system, and features a 
46mm filter thread. Both focusing 
and aperture settings are manual, 
controlled by traditional analogue 


rings around the lens barrel. 

With an angle of view equivalent 
to 15mm on full frame, the lens 
measures 50mm in diameter, 
55mm in length and weighs a mere 
170g in its standard version. Venus 
Optics says it will also make a 
lightweight version with a further 
20g shaved off the weight, aimed at 
providing new opportunities for 
photographers who want to pair the 
lens up with gimbals or drones to 
shoot even wider footage. 


Despite its compact size, the lens 
incorporates 13 elements 
arranged in 9 groups, including two 
aspherical elements and three 
made from extra-low dispersion 
glass. The front element will be 
treated with the rather charmingly 
named Frog Eye Coating, which is 
presumably designed to be water 
repellent. According to Venus, this 
optical design is built to minimise 
distortion and chromatic aberration 
as much as possible, while also 
delivering good performance from 
corner to corner. 

Astro-photography shots 

Venus Optics is no doubt hoping to 
land the Laowa 7.5mm f/2 MFT, 
with its wide 110° angle of view and 
f/2 aperture, into the hands of 
enthusiastic night photographers to 
help them create impressive 
astro-photography shots with ease 
- as well as providing customers 
with a fast and wideangle option for 
landscape photography and 
low-light shooting. 

The Laowa 15mm f/2 MFT will be 
available in either silver or black, and 
is available to pre-order from the 
Venus Optics website (www. 
venuslens.net). The standard version 
will be on sale for £499, while the 
lightweight variant will cost slightly 
more at £519. 



With results like this, the lens will no doubt attract astro-photographers 




Instagram 
reaches 700 
million users 

INCREDIBLY popular 

photo-sharing app 
Instagram has reached a 
milestone of 700 million 
active users - and only 
looks to be picking up 
speed, after acquiring 100 
million users in just over 
four months. 

It has been successfully 
fending off the advances of 
other popular photography 
apps, such as Snapchat, by 
taking its first steps into 
live video, disappearing 
messages and launching 
daily Instagram Stories'. 

In a blog post made by 
the Facebook-owned 
giant, Instagram wrote of 
its successes, ‘We've made 
it even easier for people 
across the globe to join the 
Instagram community, 
share their experiences 
and strengthen 
connections to their 
friends and passions.' 



Subscribe to 

Amateur 

Photogroher 

SAVE 

36 % 

Visit amateurphotographer 
subs.co.uk/12LK (or see p33) 

* when you pay by UK Direct Debit 
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© ANTHONY LAU/NATIONAL GEOGRAPHIC TRAVEL PHOTOGRAPHER OF THE YEAR 



Last year's winner 
was Anthony Lau 
with this incredible 
shot of a horseman 
in Inner Mongolia 


Nat Geo competition 
now open for entries 


% NATIONAL 
I™ Geographic is seeking 
entries into its popular 
Travel Photographer of the 
Year competition, now 
officially receiving 
submissions until 30 June. 

This year, photographers 
are challenged to show off 
their most wanderlust- 
inducing shots from around 
the globe. On top of a 
$2,500 cash prize, the 
overall winner of the 
contest will net themselves 
a 10-day trip for two to 
the Galapagos Islands with 
National Geographic 
Expeditions, as well as the 


prestigious title of National 
Geographic Travel 
Photographer of the Year. 

There's a further $750 
and $500 up for grabs for 
the second- and third- 
place prizewinners. All 
three winners will receive a 
year's subscription to 
National Geographic 
Traveller. In addition, all 
winning photos will appear 
in an upcoming issue of 
the magazine. 

Writing about the 
competition, National 
Geographic editor-in-chief 
George Stone said, 'Travel 
is about curiosity, and 


travel photography is about 
capturing and sharing that 
curiosity with the world.' 

There are three 
categories - Nature, 
People and Cities. While 
there's no limit on the 
number of images any 
single photographer can 
enter, there is a $15 fee 
per submission. 

The winner will have the 
opportunity to snorkel with 
exotic fish, visit the Charles 
Darwin Research Station 
and explore the pristine 
Galapagos Archipelago. 

Enter at www.natgeo. 
com/travelphotocontest. 


War photographer’s last moments 


A DRAMATIC image has been 
released by the US Army, capturing 
the final moments of a war photographer's 
life, taken as she and four Afghan 
national army soldiers were killed during 
a live-fire training exercise in 2013. 

Combat photographer Specialist Hilda 
Clayton, 22, and an Afghan counterpart 
she was training were shooting a 
mortar-use training operation when one 
of the weapons accidentally exploded 
directly in front of them. The 
photographs were released through the 
US Army's Military Review journal, with 
the permission of Clayton's family. 

Her unit has commemorated her by 


naming a yearly award for the best in the 
field of combat photography in her 
honour - the Specialist Hilda I Clayton 
Best Combat Camera competition. 



Clayton's camera caught the fatal explosion 



For the latest news visit www.amateurphotographer.co.uk 
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New Books 

The latest and best books from the 
world of photography. By Oliver Atwell 



Impossible is Nothing 

By Priscilla Briggs 

Daylight Books, £35.05, 1 16 pages, hardback, 
ISBN 978-1-94208-433-4 



AS CHINA'S influence in the world 
expands, so must the make-up of its 
cultural and physical landscape. Over a 
period of six years, US-based 
photographer Priscilla Briggs journeyed 
along the eastern seaboard of China in an attempt to 
document the burgeoning intersection between 
Chinese society and Western values. This has largely 
resulted in a generation of Chinese people rejecting the 
ideology of the Chinese Communist society and instead 
establishing themselves as a consumer class. With such 
a transformation on the cards, Chinese society is being 
reformed as something distinct from its preceding 
years. Briggs' images work especially well at capturing 
what this society in flux really looks like. We see the birth 
of a new middle class, one that looks to mimic the West, 
even if it means going so far as recreating notable 
Western landmarks. Ultimately, Briggs' book shows 
capitalism's force as it penetrates new territories. More 
than that, it shows the birth of a new era for China, and 
as such is a fairly vital document. ★★★★★ 


Low Light and Night Photography 

By Neil Freeman 

Crowood Press, £16.99, 144 pages, 

ISBN 978-1-78500-234-2 

B Low light and night photography is a 
technique that is difficult to get right. 

While the low-light capabilities of many 
newer camera models are becoming 
more adept, the photographer is still 
required to have some understanding 
of the best ways to utilise this technique. With that in 
mind, Neil Freeman has produced this book to help 
budding night photographers. It provides ample 
coverage of the subject, ranging from the simple, such 
as your camera's functions and features, to the slightly 
more advanced such as histograms and digital 
manipulation. Low light and night photography is a 
thoroughly satisfying trick to pull off, so any help and 
guidance is much appreciated. ★★★★★ 
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Viewpoint 

David Healey 

Modern digital cameras often feel and handle 
like earlier film cameras; might a camera or lens 
manufacturer now go one stage further? 


ust hold a Pentax' was a 
memorable SLR advertising 
slogan of the 1970s. Most 
photography students from 
then on held one Pentax in particular: the 
Pentax K1000. This manual, uncluttered, 
mechanical, robust 35mm SLR lacked only 
the near-essential depth-of-field preview 
button. Some three million were made. 

College, university and school 
photographic departments bought them, 
and many would like a modern equivalent. 
You can find them second-hand, still 
working (but beware cheap lookalikes), as 
you can the ever-robust Mamiya RB67 that 
introduced many a student to medium- 
format’s quality. There was also the Nikon 
FM and Minolta, as well as Canon's own 
equally significant equivalents - all of 
which shaped modern DSLR design. 

I recently sold some film SLRs on eBay, 
primarily to young buyers. Research 
confirms my experience: young 
photographers are enjoying film, and want 
quality film cameras, not because of 
nostalgia but because they want to learn. 
Many Lomo users want to move on. 

So who will be far-sighted enough to 
introduce a new film SLR? There would 
be challenges: estimating demand, 
ensuring a large enough production run 
for it to be affordable, ensuring simplicity, 
and re-engineering designs to work with 
electronically controlled lenses. Nikon 
even still makes some manual-focus 
lenses, so how about an FM3M? 


An updated Canon EOS 30 would take 
modern EF lenses. Intriguingly, Fujifilm has 
made a virtue of its X-series looking and 
handling like rangefinder film cameras (I 
have an XI00), yet if a lens’s covering 
power is great enough to cover an APS-C 
sensor, it could cover a 35mm half-frame 
format. So, anyone for a new half-frame 
that takes X-series lenses? 

Strategic move 

And what if Pentax were to offer its 
K-1 buyers a full-frame film camera as 
well, taking the same lenses? That would 
be a strategic move, as well as building 
brand loyalty and enabling all those 
K-mount lenses to work again. Its parent 
firm, Ricoh, could use its copier expertise 
to produce high-end film scanners for 
photographers who shoot film and scan. 
Pentax, too, is the only DSLR 
manufacturer that offers crop-sensor, 
full-frame and medium-format cameras, 
so reintroducing a 6x4.5cm-format film 
SLR to use the same lenses as fit the 
645Z would be so logical. 

Film brings discipline to imaging: only 
12 or 24 shots in which to get the shot. 
Film's unique look, creative possibilities 
and the skills required to make it work can 
make future generations better 
photographers. I hope the industry will 
advance the cause of photography and 
photographic education with new film 
cameras. Or does the young 
photographer have to resort to a used 
1977 K1000 from eBay? 



Three SLRs (clockwise from top): Nikon FM, Pentax 
K1000, and the more advanced Pentax K-m 


David Healey ARPS tutors photography at 
King Edward VI Aston School, and is chairman of 
the RPS Analogue Group. 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 9 and win a year’s digital subscription to AP, worth £79.99 



In next week’s issue 

On sale Tuesday 25 May 


Cheap 

shots 

28 ways to keep costs down 
- by AP readers and pro 
photographers 


Fujifilm GFX 50S review 

Does Fuji’s foray into the digital medium- 
format market live up to expectations? 

Canon EF70-300mm f/4- 
5.6 IS IIUSM review 

A major update to this mid-range zoom 

Fifty years of Rolling Stone 

We celebrate half a century of iconic 
rock photography 
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LETTER OF THE WEEK WINS A SAMSUNG EVO PLUS MICROSD CARD. NOTE: PRIZE APPLIES TO UK AND EU RESIDENTS ONLY 


Inbox 


Email amateurphotographer@timeinc.com and include your full postal address. 
Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


Tripod 

tribulations 

I have just been re-reading the 
lose Your Tripod' issue (AP, 

1 April). The only times I have 
damaged any of my camera 
equipment in more than 50 
years of dabbling with 
photography occurred when 
I was using a tripod. In the late 
1980s at Loch Lomond, my 
tripod, with my cherished 
Pentax MX mounted on top, 
keeled over while my back was 
turned. It hit a rock, and the 
camera's top-plate and shutter 
speed dial were damaged. 

Then at Coniston Water in 
the late 1990s, the same 
tripod, this time with my Pentax 
MZ-5 on top, fell over and the 
lens copped it against another 
rock. The MX was repaired, but 
the lens on the MZ-5 was a 



write-off. After the second 
episode, I decided not to use a 
tripod again, and I never have. 

As far as I am concerned, 
tripod is an acronym for 
Toppling Rapscallion Inflicts 
Potentially Odious Damage. 
Douglas Thomson, 
Edinburgh 


\A/i n | SAMSUNG 

yy II I I The EVO Plus microSD Card has 
11 II la added memory capacity and 
multi-device functionality. This UHS-I Speed Class 1 (U1) 
and Class 10 compatible card is perfect for capturing 
photos and video recording, www.samsung.com 


SAMSUNG 

ap 


Amateur or pro? 

Now that AP is using Photocrowd 
as its new platform to enter APOY, 
I have a few concerns. Are some 
of the entrants being as honest as 
they should be with regards to 
their professional status, and are 
AP checking this? When a £1,000 
carrot is dangled in front of some 
people it may tempt them to not 
be so honest despite ticking the 
box. I have been looking at a 
number of the pictures entered 
and made a few background 
checks myself, and I'm suspicious 
about a few as they advertise 
themselves as professional 
photographers on other websites 
and their own. Also, I don't think 


the crowd vote should be 
included in the overall winner. 

D, via email 

This has always been a difficult 
issue to police because the 
photographic landscape is more 
complex than the simple binary 
pro/amateur status. There are 
many photographers earning 
some income from photography 
who have a day job, and others 
who call themselves pro's for 
the kudos and who have no 
other job, but who actually 
don't earn enough to live on, 
and rely on other people or 
sources of income. We will be 
checking up on the winner of 


each round as much as possible 
- Nigel Atherton, editor 

Happy customer 

I found several parts of the 6 May 
issue riveting. I have shot raw files 
ever since making the transition 
from film, and 'Shoot Raw Now' is 
the sort of detailed, useful, gutsy 
material that AP is really all about. 

The same can be said about 
'Lightroom Tips: Sharpening and 
Noise Reduction'. Since starting to 
use Fujifilm X-series cameras, I 
have been working with Adobe 
Lightroom, and AP's ongoing 
Lightroom tips are very useful. 

Oliver Atwell also looked at the 
upcoming Photo London. So, 
please can we have some further 
features on some of these 
photographers? For a start, Laura 
Pannack's pictures of the world's 
youngsters, Roger Ballen's 
haunting images, and Martin Essi's 
'Le Chateau Rouge' series? 

Adrian Lewis, Bristol 

Your wish is granted. Turn to 
page 18 for a feature on Roger 
Ballen - Nigel Atherton, editor 

Lensbaby 

In AP 24 September 2016 in 
'Bargain lenses under £200' the 
Lensbaby Spark received a 
paragraph and recently I saw some 
online reviews praising the quality 
of a couple of Lensbaby optics. I've 
never seen a feature about the 
specialised manual focus optics 
produced by Lensbaby or other 
manufacturers such as SLR Magic. 
Are these considered too 'niche' 
or frivolous for a future issue? 

Tina Edwards, London 

Lensbaby lenses are great for 
conveying emotion. If you 
embrace the imprecision and 
lack of control you can achieve 
very creative effects. As you 
suggest, Tina, we will be 
covering the subject soon - 
Tracy Calder, technique editor 



Lensbaby lenses are fun 
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In AP 6 May, 
we asked... 

Have you ever bought 
secondhand equipment? 


You answered... 

A Digital camera 43% 


B Film camera 

15% 

C Lenses 

31% 

D Accessories 

5% 

El never buy secondhand 

6% 

What you said 


‘1 try, where possible, to buy 



everything secondhand. Why pay for 
the depreciation when plenty of others 
are willing to do it for you?’ 


‘All my cameras and most of my lenses 
are secondhand. Accessories not so 
much, because I’ve usually found the 
savings are not worth it.’ 

‘I bought a Canon EOS 5D Mark III 
bundle with three kit lenses and a 
shed-load of accessories from an eBay 
seller in the US. It all worked perfectly, 
and there was no delay in delivery.’ 

‘Mostly, no. I find that the rate of 
change makes new digital camera 
gear more appealing than older kit.’ 

‘I buy from a local retailer, or carefully 
selected eBay sellers. I have had a few 
mini nightmares (lightmeter not 
working in one camera, wrong item) 
but it’s a small price to pay. Literally!’ 

‘Nearly all my lenses and bodies have 
been used. The cost of new equipment 
is prohibitive in the UK compared to 
Europe and the US.’ 

‘Just bought a Yashica Minister III from 
1963 and it works perfectly.’ 

Join the debate on the AP forum 
This week we ask... 

Would you be interested 
in buying a brand new 
film camera? 

Vote online www. 
amateurphotographer.co.uk 
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A week in photography 



David 

Fieldhouse is 
a landscape 
photographer 
based in 
Staffordshire. 
He is a regular contributor 
to a number of magazines. 
Visit his website at 
www.davefieldhouse 
photography.com 




This seascape was taken at Elgol on the Isle of Skye 



Fujif ilm X-T2 

This was purchased as a light 
alternative to my DSLR kit for long 
walks or wild camps. Having been blown 
away by the image quality and usability 
of the camera it soon became my number 
one choice. I have since sold all my DSLR 
kit to buy more Fujifilm equipment. 

Fujinon 50-140mm f/2.8 R LNIOS 
WR and leleconverter XF 2X TC W 

Although this is a heavy lens, it 
oozes quality. It is ideal for picking 
out details from a distance, or for 


compressing the landscape. The 
teleconverter simply doubles the 
range of the lens for when I want to get 
even closer. This saves carrying an 
extra lens, while only sacrificing a 
couple of f-stops. 

Fujinon 16-55mm f/2.8 RLNWR 

The 16-55mm is a great 
wideangle lens and is fitted to 
my camera most of the time. It’s perfect 
for capturing wide vistas and at f/2.8 
it’s very quick, which makes it ideal for 
handholding in poor light. 


Selection of filters 

I use filters a lot less since 
acquiring the Fujifilm but if there’s 
room, I like to have them with me. I tend 
to only use the Big and Little Stoppers 
for coastal work, but the polariser can be 
useful in a number of situations, and 
really comes into its own in the autumn. 

Spare batteries 

I find that the Fujifilm does get 
through batteries quickly, so it’s 
worth having a few spare in your bag 
(especially during the colder months). 


Although I haven’t yet had to change 
memory cards halfway through a shoot I 
always carry a spare just in case. 

Cleaning cloth/blower 

There is no point spending 
hundreds of pounds on equipment 
and then shooting with a dirty lens. I try 
everything to keep my gear clean and 
always pack a couple of glass-cleaning 
cloths and a blower. 

List of kit Fujifilm X-T2, Fujinon 16-55mm f/2.8 R LM WR, 
Fujinon 50-140mm f/2.8 R LM IOS WR & Teleconverter XF 2X TC W, 
selection of filters, spare batteries, cable release, cleaning 
cloth and blower, hand warmers, map, flask and food. 








10 


20 May 2017 www.amateurphotographer.co.uk subscribe 0330 333 1113 







IN ASSOCIATION WITH 


2V 


^cameras 


Fujifilm’s AF-C 



lnRS 




We show you how to 
use the new Continuous 
AF Custom Settings 
feature on FujifUm’s 
X-T2 and X-T20 

F ujifilm introduced a new feature 

called 'AF-C Custom Settings' in the 
AF/MF Setting page of the X-T2's 
menu designed to help you tailor the 
response of the autofocus system to suit specific 
subjects or shooting conditions. It's proved a 
popular addition, and has subsequently been 
included in the X-T20's feature set. 

Both cameras have five preset AF-C Custom 
Settings - Set 1 Multipurpose, Set 2 Ignore 
Obstacles & Continue to Track Subject, Set 3 
For Accelerating/Decelerating Subject, Set 4 
For Suddenly Appearing Subject and Set 5 For 
Erratically Moving & Accel/Decel Subject. Each 
option sets specific settings for three focus 
tracking parameters, Tracking Sensitivity, Speed 
Tracking Sensitivity and Zone Area Switching. 

Tracking Sensitivity 

Tracking Sensitivity determines how long the 
camera waits before adjusting focus when 
another object enters the focus area. The 
higher the number, the longer the camera will 
wait. A high value could be useful when 



Speed Tracking Sensitvity is useful for shooting 
subjects that move and change speed quickly 


shooting a team sport when other players 
come between you and the subject. 

Speed Tracking Sensitivity 

Speed Tracking Sensitivity controls how 
sensitive the tracking system is to changes in 
the speed of the subject. The higher the value, 
the more the camera will attempt to respond 
to sudden changes in speed. Flowever, the 
camera will have more trouble than usual with 
low contrast or very reflective subjects. A high 
value is useful for subjects such as wildlife that 
can move and change speed quickly. 

Zone Area Switching 

Zone Area Switching only takes effect when 
Zone AF mode is selected and it sets the focus 
area that is given priority within the selected 
zone. There are three settings; Center, Auto 
and Front. When Center is selected the 
camera prioritises objects in the centre of the 
zone while in Front it gives priority to the 
subject nearest to the camera. Auto locks focus 
on the subject at the centre of the zone but 
switches focus area as necessary to track it. 


Using the AF-C Custom Settings 

The AF-C Custom Settings are selected via the 
AF/MF Setting page of the menu. Before 
making a selection it's a good idea to give a 
little thought to your subject and surroundings. 
In many instances Set 1 Multipurpose will 
serve you well, but you may get a higher hit 
rate in some situations with the others. 

If you're panning in an area with trees or street 
lamps, for example, Set 2 Ignore Obstacles & 
Continue to Track Subject may be a good choice 
to keep the camera focused on your subject. 

Set 3 For Accelerating/Decelerating Subject 
is a good choice for motorsports or races 
where the subject is likely to slow into a corner 
(for example) before accelerating away. 

Set 4 For Suddenly Appearing Subject is 
useful when you don't know when or where a 
subject will appear - perhaps if you're waiting 
below the brow of the hill or further round the 
bend in a race. 

Set 5 For Erratically Moving & Accel/Decel. 
Subject makes a good choice for wildlife, 
especially birds in flight as they move randomly 
and with varying speed. 
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ALL PICTURES ©STUART FREEDMAN 


Technique 



If you’re stuck for a photo project idea look no 
further than your own neighbourhood. Here three 
photographers show us what’s on their doorstep 

30 of these shops in and around London. 
They hold the memories of a largely 
undocumented working-class culture. In 
decline, they are however still recognisable 
- serving warm comfort food. Steam. Tea. 
Laughter. In Essex, the East End’s new 
spiritual home, they are undergoing 
something of a renaissance - identifying 
as they do with a reimagined and distilled 
working-class culture that’s geographically 
separate from its traditional roots. 

Talk, listen and wait 

The execution of the project was relatively 
straightforward. The resulting book is not 
encyclopaedic, rather I wanted to record 
the most interesting culture of the places. 

I extended the work outwards, shooting 
eel fishing in Lough Neagh in Northern 
Ireland as well as two of the remaining eel 
processors in London. I also wanted to 
explain the changed landscape by 
including East Enders too frail and elderly 
to get to the shops. I photographed them 
at home, with the food brought to them. 


Pie and mash 


T he Englishman and the Eel is a 
journey into the culture of that 
most London of institutions, 
the eel, pie and mash shop. In 
a sense it follows on from my last book, 

The Palaces of Memory, which was about 
the forgotten spaces of the Indian coffee 
houses - my shelter during 20 years of 
working and sometimes living in India. 
The palaces reminded me of my own 
past growing up in Hackney in the 1970s 
and, after spending much of my working 
life in the developing world, I wanted to 
re-explore this. 

Eel, pie and mash shops, along with 
rough pubs and greasy spoon cafes, were 
the landmarks of my upbringing and I felt 
it would be interesting to document a 
culture I grew up in but travelled away 
from. I’ve photographed and written about 



In terms of execution of the work, I do 
what I usually do - talk, listen and wait. 
The key to good reportage is time and if 
you spend long enough, good images will 
come. I don’t think anybody refused to 
have their picture taken and I captured 
customers and staff going about their daily 
lives. In terms of narrative, I decided early 
on to document the rhythm of the day, 
from opening up to closing, ensuring that 
I had a comprehensive list of images but 



At Arments Pie and Mash shop they use an old family recipe 
12 


The customers at Arments Pie and Mash shop span generations 

20 May 2017 www.amateurphotographer.co.uk subscribe 0330 333 1113 











Stuart Freedman 

Stuart Freedman has been a photographer for more than 25 
years, covering stories from Albania to Haiti. His work has been 
featured in many high-profile titles including The Sunday Times 
and Newsweek. In 1999 he was selected for the Agfa Young 
Photojournalist of the Year. Visit www.stuartfreedman.com. 


leaving enough space for serendipity. It 
was a simple matter of observing the ebb 
and flow of daily life and those moments 
that were both interesting and banal, and 
making the best images that I could. 

I shot the series with two cameras and 
two lenses - a Leica M-240-P and f/1.4 
35mm Summilux lens and a Canon EOS 
5D Mark III with a 50mm f/1.4 lens. 

I’ve spent much of my career as an 
assignment photographer for magazines 


but I’ve always tried to pitch editors 
stories that I feel are important, and that 
speak to me in some way. When I left 
university in 1989 (I did a politics degree, 
nothing to do with photography) one of 
the first places I photographed to try and 
build a portfolio was the (now closed) local 
pie and mash shop I’d grown up with in 
Dalston. Years later in 2011,1 pitched 
(successfully) a story to a German 
magazine about the shop’s culture and it 


was that that made me realise how 
significant the shops were and how they, 
and the eel in general, - rare, endangered 
but surviving - could be used as a 
metaphor for both the culture that I come 
from and my own journey. 


To back Stuart’s crowd-funding campaign to produce a 
beautiful limited edition book of this project visit 
Kickstarter.com and search ‘The Englisman and the Eel 
-London’s Eel, Pie & Mash shops’. 




A joyous exchange at The Heath Pie Shop in Dagenham, Essex 


Scaffolder Joe eats lunch at Robins Pie & Mash shop in Southend-On-Sea 
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Finn Hopson 

Landscape photographer Finn Hopson has spent the past seven 
years shooting his local surroundings in Brighton and the South 
Downs National Park. In 2014 he opened the Brighton 
Photography Gallery opposite Brighton’s West Pier. You can see 
more of his work at www.brightonphotography.com and find 
him on Instagram and Twitter as fdfinnhop. 



Beside the sea 


grew up in Brighton, and when 
I began taking photographs on 
the beach I had a notion that this 
was in some way just ‘practice’ for 
the more serious photography projects 
I would get round to starting one day. A 
little while later it came as something of a 
revelation to realise that this had become 
the project, and that a small body of work 
was beginning to emerge. Significantly, 

I was more inspired by this most local of 
landscapes than I had been by any of the 
other places I had attempted to shoot. 

The huge bonus of embarking on a local 
project like this is continual access to the 
subject matter. Before even picking up a 
camera I had years of experience of living 
here to draw on. Locations were familiar, 
access was simple and there was more 
than enough variety to keep me happy for 
years. Sounds great, but my familiarity 
with it can occasionally make it feel like 
I’m stuck in a bit of a rut. The real 
challenge is keeping myself inspired by 
trying to capture the familiar in an 
unfamiliar way, to use the ever-changing 
weather and light to my advantage, and 
give the viewer a sense of the place that 
can only be gained by spending an awful 
lot of time here. 

Time and tide 

Along the way I’ve discovered all sorts of 
things about my home town that I had 
previously taken for granted. I’ve had to 
learn more about the tidal range across 
the year and the way in which winter 


storms affect the amount of sand that’s 
revealed at low tides (yes we have sand in 
Brighton, we just keep it hidden under the 
sea most of the time). I’ve learned more 
about the migration patterns of starlings 
and when and where they like to 
murmurate each evening in winter. I have 
a much better sense of where the sun will 
be rising and setting in the sky throughout 
the year, and how this plays into the light 
we get on the beach, and I have a much 
better idea of how the local weather will 
affect the kind of shots I can get. I also 
learned exactly where the biggest waves 
will land on you if you stand in the wrong 
place on the Palace Pier in a storm! You 
don’t forget that in a hurry. I’ve also met 
all sorts of interesting characters. My 
fellow locals are a goldmine of useful 
information, ideas and opinions. All of 
which is feeding back into creating work 
that I hope is more than just pictures. 

Reaching a wider audience 

In 2014 I used some local exhibitions of 
these images as a springboard to open my 
own gallery, which is rather conveniently 
located right on the beach where they were 
taken. This has proved a fantastic way to 
show this project to a bigger audience, 
which is made up of both locals and 
tourists alike, and listen to what they have 
to make of it all. The variety of 
conversations that can begin with one of 
the pictures is astonishing and keeps 
adding to my list of ideas for images I’d 
like to add to the project. Having started 
this project by accident, I’m starting to 
realise that I may not ever finish it either. 
In fact it may only be ended if I cease to be 
a local, and I hope that’s not something 
that will happen any time soon. 





Seafront reflections and some structural remains of the West Pier 
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A swimmer's-eye view of the West Pier taken with a waterproof camera 
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Learning about the migration patterns of starlings helps Finn plan pictures If you stand in the wrong place during a storm you'll soon know about it! 
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ALL PICTURES ©JENNY LEWIS 


Portrait of an artist 



M uch of my personal work 
is based around my 
experiences of living and 
working in East London. 

A few years ago, I became interested in the 
workspaces of Hackney, especially those 
used by people in creative industries. I met 
a girl, Isobel Webster, at a market stall. 

She looked like a Pre-Raphaelite goddess, 
her red hair falling over her technicolour 
catsuit. I asked if I could photograph her in 
her studio (see below) so that I could see 
the tools of her trade and what she was 
making, and she agreed. Clues to her craft 
were scattered all around her space: a gold 
bike helmet stashed on top of a cupboard, 
swatches of fabric and a stack of patterns. 
At the end of the session, I felt energised 
and wanted to do it all again. I invited 
Isobel to suggest someone to photograph, 
someone she found inspiring - someone 
she wanted to celebrate. She took me to 
Louise, who took me to Alex, who took me 
to Anna. And that’s how it all started. 

Authentic family tree 

Having the sitter suggest the next subject 
meant I didn’t have to cold-call anyone. 
The names tumbled on for four years, and 
I became addicted to the process. I loved 
the way it was self-curating; I didn’t have 
any control over the nominations. Each 
person was free to drive the project in 
whatever direction he or she felt was 
important. Also, given that each subject 
had been nominated by one of their 
colleagues, an atmosphere of trust was 
forged. The result is an authentic family 
tree of Hackney creatives, rather than a 
selection chosen by an outsider. Inevitably 
the rules were sometimes broken, and if 
someone suggested two people the family 
tree would branch off. Very occasionally a 
thread would come to a natural end when 
no name was offered up. 




Isobel Webster, fashion designer, Hackney Studios 


Dan Holliday, artist, Hackney Studios 
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Technique 



Jenny Lewis 

Jenny Lewis moved from Essex to Hackney almost 20 years ago, 
via a spell at Preston University where she acquired a degree in 
fine art. Since then, she has made her living as an editorial 
photographer, but continues to pursue a range of personal 
projects. Visit www.jennylewis.net. 


Being an artist is not all about being a 
success or being established. Some of the 
most creative people you know are the 
ones who are brave enough to follow their 
own path. They have an integrity that 
means they don’t care if their stuff is being 
sold or seen, but they can’t not make it 
because it means so much to them. I really 
wanted the nominations people made to 
come from the heart. The threads of 
loyalty and inspiration connecting people 
to one another was heart-warming; fine 
artists would nominate their assistants, 
students their tutors and designers would 
nominate performers. The usual art world 
hierarchies didn’t seem to apply here; the 
selections had humanity and a personal 
history giving the series a soul. 

Sense of community 
Each setting was fascinating: I would be 
given a name, and then I would look them 
up, and a few days later I would be in the 
space where they worked. Rather than a 
cold starting point, with no connection, it 
became a really warm discussion about 
their relationship with the person who 
nominated them, their work, and our 
community. I’ve lived in Hackney for 
25 years, so it felt like I was allowed to be 
there. After many conversations, certain 
themes began to emerge about the 
gentrihcation of the area, the evictions 
and the lack of affordable studio space. 
Cities seem to demand change with little 
regard for individuals, punishing those 
loyal inhabitants who have seen it through 
rough times when no one else was 
interested. What is happening in Hackney 
is not unique - it’s being repeated in cities 
the world over. 

As much as I wanted to investigate all of 
these individuals, it was almost like I was 
trying to find my place in the community 
- I wanted to figure out who I was and 
how I fitted in. I was trying to find my 
tribe and to feel more connected. 


Jenny’s book, Hackney Studios, is published by 
Hoxton Mini Press. 



Prop and accessory maker Rosy Nicholas, Hackney Studios 


Kevin Francis Gray, sculptor, Hackney Studios 
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CREATIVE PHOTOGRAPHY 


collective 

unconscious 

Sometimes a little self-reflection goes a long way. On the eve of 
his talk at Photo London 2017 photographer Roger Ballen 
reflects on his controversial career. He talks to Oliver Atwell 


O f all the photographers 
who have passed 
through culture’s 
gates of consciousness 
in the past few decades, only a 
few have been known for their 
ability to raise the hackles of the 
audience. Photography has often 
found itself subject to accusations 
of exploitation, whether that 
exploitation occurs within the 
context of blasphemy, pornography 
or, most commonly, taking 
advantage of those who may not be 
in a position to judge whether or not 
they should be photographed. 

In the case of Roger Ballen, he’s 


a photographer who, at the 
earliest stages of his career, often 
found himself accused of exploiting 
marginalised and mentally 
unstable South Africans in order 
to create sensationalist portraits in 
books such as Platteland, 

Shadow Chamber and Boarding 
House. However, there’s an 
argument to be made that this tired 
- almost cliched - condemnation of 
Roger Ballen’s work is something of 
a smokescreen. 

In my own experience, when I 
first saw Ballen’s work some years 
ago, it caused me look away, to 
almost attempt to ‘unsee’ it. It’s only 


in retrospect that I can look back at 
my reaction and realise that my 
horror of it was inspired by my own 
inability to face a photographer who 
was utterly untroubled by plunging 
into his own subconscious. 

‘People don’t want to talk about 
the dark recesses of their mind 
because they’re scared of their own 
thoughts and feelings,’ Roger tells 
me from his office in Johannesburg. 
‘This is what a lot of members of 
society have, unfortunately, done to 
themselves. But look, I don’t take 
pictures with a preconceived 
formula that I imagine might 
unleash the subconscious mind of 
the next person. If I start with a 
premise at all, it’s that I want to 
take pictures that challenge me and 
open me up to my own mind. If the 
pictures do that for me then I feel 
confident enough to let them out 
into the world, and it would appear 
the nature of my pictures does that 
to other people. I hear that a lot, so I 
guess it’s true.’ 

It would be easy to imagine 
Ballen as a foreboding character, 
emanating surly growls and 
nihilistic proclamations. In fact, 
quite the opposite is true. He is 
patient, open and generous. It’s a 
strange prejudice we have about 
the kinds of figures who create 
work that some would find 
uncomfortable. There’s something 
in that. Some artists create images 
that explore those facets of our 
mind that we would like to shy away 
from. But through an honest and 
open approach to what makes them 
human, they are able to confront 

'Waif 2012, from Ballen's latest project 
The Theatre of Apparitions 



'Apprehended' 
2005, from 
Boarding House 
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'Ghostriding' 2011, from The Theatre 
of Apparitions 


the shadowy realms that sit behind 
consciousness and get a well- 
rounded perspective on what it is to 
be alive in the world. Once you’ve 
confronted and accepted that, 
you’re left with a pretty optimistic 
and balanced perspective on life. 

Down to earth 

It may surprise you to hear that 
Ballen’s background isn’t exactly in 
photography. Apart from his 
mother’s influence, he has received 
no training in the art. In fact, for 
years Ballen worked as a geologist, 
hence his move from New York to 
Johannesburg in the 1970s. There’s 
an interesting metaphor there. 
Ballen spent years plunging his 
hands into the dark soil of the earth 
and has now become known as a 
photographer who spends his time 
diving into the shadowy spaces of 
the subconscious. 

It’s so difficult to know exactly 
what influences your aesthetic,’ he 
says. ‘You have things that influence 
you in certain ways, but you don’t 
know how it affects your pictures. 
The human mind is made up of 
billions and billions of brain cells, 
and how they all interact to create 
what you generate as an artist is 
really hard to understand. You 
could easily make metaphors if we 
take the example of geology, where 
you’re looking at the earth for 
minerals and you’re trying to pierce 
below the surface. When I 
work with my subjects, I’m 
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trying to get beneath the 
surface. We can also use 
analogies such as that my pictures 
are layered like sediments. 
Ultimately, I’d say the most 
important thing about being a 
geologist was that, because of the 
financial stability, I was able to do 
all my pictures for all those years. I 
was able to continue being a 
photographer artist because I had 
another source of income.’ 

Ballen may not necessarily see it 
this way, and I know a lot of readers 
certainly won’t, but there’s 
something almost child-like about 
his images. They’re totally 
expressive in the use of props and 
the use of drawings. There’s a 
primitivism to them. He is allowing 
his mind to express itself no matter 
the result. In a sense, he’s getting 
out of his own way; he’s not 
over-thinking it. Ballen has often 
mentioned the Swiss 
psychotherapist Carl Jung - an 
individual who was very attached to 
the idea of sometimes reverting 
back to an almost childlike 
approach to the world. Themes 
recur time and again in Ballen’s 
work: wires, animals, drawings, 
interiors that seem to verge on the 
threat of collapse under the weight 
of their own tension. But, as Ballen 
says, all of these would be nothing 


Right: 'Haunted' 
2012, from The 
Theatre of 
Apparitions 


Far right: ‘Take Off' 
2012, from Asylum 
of the Birds 


'Feeding' 2012, 
from The Theatre 
of Apparitions 




without the form of the image. 

I’m basically a formalist,’ Roger 
explains. 1 find most photographers 
in the history of photography and 
contemporary photography never 
talk about the form of the picture. 

In painting, people are very 
concerned about the form, and for 
me you have no content without it. 
It’s like if you’re a good writer or 
poet: every word means something. 
Very few people in photography 
think this way, and that’s why so 
much of photography is so sloppy 
and doesn’t have much impact. 

It’s like a human body or anything 
in nature. Everything in nature is 
there for a reason. For me, a 
photograph is the same. If there’s 
one thing that doesn’t work, the 
whole thing falls apart. It’s like 
having a cancerous cell.’ 

That idea of facilitating an organic 
process is perhaps key to Ballen’s 
work. It’s how he can create work 
with such confidence. It’s how he 
can deal with subjects that other 
photographers, even audiences, may 
choose to shy away from. 

1 believe that I have everything in 
my mind that I need to have in my 
mind,’ he explains. I’m like a lion 
- they have everything they require 
to give them what they need to do in 
their life: they have to hunt. I’m 


prepared when I get to the location. 
I don’t have anxieties about it. 

When I get there, I’m mentally and 
emotionally focused on what I’m 
trying to do. It’s like a good athlete. 
A good athlete is not nervous or 
tense. If he or she is, they’re not 
going to do well.’ 

People person 

‘The one thing you really have to 
take into account is that since 2002 
there are hardly any portraits 
among my photographs,’ Ballen says 
when I press him on the accusations 
of exploitation in his work. A lot of 
the images feature animals, 
drawings, installations and complex 
relationships between the space and 
subjects. One should be aware that 
the concept of portraiture and the 
human subject being the subject has 
not been the focus of the work for 
the past 15 years. 

‘But, also consider that you 
couldn’t do what I did for all these 
years unless you have a terrific 
relationship with the people being 
photographed. If I didn’t have a 
great empathy with the people, 
believe in what I was doing and feel 
a friendship and warmth, then it 
would be impossible to do anything. 
That must tell you something about 
how much the people like and 
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respect me. And I feel the same 
towards them. It has to be a 
win-win situation, otherwise things 
would never happen.’ 

Ballen’s most recent body of work 
takes this removal of the human 
subject to the extreme. The Theatre 
of Apparitions has been years in the 
making and was, in fact, made in 
the same period as his two books 
Boarding House said Asylum of the 
Birds. These newest images are an 
intriguing departure for Ballen, 
who has produced a series of 
unusual images painted onto glass. 
The images feel almost like cave 
paintings or fossils. There’s 
something archetypical about them. 
In 2002, drawings started to play a 
big role in Ballen’s images. By the 
time he began The Theatre of 
Apparitions , drawings had already 
established themselves as 
something important in what he 
was doing, so for him this was 


another way of working with 
drawing and photography. 

‘During the time I was shooting 
the Shadow Chamber book, which 
was published in 2005,1 was in a 
women’s prison in Johannesburg,’ 
says Ballen. ‘One of the cells had 
drawings on the blacked-out 
windows and the glass had a 
strange luminosity to it. The 
drawings had a ghost-like, 
metaphysical feeling to them. This 
was quite an amazing experience 
for me. I took a picture and that 
ended up in Shadow Chamber. At 
the same time, I was working in a 
warehouse with a lot of windows, 
so I started experimenting with 
some pictures. The project lasted 
about eight years and it kept 
metamorphosing all the time into 
different imagery and aesthetics. 
All these pictures were all taken on 
glass windows with a 6x6 and 
eventually 4x6 camera. 



Roger Ballen is a New 
York-born photographer 
living in Johannesburg, 
South Africa. He has 
published several books 
and has been called one 
of the most influential 
photographers of the 
21st century. To see more 
of his work, visit www. 
rogerballen.com. 

He will be presenting 
a talk at Photo London 
on 20 May. www. 
photolondon.org 


‘The moment I started to 
mix these paints together on the 
glass, I started to get all these 
cracks and the chemistry. It was 
unexplainable. I got different 
formal relationships of these 
materials. The way the paint 
cracked opened up the aesthetic of 
the work. That was the decisive 
moment of the project.’ 

Up next is an onstage talk at this 
year’s Photo London. He’ll be in 
conversation with Mark Lubell, 
executive director of the 
International Center of 
Photography. Then, in early 
September, Thames & Hudson 
will be releasing a weighty volume 
called Ballenesque , which will get to 
the heart of just what that term 
means. It’s certainly a distinct 
aesthetic and one that requires 
careful analysis. With any luck it 
will create a few converts for 
the pro-Ballen camp. 
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The widest range 

OF SECOND-HAND 

Nikon 


Nikon 


Digital and film bodies, manual 
and autofocus lenses, speedlight; 
close-up equipment and 
thousands of Nikon accessories 
all under one roof. 


■j 


For more information contact 

© 020-7828 4925 


WANTED 

for Cash 





We are always seeking mint 
or near-mint examples of 
Nikon FM3A, FM2 & F3HP 


cameras and manual focus 
Nikkor lenses 

Please telephone 
© 020-7828 4925 
for our offer today 


Nikon Digital Cameras 

Nikon D5 DSLR body. £5,085.00 

Nikon D810A (Astrophotography) DSLR body. £2,890.00 

Nikon D810 DSLR body. £2,390.00 

Nikon D810 + MB-D12 Grip Kit. £2,699.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,899.00 

Nikon D810 + AF-S 24-70mm f/2.8E VR. £4,175.00 

Nikon D810 + AF-S 14-24mm & 24-70mm f/2.8E VR Kit £5,590.00 

Nikon MB-D12 Grip for D810. £299.00 

Nikon D750 DSLR body. £1,590.00 

Nikon D750 + MB-D16 grip Kit. £1,839.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £2,045.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £2,270.00 

Nikon D610 DSLR body. £1,289.00 

Nikon D610 + MB-D14 Grip Kit. £1,349.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,669.00 

MB-D14 Grip for D610. £209.00 

Nikon D500 DSLR body. £1,670.00 

Nikon D500 + 16-80mm f/2.8-4E ED. £2,470.00 

Nikon MB-D17 grip for D500. £349.00 

Nikon D7500 DSLR body (sales start June). £1299.00 

Nikon D7200 DSLR body. £829.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £999.00 

Nikon D7200 + MB-D15 Grip Kit. £1,045.00 

Nikon D7100 DSLR body. £689.00 

Nikon D7100 + MB-D15 Grip Kit. £869.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £875.00 
Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit.... £1,095.00 

Nikon D5600 SLR body. £649.00 

Nikon D5600 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £699.00 

Nikon D5600 + AF-S 18-140mm f/3.5-5.6G VR DX ED Kit £875.00 

Nikon D5300 DSLR body. £419.00 

Nikon D5300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit... £495.00 
Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit.. £665.00 

Nikon D3400 DSLR body. £349.00 

Nikon D3400 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £439.00 

Nikon Df + AF-S 50mm f/1,8G Special Edition. £2,249.00 

Nikon Df DSLR body, chrome or black finish. £1,995.00 

Nikon Df + AF-S 50mm f/1,8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1V3 10-30mm +Grip Kit. £795.00 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6. £549.00 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6 + 10mm f/2.8. £695.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £345.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £375.00 

Nikkor VR 10-30mm f/3.5-5.6. £225.00 

Nikkor VR 30-110mm f/3.8-5.6. £179.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £745.00 

1 Nikkor AW 10mm f/2.8. £245.00 

1 Nikkor 18.5mm f/1.8. £145.00 

1 Nikkor 32mm f/1.2. £599.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £529.00 

Nikon SB-N7 Speedlight. £119.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

AF-S &AF DX NIKKOR LENSES 

10.5mm f/2.8G AF DX ED Fisheye. £569.00 

AF-S 35mm f/1,8G DX. £165.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £709.00 

AF-S 12-24mm f/4G IF-ED DX. £939.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £839.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £539.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,275.00 

AF-P 18-55mm f/3.5-5.6G VR DX. £199.00 

AF-P 18-55mm f/3.5-5.6G DX. £149.00 

AF-S 18-55mm f/3.5-5.6G VRII ED DX. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £225.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £445.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £595.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £839.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £575.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £219.00 

AF-S 55-300mm f/4.5-5.6G DX VR. £289.00 

AF-P 70-300mm f/4.5-6.3G ED VR DX. £289.00 

AF-P 70-300mm f/4.5-6.3G ED DX. £245.00 


AF FX Nikkor Lenses 

14mm f/2.8D AF ED. £1,270.00 

16mm f/2.8D AF Fisheye. £649.00 

20mm f/2.8D AF. £479.00 

24mm f/2.8D AF. £379.00 

28mm f/2.8D AF. £249.00 

35mm f/2D AF. £265.00 

50mm f/1.8DAF. £109.00 

50mm f/1.4DAF. £249.00 

105mm f/2DAF-DC. £859.00 

135mm f/2DAF-DC. £1,075.00 

180mm f2.8D AF IF-ED. £729.00 

AF-S FX Silent Wave Nikkor Lenses 

AF-S 20mm f/1,8G ED. £635.00 

AF-S 24mm f/1,8G. £599.00 

AF-S 24mm f/1,4G ED. £1,775.00 

AF-S 28mm f/1,8G. £529.00 

AF-S 35mm f/1,4G. £1,489.00 

AF-S 35mm f/1,8G ED. £419.00 

AF-S 50mm f/1,4G IF. £369.00 

AF-S 50mm f/1,8G. £179.00 

AF-S 58mm f/1,4G. £1,339.00 

AF-S 85mm f/1,8G. £419.00 

AF-S 85mm f/1,4G. £1,325.00 

AF-S 105mm f/1.4E ED. £1,775.00 

AF-S 14-24mm f/2.8G IF-ED. £1,525.00 

AF-S 16-35mm f/4G ED VR. £989.00 

AF-S 17-35mm f/2.8D IF-ED. £1,490.00 

AF-S 18-35mm f/3.5-4.5G. £589.00 

AF-S 24-70mm f/2.8G IF-ED. £1,449.00 

AF-S 24-70mm f/2.8E EDVR. £1,835.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £419.00 

AF-S 24-120mm f/4G ED VRII. £919.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £769.00 

AF-S 70-200mm f/2.8E FL ED VR. £2,540.00 

AF-S 70-200mm f/2.8G VR II IF-ED. £1,890.00 

AF-S 70-200mm f/4G VR IF-ED. £1,139.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED. £489.00 

AF-S 80-400mm f/4.5-5.6G VRII ED. £2,069.00 

AF-S 200-400mm f/4G VRII IF-ED. £5,790.00 

AF-S 200-500mm f/5.6E VR ED. £1,135.00 

AF-S 200mm f/2G VR II IF-ED. £4,690.00 

AF-S 300mm f/4E PF ED VR. £1,439.00 

AF-S 300mm f/2.8G VR II IF-ED. £4,689.00 

AF-S 400mm f/2.8E VR FL ED. £9,890.00 

AF-S 500mm f/4E FL ED VR. £7,990.00 

AF-S 600mm f/4E FL ED VR. £9,635.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC-800-1.25E ED teleconverter) 

.£14,390.00 

TC-14E III 1,4x teleconverter. £415.00 

TC-17E II 1,7x teleconverter. £335.00 

TC-20E III 2x teleconverter. £385.00 

AF &AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £229.00 

60mm f/2.8D Micro. £399.00 

AF-S 60mm f/2.8G ED Micro. £485.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £429.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £729.00 

200mm f/4D AF Micro IF-ED. £1,239.00 

Nikon Speedlights 

SB-5000 Speedlight. £459.00 

SB-700 Speedlight. £229.00 

SB-500 Speedlight. £179.00 

SB-300 Speedlight. £109.00 

SB-R1C1 Close-Up Commander Kit. £569.00 

SB-R1 Close-Up Remote Kit. £399.00 

SU-800 Wireless Speedlight Commander. £319.00 

SB-R200 Wireless Remote Speedlight. £139.00 

MANUAL FOCUS NlKKORAIS LENSES 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £855.00 

Special Purpose: Perspective 
Control & Micro-Nikkor Lenses 

19mm f/4E (Tilt/Shift-Perspective Control) ED Nikkor... £2,990.00 

24mm f/3.5D PC-E ED Nikkor. £1,525.00 

28mm f/3.5 PC Nikkor. £1,195.00 

45mm f/2.8D ED PC-E Nikkor. £1,440.00 

85mm f/2.8D ED PC-E Nikkor. £1,290.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&O.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 
info@graysofwestminster.co.uk Visit our website: www.graysofwestminster.co.uk 






































































Probably the Widest Range 
of New & Second-hand 

Nikon IN THE WORLD 
(£) 020-7828 4925 


EST. 1985 - THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 


RECEIVE A TRADE-IN BONUS 

on the following cameras when you upgrade 


your Nikon before 31 st May 2017 



An interchangeable lens camera must be traded in to qualify. 


To purchase call 020-7828 4925 


f Facebook: Grays of Westminster ■ YouTube: Grays of Westminster # Twitter: @nikonatgrays 0 Instagram: @nikonatgrays 

•• Flickr: Grays of Westminster In Linkedln: Grays of Westminster Google+: Grays of Westminster P Pinterest: nikonatgrays 












Classics Revisited 


Judy Dent 

By Brian Duffy 


We recreate Brian Duffy’s 
portrait of Judy Dent taken on 
Westminster Bridge in 1961 
for a Vogue fashion shoot 


B rian Duffy is best 
known for his 
portrait and fashion 
photography of the 
sixties and seventies. He was 
one of three photographers, 
alongside David Bailey and 
Terence Donovan, who broke 
the mould of traditional 
fashion photography. Society 
photographer Norman 
Parkinson called them the 
Black Trinity, and The Sunday 
Times dubbed them the 
Terrible Trio as they broke 
all the rules and became 
celebrities, often better known 
than many of their sitters. 

Brian Duffy was born in 
London, in 1933 to Irish 
parents. After a rather 
troubled childhood, he 
gravitated to the arts and in 
1950 joined Saint Martin’s 
School of Art to study 
painting before switching to 
dress design. He later worked 
for various designers before 
leaving to freelance for 
Harper’s Bazaar as a 
fashion artist. 

It was at this time that he 
discovered photography, from 
studying the contact sheets 
that passed through his hands. 
He decided to become a 
fashion photographer’s 


assistant to learn the trade. In 
1957 he landed a job at Vogue. 

It was a turning point in his 
career. Duffy shot many 
popular models during his 
time at Vogue, including 
Jean Shrimpton, Joy Weston 
and Judy Dent. In 1963 he left 
the magazine to set up his 
own studio. 

Duffy was a regular 
contributor to The Sunday 
Times magazine, The Telegraph 
magazine, The Observer and 
Harpers & Queen. He also 
worked for French Elle and big 
advertising clients such as 
Pirelli and Benson & Hedges, 
to name but a few. 

However, he is perhaps best 
known for his portraits of 
many famous faces including 
John Lennon, Michael Caine, 
Arnold Schwarzenegger, David 
Hockney and Nina Simone. In 
1971 he designed and shot 
David Bowie’s famous Aladdin 
Sane album cover. 

In 1979 it was believed that 
he suffered a breakdown, 
which led him to attempt 
burning his archive in his 
garden. Luckily, the local 
council intervened and many 
images were saved. In May 
2010, Duffy died of pulmonary 
fibrosis, aged 76. 


‘In 1979 it was believed he suffered a 
breakdown, which led him to attempt 
burning his archive in his garden’ 



The original 


Judy Dent 

Brian Duffy, 1961 

We don't know much about Judy Dent but there are lots of 
images of her online suggesting she had a busy modelling 
career in the sixties. On the other hand, Brian Duffy took the 
decade by storm and revolutionised fashion photography. 
While little has been written about this portrait, we know it 
was taken during a fashion shoot for Vogue. 

Fashion in the swinging sixties underwent big changes. 
Previously the preserve of wealthy and mature women, it 
became far more accessible to younger people. Duffy was 
one of a group of prominent photographers who transformed 
the pages of Vogue and Elle as fashion became more 
widespread. 
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Our version 


To recreate this Duffy image, we 
went back to the location where it 
was originally shot on Westminster ^ 
Bridge in London. We tried to 
emulate the pose of Judy Dent, 
and positioned our model on the 
left-hand third, similar to Duffy's 
composition. As we were 
shooting on a busy bridge, using 
lights wasn't an option. Instead 
we made the most of the natural, 
diffused light to capture a similar, 
subdued atmosphere like the 
original. We used a reflector to 
bounce a bit of light back into the 
scene to lift the shadows. 


tr 



FURTHER READING 


Duffy 

ACC Editions, 2011 


Duffy Bowie: Five Sessions 

ACC,2014 


Duffy: The Man Who 
Shot The Sixties 


/ 

^ Published a 
year after his 
SSfe death, and 

f 

■ This book 
showcases 

Duffy’s photo 

by Linda Brusasco, 2010 

fed 

t 

DUFFY 


with the full 
" cooperation 
of the Duffy 

shoots with 

David Bowie, 
including previously 

The Man Who Shot The Sixties 


archive, this book takes a 
look at Brian Duffy’s career as 
one of the best known British 
fashion photographers of the 
1960s and 70s. Throughout 
his career he revolutionised 
fashion photography and 
the fashion industry. 


unpublished images. It 
documents Bowie’s career 
and reinvention, as well 
as revealing Duffy’s 
relationship with the artist 
over almost a decade as they 
collaborated on a number of 
various projects. 


An hour-long special 
documentary with Brian Duffy, 
filmed on the eve of his first 
ever exhibition. He speaks 
about his work, life and career 
as a fashion photographer and 
his controversial decision to 
burn his negatives in 1979. 
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Technique 


CLASSICS REVISITED 


HOW WE RECREATED THE PICTURE 



1 Makeup 

Dent’s makeup is typical of the time, the eyes being 
the main focus thanks to heavy eyeliner, eye shadow 
and false lashes, which we’ve tried to replicate. Take 
an umbrella to protect the model from the elements, 
as hair and makeup can be ruined in seconds. 


i 

* 



2 Light 

A reflector was key to providing catch-lights in the 
eye, and sufficient fill-in light to the model’s face and 
garments. We used a white reflector but had a silver 
one handy in case the light levels dropped and we 
needed to add some more punch to the lighting. 



3 Shooting in public 

Shooting in a public place can be tricky. With a large 
number of people milling around, shooting with a 
tripod is not an option. Get a friend to stand in as an 
assistant, not only to keep an eye on your gear but also 
to hold reflectors and assist with crowd control. 



40peninACR 

We opened the raw file in Adobe Camera Raw to make 
some exposure adjustments in the Basic tab. We 
increased the Exposure and Shadows value to lighten 
the main subject and reveal more detail in the 
shadows. We then reduced the Highlights and Whites 
to bring some cloud detail back in the sky. 



5 Convert to mono 

We converted the image to Black and White in Adobe 
Camera Raw by selecting the HSL/Grayscale tab. 
Check Convert to Grayscale and use the sliders to 
adjust the tones. We increased the Reds and Oranges 
to brighten the model’s skin tone, and decreased the 
Blues to reveal more sky detail. 



6 Crop 

Duffy positioned his model, Judy Dent, on the first 
third point in his composition on the left hand side, so 
we used the Crop tool to replicate this. We selected 
the Original Ratio crop size and the Rule of Thirds 
Overlay option from the Crop tool options to help 
reposition our model within the frame. 



7 Tidy up 

Unfortunately, there is a rather large, distracting sign 
stuck to the post that needs removing. We copied and 
pasted small selections of the post from above the 
sign to cover. By adding a Layer Mask to these layer 
selections we could tidy them up and finally we used 
the Clone Stamp tool to blend. 


8 Increase contrast 

Add a Levels adjustment layer to boost the overall 
contrast of the image. To remap the black and white 
points, you can adjust the Shadows and Highlights 
sliders to meet the edges of the graph. You can also 
tweak the Midtones slider to adjust the overall 
lightness of the scene to suit. 


9 Dodge and Burn 

Linally, add more tonal detail using the Dodge and Burn 
tools. Lirst create a merged layer to work on. Select 
the Dodge tool and set to Midtones at an Exposure of 
20% to lighten the darkest shadows in the jacket. 
Switch to use the Burn tool and set to Midtones at 
20% to darken the brightest areas of the sky. 
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The Elite Filter System 

NEW square filter system from SRB Photographic 




Elite Filter Holder on 
Canon EOS M camera 
& EF-M 18-55mm 
f/3.5-5.6 lens 


FEATURES 


Elite Filter Holder on 
Nikon D600 camera & 
AF-S Nikkor 24-85mm 
f/3.5-4.5G lens 


44 A well-made 

and designed filter 

system that lifts the semi- 

pro P system to a higher level 7? 

f2 Cameracraft magazine, Feb 2017 

4* Made to top-class 
engineering standards 

Professional Image Maker magazine, Mar 2017 


Talk to experts directly at 01582 661878 (Mon-fri 9-4.30) 
or by emailing us at enquiries@srb-griturn.com 
*Offer only at www.srb-photographic.co.uk. Expires 5/6/17. 
Offer available until stock lasts. Check online for T & C's. 


NEW Screw-in Elite 
filters to eliminate 
light seepage 

Rotating mechanism 
to turn and use the 
Elite Polariser Filter 

Easy-release clip to quickly 
attach and remove your 
Elite Adaptor Rings 

Use up to two P Size (85mm) 
square filters at one-time with 
the screw-in Elite Filters 


Elite Bundle Kit 

1 x Elite Holder G£ 
1 x Elite Polariser SA\ 
1 x Elite ND1000 


Kit £79.85 

cSFJKir 

SAVE £10.00 


PLUS free Elite Adaptor ring (worth £5.95) 
with every Elite Bundle Kit (above)* 

USE CODE: APELITE 
EXCLUSIVE AP MAGAZINE OFFEI 



Reader Portfolio 


Spotlight on readers’ excellent images and how they captured them 



Sildpollnes 

Church 

1 Here Steve wanted 
to capture the fishing 
boat and its wake 
passing the church 
to add something a 
little different to a 
location that has 
been photographed 
many times before 
Nikon D810, 
28-300mm, 

1/640sec atf/11, 

ISO 200, Lee 105mm 
polarising filter 




Steve Oldfield, St Leonards-on-Sea 

Back in 2009, Steve reignited his relationship 
with an old flame - photography. That year he 
picked up a Nikon D60 to document a trip to 
Tanzania and in the proceeding years began to 
take photography seriously again. 'I really love 
landscapes and wildlife,' he says. 'Both focus on the natural 
world and allow you to capture an instant in time and share 
the beauty and wonder with others; perhaps inspiring them to 
pick up a camera and go to those places themselves.' Here 
we see the results of Steve's trip to The Lofoten Islands in 
Norway. See more at https://slossx4.wixsite.com/steveoldfield. 



Ramberg 

2 Such incredible 
scale and atmosphere 
in a beautiful 
Norwegian location 
Nikon D810, 
28-300mm, 201secs 
atf/8, IS0160, Lee 
Big Stopper, 0.6 
medium grad and 
105mm circular 
polariser filters 


Storsandnes 

Beach 

3 The receding and 
incoming waves 
balance nicely in this 
simple shot 
Nikon D810, 
28-300mm, 0.8sec 



atf/14, ISO 64, Lee 
0.6 grad filter and 
105mm polarising 
filter 













YOUR PICTURES IN PRINT 



ft 


W Manfrotto The Reader Portfolio 

winner chosen every week will receive a Manfrotto PIXI 
EVO tripod worth £44.95. Visit www.manfrotto.co.uk 

Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It’s adjustable, with two-section legs featuring five different steps that adapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images. 


Submit your images 

Please see the Send us your 
pictures' section on page 3 for details 
or visit wwwamateurphotographer 
couk/portfolb 




Hamney 

4 Steve’s main aim 
here was to balance 
the busy right side of 
the landscape with 
the expanse of water 
on the left-hand side 
of the image 
Nikon D810, 
28-300mm, 155secs 
atf/11, IS0100, Lee 
big stopper, 105mm 
circular polariser 
and 0.6 medium 
grad filter 


A (ore) 

5 In this beautifully 
simple shot, Steve 
has isolated the 
building and used a 
long exposure in 
order to smooth 
out the sky 
Nikon D810, 
28-300mm, 15secs 
atf/11, ISO 64, Lee 
105mm polarising 
filter, 06 medium 
grad filter and a 
Little Stopper 



Reine 

6 Steve has gone for 
grandeur here and 
succeeded. This 
impressive panoramic 
image was created 
from eight images 
stitched together 
Nikon D810, 
28-300mm, 1/50sec 
atf/11, IS0100, Lee 
0.6 soft graduated 
filter 
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Technique 


GET TO KNOW YOUR CAMERA 


Customisation secrets 

Pentax 


What if you could get 
even more out of your 
Pentax camera? 

Matt Golowczynski is 
your expert guide to 
realising its potential 

Pentax cameras are often praised for offering 
great value for money but something far less 
appreciated is just how much control over 
customisation is offered, even on the lower-end 
models. On the following pages, we examine 
some of the ways you can adjust current 
Pentax models to suit your liking; looking at 
everything from longstanding but underused 
settings to newer adjustments that you might find 
extremely useful when shooting. 

What follows is based on the functionality inside 
the latest Pentax KP DSLR, but much of it also 
applies to older models and other cameras within 
the current line-up. Read on and you might be 
surprised by what's on offer. 




Matt Golowczynski 

Matt Golowczynski is a London-based journalist and photographer. He has 
contributed to a range of magazines over the past 10 years and graduated 
from the University of Westminster with a BSc in photography and digital 
imaging. You can see more of his work at www.mattgolowczynski.com. 


ONE PUSH BRACKETING 


DIFFERENT cameras take different approaches 
to bracketing images and many require you to 
press the shutter release button prior to every 
frame within that particular sequence. 
Arguably, a more convenient option is to have 
the entire sequence of bracketed images 
captured with a single press, and enabling the 
One Push Bracketing control does just that. 

This is perhaps not too great an issue with 
sedate subjects but those of you capturing 
scenes in which a subject is moving should 
find this to be useful since you stand a better 
chance of each exposure being similar to the 
others. This option tends to be located in the 
middle of the Custom menu. 


C 2 10 One-Push Bracketing 

1 Off _ 

< 2 On 


Pressing shutter release 

once takes given number 

of bracketed shots 

Mew cancel 9^11 r M OK 



One Push Bracketing is ideal for shooting moving subjects, and will increase your hit rate 
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SAVE MENU LOCATION 


C 3 21 Save Menu Location 


< 1 Reset Menu Location 

2 Save Menu Location 


Pressing the menu button 
accesses the first menu tab 

[HENuJCancel 20'--'22 

moK 


Using Save Menu Location can be a great time saver 


THERE are often times when you need 
to activate a feature for one or two 
images before deactivating it once 
again. Frequently this requires you to 
re-enter the menu to find this feature 
but it can be frustrating if your camera 
has already gone back to the start of 
the menu, rather than staying where 
you left off. 


Fortunately, a quick fix is available. 
Simply find the Save Menu Location 
option from the Custom Menu, which 
tends to be somewhere towards the end 
of this section. The default option 
should be to reset the menu back to 
the start but the other option is to 
have this remain at the last place you 
left the menu. 


MEMORY 


0 5: Memory 

• 2 • 

Clarity 

□ 

Skin Tone 

□ 

Digital Filter 

□ 

HDR Capture 

□ 

Pixel Shift Resolution 

□ 

Composition Adjust. 

0 

Shooting Info Display 

□ 

MENU 



You can select which features remain active when the camera is switched off 


THIS is hardly a secret option, having 
long featured on even some of Pentax’s 
cheaper compact cameras, but it’s 
useful to acquaint yourself with what it 
allows as you may want to adjust it in 
different shooting situations. 

It gives you the option to select those 
features that are to remain at their 
current settings after the camera is 
turned off. The default set-up has 
roughly half the options within this 
feature kept on and the remainder 
readjusted to their default settings. 

There is logic in this since the 
features that are kept on are core 
options incuding sensitivity, white 
balance and Custom Image, while the 
others are very much secondary ones 


-for example, Skin Tone and HDR 
Capture. Some of the functions 
introduced in newer models, however, 
are filtered into the latter camp, 
although it’s likely you’ll want to keep 
some of these on depending on what 
you’re photographing. 

The Pixel Shift Resolution option, for 
example, might be worth keeping on if 
you’re shooting outdoors for an 
extended period of time and turn the 
camera off to conserve battery. The 
Outdoor View Setting is also probably 
something else to keep on if you’re 
taking pictures over the course of a 
sunny day when you’re likely to be 
turning your camera on and off with 
some frequency. 


ANTI-ALIASING FILTER 
SIMULATOR BRACKETING 



You can dictate the strength of the anti-aliasing filter simulator 


BRACKETING, where three or more 
images are taken with just a single 
variable changed between each frame, 
used to be a feature that simply 
changed an exposure-oriented 
parameter, such as shutter speed. 

This principle was subsequently 
applied to flash exposure, white 
balance and colour and filter options, 
and with its most recent models Pentax 
has provided the same control over its 
Anti-aliasing filter simulator. 

Here, one image is captured with the 
simulator activated, before another is 
captured on its standard setting, and 
then one final image with a stronger 
corrective effect over moire (at the 
expense of resolution). On the KP, 
a further option that removes the 


middle image from that sequence 
is also available. 

Given that moire, and other aliasing 
artefacts, can be very problematic to 
deal with in post-production, this is a 
useful option to have activated if you 
tend to shoot subjects that easily give 
rise to these effects, such as 
architecture, textiles or anything else 
that may involve fine repeating 
patterns, such as strands of hair. 

These effects cannot always be 
anticipated as they are partly down to 
the very specific positioning of the 
camera to the subject. In other words, 
they can appear or disappear with just 
a slight shift or change in focus. 

This option is found within the 
first set of menu tabs. 


rt • • • 4 • 


i AA Filter Simulator < 

.mi 

OFF 

Shake Reduction 

■P 

T.YPE<1 

Horizon Correction 

m 

Composition Adjust. 


Lens Correction 


Input Focal Length 


MWCanceL 

ok OK 


The anti-aliasing filter simulator can be adjusted via the Shooting Menu 


‘There are often times when you need to 
activate a feature for one or two images 
before deactivating it again’ 
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QUICK ZOOM 


II SHUTTER MODE SELECTION 


E i 


Slideshow 

Protect All Images 
Delete All Images 

ixie 

x8 

i xZh 

Quick Zoom 

<j x2 

Playback Sound Volume 

•Off 

LCD Display 


mem Cancel 

(okjOK 


Most models offer 2x, 4x, 8x and 16x magnification options 


02 Shutter Mode Selection 


Shutter Mode Selection « 

ca 


na 

Uses mechanical shutter only 

menu Cancel 

moK 


Using the electronic shutter is ideal when you need to be discreet 


USUALLY, when you zoom into a 
captured image, the camera will zoom 
further into the image with each click of 
the control dial. This is also the case on 
many other cameras, and it allows you 
to zoom into a certain part of the image 
when used in conjunction with the 
directional controls. 

Most of the time, however, it’s more 
helpful to have the camera jump deep 
into the centre of the frame, and then 
give you the option to adjust this if you 
need to. This is what the Quick Zoom 
function allows. Most models offer 2x, 
4x, 8x and 16x magnification options, 


and this is the first point the camera 
will reach when you start zooming. The 
middlemost 8x setting provides the 
best approximation as to what you see 
when viewing an image at 100% in an 
image-editing program, so this is 
perhaps the best option if you want to 
check focus and sharpness, and 
whether depth of field extends as far 
into the frame as you want. 

It is most useful for those who need 
to do this with any frequency, such as 
portrait photographers looking to see 
whether eyes are in focus, or those 
shooting macro and close-up images. 


THIS is a relatively new option that’s 
included on the KP as standard but 
which was also made available to K-1 
users via a firmware update. It lets you 
decide whether to use the camera’s 
manual or electronic shutter, an option 
that’s fast becoming standard on 
compact system cameras. 

Normally, the camera will use a 
mechanical shutter to take the image, 
but there are downsides to this. The 
main one is that it’s noisier than using 
an electronic shutter, which can be an 
issue when you need to be discreet. It 
can also cause vibrations that 
compromise image sharpness. 

Using an electronic shutter on a 
compact system camera gets around 
both of these issues but on a DSLR you 


still have the issue of the mirror 
swinging up and down, which means 
there is less of an advantage. 

For this reason, this feature is only 
really intended for live view shooting. 
However, another key advantage of 
using this, namely much faster shutter 
speeds, does seem to be available when 
using the viewfinder. 

Whereas the KP can only fire at up to 
1/6,000sec with its mechanical shutter, 
this increases to 1/24,000sec when 
using its electronic one. This is likely to 
be useful for those wanting to use the 
camera for very fast-moving subjects or 
when using wide-aperture lenses in 
bright sunlight, where the camera’s 
mechanical shutter may not allow for 
sufficient fast shutter speeds. 


‘Quick Zoom is particularly useful for 
macro and portrait photographers’ 
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Wideanglelens 

A wideangle is essential and 
if you have one, a wide tilt 
shift lens for shots of the 
Abbey. A 70-200mm zoom 
will also be useful for the 
more distant shots. 


Long lens 

If you have one and don't 
mind carrying it, a long lens 
such as a 200-500mm 
would also be useful if 
wildlife is your thing. A tripod 
will also come in handy. 


Zoom lens 

If your intention is to walk 
around the castles and town 
centre shooting handheld, a 
wide-to-medium zoom will 
be ideal, a 16-35mm or 
24-70mm perhaps. 



\ 
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Sherborne, 
Dorset 

You’ll feel inspired by this 
traditional English market 
town nestled in a bucolic 
landscape. Jeremy Walker 
passes on his best tips 


THE sleepy market town of Sherborne lies in 
The Blackmore Vale on the banks of the River 
Yeo (don't get excited, it's a dribble) in 
northwest Dorset and is 19 miles north of the 
county capital Dorchester. Situated within a 
landscape of gently rolling hills, woodland and 
agricultural pastureland, Sherborne avoids the 
mass tourism that can spoil some of Dorset's 
coastal towns and has a rather laid back feel. 

The appeal of Sherborne for photographers 
is the quiet, quintessential^ English feel to the 
town. You will be spoilt for choice by having an 
abbey, the 15th-century almshouse and two 
castles to shoot as well as other numerous 
architectural details tucked away in the town's 
side streets and alleyways. Access and parking is 
very easy. There are several town-centre car 
parks. The 'old' castle, a 12th-century fortified 
palace, is now under the care of English Heritage 
and has its own car park. The 'new' castle, a 
mansion built by Sir Walter Raleigh, is privately 
owned and there is an entrance charge. 

Sherborne Abbey, the centrepiece of the 
town, survived the Dissolution of the 
Monasteries as it was purchased for use as a 
parish church, which it still is. Visitors are more 
than welcome, even with a camera and a 
tripod, providing you are not shooting for 
commercial purposes. Just a stone's throw 
from the Abbey, across the neatly manicured 
lawns is the photogenic St Johns Almshouse. 


Above: There are plenty of 
photographic opportunities at 
Sherborne's historic Abbey 


Right: An oak tree through early 
morning mist and sun epitomises 
the Dorset landscape 


H 

km 


Jeremy Walker 

j Jeremy is an award-winning photographer and Nikon 
Ambassador. He has years of experience in landscape and 
location photography. Visit www.jeremywalker.co.uk. 


KIT LIST 
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LOCATION GUIDE 


Technique 


The ruins of the 
old castle on a 
misty morning - a 
significant reward 
for an early start 




Shooting 

advice 

Broad appeal 

SHERBORNE and its 
castles are great to shoot 
in the spring. The trees are 
turning green, bluebells 
add colour to the 
woodland floor and the 
apple and cherry blossom 
is at its prime. Given blue 
skies and fluffy white 
clouds or an early start 
with mist hanging around 
the old castle there are 
landscape shots to be 
taken, close-up shots 
galore, and plenty for the 
architectural photographer. 
No specialist kit is required, 
it is a good all-round 
location that will appeal to 
a broad cross-section of 
photographers. 

A distant view 

Look to the footpaths 
around Sherborne for a 
slightly more distant view, 
perhaps try the small hill to 
the south, which gives an 
elevated view of the town. 
The small meadow in front 
of this hill tends to trap the 
mist in the early morning 
and there is a view through 
the trees toward the ruins 
of the old castle. 

Sherborne can be shot 
at any time of day but my 
preference would be early 
morning for the old castle 
and late afternoon or 
evening for the Abbey. 

Foods lodging 

The charming Eastbury 
Hotel is in the heart of the 
town. There are plenty of 
upmarket pubs with rooms 
in the surrounding villages, 
and a great B+B in a quiet 
rural setting is Munden 
House in the hamlet of 
Alweston, three miles 
south. There is also the 
excellent Mitre Inn at 
Sandford Orcas, three 
miles north of Sherborne. 

The town is overrun with 
tea rooms and cafes, such 
as Oliver's at the top of 
Cheap Street. For an 
excellent snack or full meal 
try Castle Gardens garden 
centre next to the entrance 
to the 'new' castle. 
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Testbench 


Accessories 


Useful gadgets to enhance your photography, from phones to filters... 



Accessories 

Leather attachment 
points at each end of 
the bag accept add-on 
pockets. 


• External dimensions: 37x14x28cm 

• Weight: 1.38kg 

• Available in three colours (sage, khaki, black) 

BILLINGHAM is one of the best-known 
names in British photography, having 
produced its top-quality canvas-and-leather 
camera bags since 1973. All of its products 
are still handmade at its Cradley Heath 
factory in the West Midlands, using a 
combination of traditional and modern 
manufacturing processes. 

Its Hadley range of satchel-style camera 
bags - inspired by classic fishing bags - has 
been in production for almost two decades, 
with little change to the original design. 

Now the three current sizes have been joined 
by a new model, the Hadley One. With its 
soft-sided, slimline design it's recognisably 
part of the same family but inside has been 
rethought to meet the demands of today's 
digital photographers. The main changes are 
the addition of an internal padded 
compartment for a 13in laptop, and the 
adoption of a more flexible interior 
partition system. 


Rear pocket 

This will hold A4 
documents and has 
a protective leather 
flap over a water- 
resistant zip. 


Trolley strap 


A canvas strap across 
the back can be slipped 
over the handle of a 
wheeled suitcase. 


Design 

At its heart the Hadley One is a rather simple 
bag, designed to protect your gear against 
the vagaries of the British weather, while 
providing quick access to your kit. Aside from 
the main compartment, there's an almost 
full-width document pocket on the back and a 
pair of generously deep 'dump' pockets on the 
front. Two adjustable leather straps secure 
the top flap using Billingham's signature 
'clogball' fastenings. They are quick to use 
and, in a welcome contrast to the Velcro used 
in many other bags, completely silent. 
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Billingham 
Hadley One 

• £265 • www.billingham.co.uk 

Andy Westlake tests the 
latest version of this classic 
handmade British bag 


At a glance 








Deceptively capacious, the Hadley One sits 
between the existing Pro and Large models 
in terms of sizes. It’s meant to be more of 
an everyday bag, with space to take 
other items alongside your camera. Key 
to its appeal is the new half-width 
insert that comes as standard, leaving 
the rest of the bag free. This insert is 
large enough to fit an Olympus 
OM-D E-M5 Mark II with a 
12-40mm f/2.8 zoom onboard 
and a 7-14mm f/2.8 underneath, 
or alternatively a Canon EOS 5D 
Mark IV with a 70-300mm 
telezoom attached. Using a system 
of press-studs it can be secured at 
either end of the bag leaving the 
other half free, or centrally as in our 
main picture to the left, which gives 
(unpadded) space for extra lenses or 
accessories either side. 

Additional half-width inserts will be 
available to buy separately, and two can fit 
into the bag side-by-side. Billingham tells us it 
will also make a more conventional full-width 
insert and showed us a prototype version. This 
will be capable of holding a full-frame DSLR 
with a trio of f/2.8 zooms (wideangle, 24- 
70mm and 70-200mm) at least. 

The Hadley One is impeccably made from 
premium materials including canvas, leather 
and brass, and comes with a five-year 
guarantee. Indeed, the quality of the FibreNyte 
triple-layer waterproof canvas means there's 
simply no need for a separate rain cover of 
the type beloved by other brands. 


Removable 
strap 

The wide webbing shoulder 
strap offers generous 
length adjustment and 
can be removed 
completely. 


Our verdict 

There's no getting away from the fact 
that £265 is a lot of money to pay for 
a camera bag, especially when you can 
buy some very nice alternatives for a 
lot less. But Billingham bags are 
superbly made and will last for decades, 
while providing excellent protection for your 
equipment. After all, if you've spent thousands 
of pounds on your camera and lenses, it makes 
sense to invest in top-quality protection. The 
laptop compartment and flexible partitioning 
make it equally useful as a work or overnight 
bag. So yes, it's expensive, but in the long term 
it should end up being money well spent. 
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Testbench 


CAMERA TEST 



• €869 with 18-55mm f/3.5-5.6 
IS STM lens 

• 24.2MP APS-C CMOS 

• Dual Pixel CMOS AF 

• 3in/1.04m-dot vari-angle touchscreen 

• Pentamirror viewfinder, 

95% coverage at 0.82x 

• Full HD video recording at 60p 

• Guided User Interface (optional) 


Canon 

EOS 800 D 


Newcomers to DSLR photography are well served by 
Canon’s entry-level models. Does the latest addition to 
the range continue the trend? Audley Jarvis finds out 


For and against 


Excellent image quality 

Speedy live viewAF 
performance 

Intuitive and easy to use 

Lightweight and compact by 
DSLR standards 

More expensive than its 
main rivals 

Lacks 4K video 
Plasticky finish 


Data file 


Sensor 

24.2MP APS-C CMOS 

Output size 

6000x4000 pixels 

Lens mount 

Canon EF/EF-S 

Shutter speeds 

30secto 1/4000sec 

ISO 

100-25,600 (extendable to ISO 
51,200) 

Exposure modes 

PASM, Scene Intelligent Auto, 
Creative Auto, Creative Filters 

Metering system 

7560-pixel RGB+IR sensor 

Exposure comp 

±5EV in 1/3EV or 1/2EV steps 

Drive mode 

6fps 

Screen 

1.04m-dot,3in vari-angle 
touchscreen 

Video 

Full HD (1920x1080) up to 60fps 

Viewfinder 

Pentamirror, 0.82x magnification, 
95% coverage 

AF points 

45 cross-type AF system 

Memory card 

SD.SDHC.SDXC 

Power 

Canon LP-E17 li-ion, 1040mAh 

Battery life 

600 shots 

Dimensions 

131x99.9x76.2mm 

Weight 

532g (with battery and card) 



C anon's triple-digit EOS 
range has long been a 
popular option for those 
seeking either an upper 
entry-level or step-up DSLR. In 
recent years, Canon has muddied 
the waters somewhat by offering 
not one triple-digit EOS model 
at a time, but two. This has come 
to consist of a standard model 
alongside a slightly more advanced 
one. In 2015, this approach 
resulted in the launch of both the 
750D and the 760D. The main 
difference between the two was 
that the 760D featured a top-plate 
LED display and dual control 
wheels, whereas the 750D lacked 
both and was purposely designed 
to be more beginner friendly Fast 
forward to 2017, and Canon has 
introduced two new models to 
succeed the 750D and 760D: the 
800D and the 77D. The 800D 
serves as the successor to the 


Towards the end of our time 
with the 800D, we were 
lucky to witness a beautiful 
sunset over Trebarwith Strand 
in north Cornwall. We used a 
tripod and a Lee Filters Big 
Stopper to take a series of 
long exposures 
Canon EF-S 18-55mm f/3.5-5.6 IS II, 
13secs at f/5.6, ISO 100 


750D, while the 77D is intended 
as more of a 760D replacement 
that is positioned just below the 
enthusiast-grade 80 D. 

Also referred to as the Rebel 
T7i for the US market, the 800D 
shares the same key specs of the 
77D, although in keeping with the 
750D/760D differences outlined 
above, gets a simplified controls in 
order to enhance its appeal with 
first-time and novice DSLR users. 
This deliberate simplification 
extends to button configuration, 
with the 800D getting a four-way 
directional pad on the back that, in 
addition to acting as a controller 
for AF point selection and 
in-camera Menu scrolling duties, 
also provides access to Drive 
Mode, White Balance, AF mode 
and Picture Style settings. The 
77D, on the other hand, gets a 
rotating thumbwheel in its place 
that can be used as a secondary 
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control dial, allowing you to adjust 
shutter speed and aperture 
independently when using the 
camera in Manual mode. The 77D 
also gets an AF-ON button for 
regular users of back-button 
focus, an automatic eye sensor for 
the viewfinder and a small LCD 
display on the top-plate that 
pushes the main exposure mode 
dial onto the opposite shoulder. 

For these small differentiating 
features, the 77D comes with a 
£50 premium over the 800D. In 
virtually all other respects, the two 
cameras are identical. 

Features 

The 800D is built around a 
24.2MP APS-C CMOS sensor 
- as used inside the more 
advanced 80D (£840 body only). 
While the 750D/760D also 
sported 24.2MP sensors, neither 
encompasses Canon's Dual Pixel 


AF technology, so while effective 
resolution remains identical, the 
800D's sensor does represent 
a fairly big step forward - for 
reasons we will discuss in more 
depth shortly. Likewise, the 800D 
also employs Canon's latest 
generation of DIG 1C 7 image 
processor, as opposed to the 
DIGIC 6 chip found inside the 
750D/760D. Canon claims that 
the DIGIC 7 is able to process 
data 14 times faster than its 
predecessor, which not only 
enables the 800D to provide a 
higher maximum burst speed of 
6fps (compared to 5fps on the 
750D/760D), but also to fire off 
a higher number of consecutive 
images when burst shooting. In 
addition, the new sensor and 
processor pairing also allows the 
800D to offer a higher maximum 
native sensitivity setting of ISO 
25,600 (along with the equivalent 


of ISO 51,200 in expanded 
mode). By way of comparison, 
the 750D/760D both offer 
a maximum native sensitivity 
setting of ISO 12,800 - with 
the equivalent of ISO 25,600 
available in expanded mode. 

Perhaps the most notable 
enhancement the 800D enjoys 
over its predecessors, however, is 
the addition of Canon's Dual Pixel 
AF technology. Introduced with 
the EOS 70D in 2013, Dual Pixel 
AF is the name given to Canon's 
proprietary on-sensor phase- 
detection technology. In practical 
terms, the main benefit of Dual 
Pixel AF is that it greatly speeds up 
focus acquisition times when the 
camera is being operated in live 
view. The way it basically works is 
that each pixel on the sensor's 
surface is split into two individual 
photodiodes - one left and one 
right. Each of these can be read 


separately, thereby allowing them 
to be used for phase-detection AF 
purposes. Prior to the introduction 
of Dual Pixel AF, Canon DSLRs 
relied on contrast-detect 
technology and were known for 
providing fairly sluggish AF 
performance. The move to Dual 
Pixel AF therefore represents a big 
step up in terms of performance. 
Indeed, Canon claims that its latest 
iteration of Dual Pixel AF is the 
fastest on-sensor phase-detection 
technology currently available to 
DSLR users. Until now, the 
technology has been confined to 
models higher up in Canon's DSLR 
range, such as the 80D and 7D 
Mark II, and this is the first time 
the technology has trickled down 
to Canon's mid-range models. In 
addition, the 800D's viewfinder- 
based phase-detection AF system 
has also seen a major 
revamp and now employs 45 
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Testbench 


CAMERA TEST 




A shot straight out of camera Canon EF-S 18-55mm f/3.5-5.6 IS II, 1/1600sec at f/5, IS0100 


Guided User Interface 


individual AF points across 
the viewfinder, all of which 
are cross-type - an improvement 
from the 19-point system 
employed by the 750D/760D. 

In terms of exposure modes, the 
800D is well served by a generous 
range of options, including the 
standard PASM quartet for more 
experienced users, alongside 
Scene Intelligent Auto mode and 
10 individual Scene modes (some 
of which can be selected directly 
from the Exposure mode dial) for 
point-and-shoot duties. Those 
wanting to get creative in-camera 
can take advantage of 10 built-in 
digital filters (including old 
favourites such as Toy Camera, 
Miniature effect and a trio of HDR 
options), or choose one of nine 
Creative Auto settings, each of 
which is designed to capture 
images with a unique ambience. 
JPEG processing options extend to 
Canon's proprietary Picture Styles, 
of which there are eight presets 
and three User Defined slots to 
customise as you wish. In addition, 
the 800D also provides a range of 
in-camera lens-correction tools 
for minimising unsightly effects 
such as purple fringing and 
distortion, alongside the company's 
longstanding Auto Lighting 
Optimizer tool to auto-correct 
image brightness and contrast. 

Build and handling 

As with previous triple-digit Canon 
DSLR models, the 800D is a 
compact, lightweight and neatly 


A five-second exposure was long 
enough to gently smooth out the 
sea. However, without an ND 
grad, some highlight detail was 
lost in the sky. Canon EF-S 18-55mm 
f/3.5-5.6 IS II, 5 secs at f/16, ISO 100 






styled DSLR. While it does feel a 
little plasticky (a common trait of 
entry-level Canon DSLRs), overall 
build quality is actually pretty 
much on par for a camera of this 
price and specification. Inside the 
polycarbonate outer shell, the 
internal electronics of the 800D 
are protected by an aluminium- 
alloy chassis, which should provide 
ample protection against the kind 
of gentle knocks and accidental 
scrapes most cameras experience 
at some point in their lifetime. 
Unlike models further up the EOS 
range, the 800D's body is not 
weather sealed, though, so you will 
need to keep it as dry as possible 
when shooting in wet weather. 

For a DSLR of such modest 
overall proportions, the 800D's 
handgrip is surprisingly deep and 
pronounced. With our averagely 
sized hands, we were comfortably 
able to wrap three fingers around 


ONE new feature for the 800D is the addition of a 
Guided User Interface. This is an optional feature that 
can be accessed and switched on/off via the Display 
Level tab in the main in-camera menu. Once the 
Guided interface is activated, the rear LCD display will 
change from a standard display of key camera 
settings to a more animated one that also provides 
some basic information and practical advice specific 
to the exposure mode selected. For example, with Av 
(aperture-priority) mode selected, the rear LCD 
displays an intuitive slider graphic that shows 
whereabouts in the aperture range the aperture is 
currently set to, along with a brief description of what 
kind of photo the chosen aperture value would best 
suit along with how much it will blur or bring into 
focus the background behind the main subject. The 
information and advice supplied by the Graphical 
interface doesn't go into any great detail, but should 
nonetheless prove useful to those users just starting 
out with a DSLR who may be unsure of how changing 
key camera settings will affect their images, and on 
that level it's certainly a welcome addition. As well as 


using the Guided interface for shooting duties, it can 
also be applied to the in-camera menu, where 
it essentially just simplifies the standard in-camera 
menu by grouping all four sub-menu tabs (Shooting, 
Playback, Function and Display Level) together on a 
single introductory screen with a brief description of 
what you can expect to find within each. 



The Guided User Interface will be welcomed by novices 
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it, while the contoured thumb grip 
on the back of the body gives you 
something to brace your thumb 
against for a secure grip. With the 
newEF-S 18-55mm f/3.5-5.6 IS 
II lens attached, the 800D feels 
exceptionally well balanced, too. 
The camera's physical buttons and 
controls are all clearly labelled, 
well spaced and have a 
reassuringly responsive 'dicky' feel 
about them when pressed. 

The 800D's optical viewfinder 
employs a pentamirror design that 
provides 95% scene coverage at 
0.82x magnification - exactly the 
same as the 750D/760D. While 
the viewfinder itself isn't overly 
large, it does provide a pin-sharp 
view of the scene through the lens. 
Below the main viewfinder window, 
the 800D displays a range of key 
settings including shutter speed, 
aperture, ISO and a metering/ 
exposure compensation bar. 


Below the viewfinder, the 
800D's 3in, l,040k-dot 
vari-angle touchscreen LCD 
display also carries straight over 
the 750D/760D models. The 
Clear View II TFT screen is of very 
good quality and displays captured 
images in great clarity with vivid 
colour and good levels of contrast 
while the camera is being used in 
Playback mode. The touchscreen 
is nice and responsive, too, and 
never misses a beat when it comes 
to inputting commands through 
the screen with your fingers. As 
with previous models, the screen 
is side-hinged to allow it to be 
extracted fully 180° from the 
camera body, from where it also 
rotates through 270°, enabling the 
screen to be positioned so that it 
faces the rear of the camera for 
regular shooting as well as the 
front for self portraits and 
suchlike. Naturally, you can 



Focal points 

The EOS 800D features advanced functionality 
in a small form factor. Here we take a closer look 


Built-in Wi-Fi 

The 800D has a dedicated button that 
can be used to connect the camera to 
a smartphone or tablet. To do so, you 
first need to download and install the 
Canon Camera Connect app, which is 
free to both Android and iOS users. 


Creative Filters 

The 80DD has 11 built-in Creative Filters 
for those that want to get creative. 
These include Grainy B/W, Soft focus, 
Fish-eye, Art bold, Water painting, Toy 
camera, Miniature, HDR standard, HDR 
vivid, HDR bold and HDR embossed. 


Battery 

The rechargeable 
Canon LP-E17 
li-ion battery has 
a capacity of 
1040mAh, enough 
to power the 
camera for around 
600 shots. 


Mode dial 

You will find individual 
indents for each of 
the four PASM modes, 
plus Scene Automatic 
Auto+, Flash Off, 
Creative Auto, 

Portrait, Landscape, 
Close-up, Sports, 
Scene and Creative 
Filters. 




Quick Menu 

Pressing the ‘Q’ button on the back 
of the camera calls up a streamlined 
menu of the camera’s key settings. 
From here you can use either the 
directional pad or the touchscreen 
to adjust the camera’s settings. 


Video functionality 

It doesn’t feature 4K video, but 
there is 1080p Full HD video 
recording at up to 60fps. 
There’s also a dedicated 3.5mm 
microphone jack in addition to 
the twin stereo microphones at 
the front of the camera body. 



131mm 
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Testbench 


CAMERA TEST 



Taken in dappled sunshine, nothing quite says spring like a bunch of wild 
bluebells among green foliage Canon EF-S 18-55mm f/3.5-5.6 IS II, 1/500sec at f/5.6, ISO 200 


also rotate the screen for 
overhead and hip-level 
shooting. One small improvement 
the 800D does enjoy over the 
750D/760D is the addition of an 
electronic level that can be used 
to get perfectly straight horizons. 
This is activated via the Info button 
just to the left of the viewfinder. 

Autofocus 

While the introduction of Canon's 
Dual Pixel AF technology 
represents a significant step 
forward for those who like to work 
in live view mode, the 800D's 
phase-detection AF system also 
sees notable improvement from 
previous triple-digit EOS models. 
More specifically, whereas the 
750D/760D both used 19 
cross-type AF points, the 800D 
inherits the same AF system used 
inside the 80D, which benefits 
from 45 cross-type AF points 
across the central portion of the 
viewfinder. While there is still a 
sizeable gap around the edges 
that isn't covered, focusing 
remains speedy and precise with 
a working range of -3 to 18EV 
at ISO 100. But moving between 
all these focus points can be a 
slow affair, first requiring a push of 
the AF area selection button on 
the camera's shoulder, then lots of 
presses of the d-pad buttons. 

Switching to the 49-point Dual 
Pixel AF live view system, the 
working range drops slightly to 
-2EV to 18EV at ISO 100. Either 
way, that's still pretty good and 
enables the camera to attain focus 
even in dim conditions. When used 
in live view mode, you can set the 
active AF point via the rear 
touchscreen, simply by tapping on 
the subject you want to focus on. 
Canon also provides a Touch 
Shutter function that automatically 


captures an image once the 
camera has attained focus on the 
chosen subject. Servo AF is also 
available in live view mode for 
shooting moving subjects 
alongside One Shot AF for 
stationary subjects. 

Performance 

The addition of the newer DIG 1C 7 
image processor certainly makes a 
difference as far as burst-shooting 
performance goes. With a 16GB 
SanDisk Extreme Pro Class 10/U3 
SDHC card inserted, we were able 
to record 25 consecutive raw 
images at the maximum 6fps 
with AF-S employed. By way of 
comparison, the 750D could only 
manage eight frames at 5fps 
before slowing down. Switching to 
Raw+JPEG capture, the number 
drops to around 22 images. In 
JPEG capture, there appears to 
be no upper limit, aside from the 
size of your memory card and 
the amount of battery charge 
remaining, of course. 

JPEG image quality is, as we've 
come to expect from Canon 
DSLRs, very good indeed. Even 
with the camera set to its 
'Standard' Picture Style setting, 
colours are deep and vivid with 
good levels of contrast. Of course, 
if you want to boost saturation 
then there's a 'Vivid' Picture Style 
to choose from, whereas if you're 
looking for something flatter, the 
'Neutral' option will give you 
precisely this. Matrix metering 
from the 7,560-pixel RGB+IR 
metering sensor proves 
consistently accurate in all but 
the most extreme high-contrast 
situations, resulting in evenly lit 
images that are neither too dark 
nor too bright. Likewise, Automatic 
White Balance also serves up 
consistently accurate colour. 


Lab results 

Andrew Sydenham's lab tests reveal just how the camera performs 


Overall, the 800D produced a solid set of lab test results. Resolution 
was the clear standout, with the sensor returning an excellent set of 
images despite Canon's decision to retain an optical low-pass filter. 
While JPEGs returned decent enough results, we found that using 
Adobe Camera Raw to sharpen raw images ourselves yielded better 
results. Dynamic range has been improved from the two-year-old 
750D/760D models, too, with the 800D returning slightly higher 
figures than its predecessors across the camera's sensitivity range. 


Dynamic range 



At IS0100, the 800D returned a dynamic range of 12.5EV, which is nearly a 
full stop higher than the 750D’s figure of 11.6EV and almost identical to the 
80D’s 12.6EV. It performs well against the Pentax K-70 (12.3EV) and Sony A68 
(11.9EV), although the Nikon D5500 produces the best results of all with a 
maximum dynamic range (at IS0100) of 13.3EV. Moving up through its ISO 
range the 800D remains a strong performer, with figures of 11.7EV at ISO 200, 
11.3EV at ISO 400 and 10.4EV at ISO 800. Beyond this figures start to drop off, 
with 8.5EV available at ISO 3200 and 7.4EV at ISO 6400. 


Resolution 


Below we show details from our resolution 
chart test pattern (right). Multiply the 
number beneath the lines by 200 to give 
the resolution in lines per picture height. 
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We found that using Adobe Camera Raw to sharpen raw images ourselves 
produced much better results than leaving the 800D to sharpen JPEGs 
in-camera. For example, at IS0100 JPEGs processed in-camera returned a 
figure of 3,400l/ph, whereas with some careful sharpening of raw images, we 
were able to stretch resolution to 3,600l/ph. This trend continues as you move 
up through the sensitivity range, and while JPEGs dip just below 3,000l/ph at 
IS0 1600, raw resolution figures remain above 3,000l/ph up until ISO 6400. 


42 


20 May 2017 www.amateurphotographer.co.uk subscribe 0330 333 1113 












Noise 


Both raw and JPEG images 
taken from our diorama scene 
are captured at the full range 
of ISO settings. The camera is 
placed in its default setting 
for JPEG images. Raw images 
are sharpened and noise 
reduction applied, to strike 
the best balance between 
resolution and noise. 




Pentax K-70 Nikon D5600 Sony Alpha 68 


Price £599 body only 
Sensor 24MPAPS-C CMOS 
IS0 100-102,400 


Price £699 body only 
Sensor 24.2MPAPS-C CMOS 
IS0 100-25,600 


Price £549 body only 
Sensor 24MPAPS-C CMOS 
IS0 100-25,600 


Video 1080p Full HD at 30fps 

Continuous shooting 6fps 
Reviewed 10 December 2016 


Video 1080p Full HD at 60fps 

Continuous shooting 5fps 
Reviewed Not yet reviewed 


Video 1080p Full HD at 30fps 

Continuous shooting 8fps 
Reviewed 9 July 2016 

★★★★★ 


Read the full tests of these cameras at www.amateurphotographer.co.uk/reviews 


RAW IS0100 RAW ISO 800 



As with resolution, our testing revealed quite a bit of difference between 
in-camera JPEGs and manually processed raw images. Raw was again the clear 
winner, with manually processed images showing noticeable gains in image 
quality over in-camera JPEG processing. While JPEGs do display very low levels 
of noise all the way up to ISO 3200, the effects of in-camera noise reduction led 
to a noticeable loss of fine detail. While this is not quite so apparent at IS0100 
and ISO 200, by ISO 400 the effects of in-camera noise control begin to produce 
a smearing of fine detail. With careful raw processing, however, it is possible to 
retain this fine detail. That said, for most users the overall image quality of 
JPEGs remains pretty good and is eminently usable until about ISO 6400. 


Verdict 



CANON has a long history 
of producing excellent upper 
entry-level DSLRs through its 
triple-digit EOS range and the 
800D is no exception. While 
the differences between the 
800D and 77D are primarily 
limited to how advanced the 
two camera's control schemes 
are, the differences between 
the 800D and its two-year-old 
predecessors - the EOS 750D 
and 760D - are more 
pronounced. Far from being 
limited to a new sensor and image 
processor, the 800D also sees 
notable improvements in several 
other key areas. This is especially 
true of its focusing systems, both 
through the viewfinder and 
especially when using live view. 
Through the viewfinder, there are 
many more cross-type AF points 
that you can call upon, while the 
addition of Canon's Dual Pixel AF 
on-sensor phase-detection 
technology eliminates the sluggish 
focusing speeds that used to be 
a feature of previous triple-digit 
Canon DSLRs that relied on 
contrast-detect technology 
when operated in live view. 

As an upper entry-level or even 
step-up model, Canon's optional 
Guided User Interface is another 
welcome addition to the 800D. 
The on-screen information and 
advice it provides is pretty basic, 
but should help DSLR newcomers 
get to grips with their camera, 
while more advanced users can 
simply turn it off and revert to the 
standard interface. Elsewhere, 
handling and performance all 


fall very much into line with what 
we'd expect from a DSLR of this 
type and price. 

The 800D stands up well 
against its main rivals, and even 
surpasses them in certain areas 
such as video capture and live 
view AF performance. Our only 
minor gripe is that build quality 
can feel a little plastic next to 
more expensive DSLRs, which 
poses some question marks over 
its longevity. Unlike the Pentax 
K-70, the 800D also lacks 
weather sealing. Overall, though, 
the 800D provides an excellent 
gateway to Canon's extensive 
range of DSLR lenses, and could 
be used as the starting point to 
build up a collection of specialist 
optics. For 
newcomers 
to DSLR 
photography, 
this is likely to 
be a major 
selling point. 


FEATURES 


8/10 

BUILD & HANDLING 


8/10 

METERING 


9/10 

AUTOFOCUS 


9/10 

AWB & COLOUR 


9/10 

DYNAMIC RANGE 


8/10 

IMAGE QUALITY 


9/10 

VIEWFINDER/LCD 


8/10 
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Testbench 


SMARTPHONE CAMERA TEST 



Use Lightroom or Camera Manual and it's 
easy enough to shoot raw, though the 
Pixel's JPEG processing is so good, it feels 
like an extra rather than an imperative 


The Google Pixel has 
a 12.3MP camera 
with an f/2 lens 


Google Pixel 


The new Google Pixel smartphone 
camera works overtime to woo iPhone 
users. Geoff Harris falls for its charms 


H aving been a denizen of the 
Apple 'ecosystem' since the 
early 1990s, both personally 
and professionally, the decision 
to dump my iPhone for a younger Android 
model did feel rather caddish. But this callous 
decision wasn't taken lightly, and the Google 
Pixel isn't just any old Android phone. Camera 
performance has always been a major criterion 
for me when choosing a new phone, so when 
the Google Pixel stormed to the top of DxO's 
mobile rankings last year with an impressive 
score of 89, my head was turned. The latest 
Google smartphone is the highest-rated 
smartphone camera we have ever tested; 
gushed DxO's notoriously fastidious imaging 
pundits. Another wholehearted 


recommendation came from Lars Rehm, 

AP's resident phone-camera guru, so the 
deal was sealed. 

I've now had the phone a month, and while 
the honeymoon period is over, I am still 
besotted with the quality of its images. There 
are a few quirks, but hey, when is a new 
partner ever 100% perfect? Let's look at 
some of the key photographic features of the 
Google Pixel before considering how it 
compares with its main rival, the iPhone 7. 

Despite the natty blue casing, the Pixel and 
iPhone look so similar that even 
knowledgeable colleagues didn't realise at first 
I had changed phone. While the Pixel lacks the 
fancy dual camera set-up of the iPhone 7 Plus, 
it certainly makes the most of what it's got. The 


headline specs include a 12.3MP main 
camera, paired with a fast f/2 lens. Autofocus is 
taken care of by laser-detection (LDAF) and 
phase-detection (PDAF) systems, and the 
Pixel can also record 4K video at 30fps, and 
1080p video at up to 120fps. 

There are four main areas where the Pixel 
scores highly - detail, noise, exposure/ 
autofocus and storage options. For a 12.3MP, 
small-sensor device, the level of detail 
captured is very impressive, as is the dynamic 
range. Shoot in decent light and the images 
deliver rewarding levels of detail, which then 
generate very pleasing prints at everyday sizes; 
you can even get away with some quite 
enthusiastic cropping if you are only publishing 
the images online. Noise levels are also 
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‘The power button 
double-press is an 
easy and discreet 
way to bag a candid 
photograph’ 

impressively low, thanks to 
Google's highly effective JPEG 
processing, and a one-touch AF/ 
AE function makes focusing a 
cinch. The AF is fast and accurate 
until the light really starts to fade, 
and the auto white balance seems 
more reliable than that in certain 
SLR and mirrorless cameras I've 
used. Even the flash copes 
remarkably well for a smartphone 
system, though I only tend to use it 
as a last resort when the ambient 
light simply isn't adequate to 
support the image. Once the light 
fades, performance is again very 
strong, as the test images reveal. 

Multi-image feature 

The secret ingredient in the 
Google Pixel is a spiced-up version 
of the company's HDR+ multi¬ 
image feature, and it really works. 
Several raw images are combined 
to generate a single enhanced 
JPEG image, which helps to 
reduce noise and widen dynamic 
range. This feature first appeared 
in some Google Nexus phones, 
but the Pixel takes it to another 
level - and sets the Auto HDR+ 
feature as its default camera 
mode, so there's minimal faffing 
about when you first start using 
the device. In a nutshell, the Pixel 
is smart enough to work out 
whether it needs to use multiple 
images for better dynamic range 
and lower noise, and if so, it 
switches FIDR+ on automatically. 
Other phone makers have tried 
merging images for a better single 
end result, but Google has been 
particularly successful with the 
Pixel - as those coveted DxO test 
scores reveal. In terms of the 
overall JPEG processing, the Pixel 
has a slight tendency to 
oversaturate primary colours, but 
this is easy enough to tone down, 
either using the rather limited 
built-in editing software, or a more 
fully featured app such as 
Snapseed (another Google 
product). What's more, many end 
users will like the slightly lysergic 
colours you get in good light, so 
it's a matter of personal taste. 

When it comes to handling, 
again, the Pixel is generally great 
to use. The quickest way to 


activate the camera app is to 
double press the lock/power 
button - you can activate the 
camera this way even if you are in 
the middle of writing an email. 
Apparently, it's also possible to 
activate the camera by twisting 
your wrist twice. Despite some 
heroic efforts, I simply can't get 
this to work and to be honest, life 
is too short to waste time on this 
esoteric and slightly comical- 
looking manoeuvre when double 
pressing the power button is so 
easy (just remember that double 
pressing won't work if you are 
reviewing images with the camera 
app already activated). In a Wild 


West-style smartphone shootout, 
the iPhone 7's swipe feature 
would probably be faster, but the 
Pixel's power-button double-press 
is still an easy and discreet way to 
bag a candid street photograph, 
for instance. Keeping the shutter 
button pressed down also 
activates burst mode. By default, 
the phone will try to turn this burst 
into a single animated image, but 
this 'cool' feature can be turned 
off in settings. 

Interface 

On the subject of settings, the 
Pixel's interface doesn't feel as 
intuitive as the iPhone's, and it's 


easy to miss the camera's main 
feature list, accessed top left of 
the screen. This is an issue with 
the phone generally, as several 
other useful features are either 
tucked away or turned off by 
default, such as the flashing LED 
notification for new messages. 
Hopefully this will be addressed in 
the Pixel 2, widely expected by 
Christmas. Switching to video 
mode can also be puzzling at first. 
You simply swipe to the left of the 
main screen to make movies, but 
it's not immediately obvious to 
newbies. Some smartphone 
aesthetes may also miss the 
overall elegance of the iOS 
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SMARTPHONE CAMERA TEST 




Raw shooting is possible via a third-party app, 
such as Camera Manual or the free Lightroom 
Mobile, which also syncs with Lightroom on 
your main computer. As the test images show, 
raw images from the Pixel are impressively 
detailed and easy to edit, but this feature 
sometimes feels a bit gimmicky. Most of the 
time I stick with the beautifully processed 
JPEGs from the phone, and leave raw capture 
to my higher-resolution SLR, with its entourage 
of pricey lenses. 

Shooting modes 

When it comes to shooting modes, some work 
much better than others (see box). The most 
effective is Panorama. As somebody who 
sometimes struggled with the iPhone's 
panorama mode, particularly on the top of a 
windy hillside, the Pixel version is refreshingly 
easy to use. Once you have the correct 
orientation, simply hold the target circle over a 
grey dot on the screen until the grey dot 
disappears. Move the camera to the next grey 
dot, holding the lens steady and repeat until 
there are no more grey dots, or tap Done. It's 
simple but ingenious and there is a choice of 
three resolution levels. A slightly less useful but 
still fun feature is the ability to create a 360° 
photo sphere - it's possible to make a tiny 
planet with big houses, for example, such as 
the ones you see in TV ads. Slow-motion video 
recording is another neat feature. The 
Google Assistant further enhances usability. 
These advanced voice-control options are both 
fun and time saving, enabling you to activate 
apps by speaking their name, or saying ‘cats' to 
go straight to pictures of cats in your photo 
collection (so long as you have named 
them properly). 


The AF makes short work of action in decent light and even though this image is cropped in, 
there is still plenty of detail - impressive stuff 


interface design, but the Pixel's screens 
and icons are very easy on the eye, and 
can be customised. You don't have to cough 
up for an extra headphone adapter, either. 

Another big attraction of the Pixel is 
unlimited storage, courtesy of Google Photos. 
This, combined with 32GB of space as 
standard, means you can shoot away to your 
heart's content. So why isn't 4K video activated 
as standard? Refer back to what we said about 


puzzling interface decisions... 

The default picture-editing software is 
comparable to the package you get with the 
iPhone - it does the basics, but is something of 
a blunt instrument. Fortunately, all my favourite 
image-editing apps are easily found in Android 
flavours, with almost identical interfaces. 
Experience has taught me to restrict my 
arsenal of apps to avoid confusion, and this 
also saves space and inadvertent data usage. 


Blur demur 

One shooting mode that doesn't work quite so 
well is Lens Blur, designed to replicate 
background blur on portraits, for example. 
Once you have focused on the main subject, 
activating this feature involves angling the 
camera down by following an on-screen arrow. 
It does work, but it's not particularly intuitive, 
and the dual camera system on the iPhone 7 
Plus seems to be more effective at cleanly 
separating the subject from the background. 
Pictures taken with the Pixel's Lens Blur 
feature are also smaller than standard shots, 
which is another annoyance - bokeh fans may 
prefer to replicate the effect in a photo-editing 
app or reach for their main camera. It's not 
exactly the Pixel's Achilles' heel, but this 
feature needs more attention. 




‘As the test images show, 
raw images from the Pixel 
are impressively detailed 
and easy to edit’ 
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An impressive low-light 
performance in a gloomy chapel. 
Some highlights have blown 
out on the woman's jumper, 
but it's not a disaster 
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Our verdict 

DOES the Pixel offer enough to lure other 
photographers away from the iPhone? I'd 
say it does. Apart from the less-effective 
lens blur feature, the sheer effectiveness of 
the Pixel's HDR+ JPEG processing and fast 
AF, combined with very attractive extras 
such as unlimited Google Photos storage, 
make it a formidable rival. It's a closer run 
thing with the iPhone 7 Plus, with its dual 
camera feature, 2x optical zoom and 
waterproofing, but this also comes at a 
premium price (there is a larger version of 
the Pixel, the Pixel XL, but the camera is 
identical - I suspect the XL will be 
differentiated more from the standard Pixel 
when both are upgraded). Google has also 
made it as easy as possible to transfer data 
from an iPhone via a supplied cable. I've 
never looked back since changing to the 
Pixel, and the few interface niggles I've 
mentioned diminish over time. I no longer 
feel guilty about using a smartphone more 
than my 'main' camera, and while the Pixel is 
never going to replace a full-frame SLR for 
my professional wedding 
or portrait work, I'm very 
happy to use it for 
day-to-day photography. 

Sorry Apple, it's looking 
like my new romance will 
stand the test of time... 












Canon 


Perma 

PRQFE550NRL lNK_iE - MEOiP 

» 4 M K 


NEW 

FB Mono Gloss 
Baryta 320 _l 



Bring the beauty of the 
darkroom into the digital world 
with FB Mono Gloss Baryta 

320, a fibre based inkjet media 
with a stunningly smooth glazed 
gloss surface. 

Available in: 

A4 to A2 sheets 
and a range of 
15mtr rolls. 

Get yours today 
from just 

£14.95 


www.permajet.com 
01789 739200 



4p 


Canon Pixma Pro 100S 

Our best-selling professional photo printer 



★ ★ ★ ★ ★ 

“This is a machine that produces stunning prints 
and I cannot believe that anyone could require 
anything better.” - Michael, TrustPilot 


only 


£495 


With full set of inks, A3 luster 
paper & A3 matte paper 


* price includes VAT at 20% 


•pmOerfaase 


Get this bundle now at: Or give us a call on: 

www.printerbase.co.uk/canon-bundle 0800170 7234 


WANTED FOR CASH 

Exclusively... Nikon 

Highest Prices Paid 

Grays of Westminster arc always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor AIS & AI Manual Focus Lenses 


Please telephone 020-7828 4925 or you can email us at 
info(n graysofwestminster.com for our highest offer. 







Tech Talk 


TechSupport 

Email your questions to: apanswers@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 


What is sharpening? 

Q l feel I have got the hang 
of producing good images 
since I invested in my first 
DSLR 18 months ago. Before that 
I was simply a 'snap' shooter using 
a rather old and inexpensive 
Pentax Optio compact digital 
camera. I am discovering how to 
benefit from adjusting various 
image processing parameters 
including saturation, shadows, and 
highlights and colour temperature. 
But there is one option that I 
honestly still don't fully 
understand: sharpening. I realise I 
can control the intensity of the 
sharpening effect through the 
'Amount' value, but I haven't a clue 
what the radius, detail and 
masking parameters do. 

Kelly Unsworth 

A Sharpening is all about 
adjusting the contrast 
between pixels along 
boundaries or edges of lighter 
and darker areas of detail in your 
images. The brightness of each 
pixel can be adjusted accordingly. 
To do this effectively you can 
manage the application of the 
pixel modifications using Amount, 
Radius, Detail and Masking 
parameters. Different 
combinations of these values can 
result in similar effects, and 



preferences vary. 

Probably the key is the Radius 
value. If there is a lot of very fine 
detail you want to keep the 
Radius setting low, even to under 
one pixel. Detail lets you control 
the range of edge sizes that are 
modified. A low value only 
sharpens large edges and a large 
value will sharpen almost 
everything. The Masking value, 
also referred to as the Threshold, 
can be used to moderate the 
unwanted effect of noise created 
by the other sharpening 
parameters in areas of low detail 
in your image. The key to good 
sharpening is not to overdo it! 

Which monitor size 
and resolution? 

Q l want to replace my AOC 
i2757Fm Full HD 27in 
monitor for something 
with a higher resolution. The 
primary use is for photo editing. 

My options would appear to be to 
stick to the 27in form factor and 
go for 2560x1440 QHD, ora 
28in Ultra HD or 4K resolution 
screen, or the same in a 32in 
screen. I really need some help in 
working out what would be best. 
Yannick Jones 

A Your focus is on 

resolution and screen size 
but that should not be at 
the expense of the panel type, 
display refresh rate and 
connectivity options. The needs 
of a photographer are different 
from someone needing a monitor 
for gaming or watching TV and 
video. Although there are 
variations on each, there are 
three basic types of LCD panel. 

To get the best viewing angles 
the most dependable panel 
type for colour and viewing 
angles is in-plane switching (IPS), 
also known as PLS. Twisted 
Nematic (TN) panels have poorer 
viewing angles and less 
dependable colour accuracy 
but are better for gaming as they 


DSC0(«fc5>W 
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Try checking the destination drive details if a Lightroom import fails 

Lightroom image import problem 

Q About a year ago I started using Lightroom through a 
subscription to Adobe Creative Cloud, and have built up 
a catalogue of about 5,000 images, stored on a 
network (NAS) drive. 

I must admit, compared with using Adobe Photoshop and 
Bridge I initially found learning to use Lightroom a bit of a 
headache, but now it's clicked and I really wonder how I ever lived 
without it. So you can imagine my dismay when I attempted to 
import my latest batch of images, and I was greeted with an error 
message informing me the import had failed because the folder 
was write protected. Please help! 

Clare Denby 

A This has most likely been caused by an accidental 

change of the import destination drive in your import 
settings. I've experienced this myself. For no apparent 
reason I could no longer import images. The problem was that 
the destination drive had changed to a write-protected USB 
key that was plugged in to one of the USB ports. It's easy to 
overlook the destination details in the import window. Check 
that and you will probably discover the problem. 


can refresh at higher frequencies, 
avoiding issues with motion 
flicker. TNs are not so good for 
photographers. Vertical 
Alignment (VA) and Multi- 
domain Vertical Alignment (MVA) 
are better than TNs for colour 
and have very good black levels 
but IPS remains the 
photographer's choice. 

QHD and UHD (4K) screens 
can mean HDMI cables won't 
work, so make sure your graphics 


card can support higher 
bandwidth DisplayPort 
connectivity. You will probably 
want to aim for the best 
concentration of dots per inch on 
the screen, so UHD (4K) on a 
27in or 28in panel would be the 
most desirable. However, a 32in 
4K screen would still be very 
good for editing your 
photographs, as would a 27in 
QHD screen. 

Q&A compiled by lan Burley 
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Unwanted camera 
gear in the attic? 


...or, cupboards, under the stairs, behind the sofa. Why not sell them 
to us for extra spending money. We buy all sorts of photographic 
equipment - digital or film cameras, autofocus and manual lenses, 
camera bags, tripods and accessories - it's SO easy & fast! 


Get in touch 

Give us a call and have a chat 
or fill out our simple form at 
www.cameraworld.co.uk/used 


Get free pick-up 

Pop it in the post or we can 
collect it when convenient 
(dependant on value). 


Get paid fast 

Take advantage of one of our super 
Trade-Up Offers, or just take the money & ENJOY! 


We buy more | We pay more | Wesmilemore 

Just call or email us for expert valuation and advice: 01245 255510 Email: chelmer@cameraworld.co.uk 


10 


Thank you CameraWorld for confirming that the great 
customer experience is alive and kicking in the high street! 

Thank you so much for your excellent help and support with 
choosing a new camera... Absolutely brilliant shop. 

The sales assistant, Jordy, was extremely helpful, 
offering unbiased and useful advice... 

I could not have asked for a better level of service. 


100'S MORE ONLINE AT: www.cameraworld.co.uk/testimonials 


WORLD 


I 


The Tart&tchange Specialbto 


cameraworld.co.uk 

020 7636 5005 LONDON 

14 Wells Street (off Oxford St), London WIT 3PB 

sales@cameraworld.co.uk I 

01245 255510 CHELMSFORD m 

High Chelmer Shopping Ctr, Chelmsford CM 1 1XB V 
chelmer@cameraworld.co.uk 


*Most brands considered. DSLR, Mirrorless and Top Compacts. 35mm and Medium Format. Auto and Manual Focus Lenses. Items must be in excellent condition and complete with relevant accessories. 
Subject to inspection. E. & 0. E. Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 





Tech Talk 



Tony Kemplen on the. 



This instantly recognisable simple 
camera with its plastic lens and pale-blue 
colour scheme is wearing well 


T here is no single 
definition of what 
constitutes a toy camera, 
but most would agree 
that the Diana falls into this category 
- it certainly wasn't intended for 
serious photography, yet is quite 
capable of taking pictures. 

If you're under the age of 40, 
the chances are that mention of 
the Diana camera will bring to 
mind the cute plastic camera 
marketed by the Lomography 
people. Those of us old enough to 
remember the 1960s might recall 
the original Dianas. Lomography 
makes no secret of the fact that its 
offering is basically a clone of the 
original with a few added features, 
but the cheap feel and plastic lens, 
together with the pale-blue colour 
scheme make this an instantly 
recognisable camera. 

My grandmother gave me one 
as a birthday present when I was 
around seven. Sadly it has long 
since disappeared, so when I 
spotted one in a local charity 
shop a wave of nostalgia washed 
over me, and even though I 
already have the modern version, 

I couldn't resist paying the 
£3.50 asked, it even came in its 
original box. As the camera is now 
in its fifties, the plastic is becoming 
rather brittle, and one of the 
strap lugs is missing, but other 
than that it looks pretty good 
for its age. 



A light-leak free shot taken with the Diana at the Yorkshire Sculpture Park 



Three focus zones 

The camera takes square 
negatives on 120 film, so one 
might expect to get 12 6x6cm 
exposures per roll, but the Diana 
manages to squeeze in 16 photos, 
by using a 4x4cm mask, which, of 
course, effectively wastes some of 
the film. The box carries an 
actual-size image of a 4x4cm 
contact print, so there can be no 
confusion as to what to expect. 

The Diana has three focus 
zones, and had a 'B and I' 
(bulb and instantaneous) so 
you have the option to 
make long exposures if you 
want. The single-element 
plastic lens is fitted with 
Waterhouse stops, though 

Fifty years old and still 
going strong - the Diana 
is instantly recognisable 


no f numbers are given, instead 
there are three weather symbols 
- sunny, overcast and cloud. I 
guess they roughly equate to f/16, 
f/11 and f/8. 

Like other toy cameras of the 
era, the Diana had a reputation for 
light leaks, which depending on 
your approach, could ruin or 
enhance your photos. I'm always 
up for a happy accident when using 
old cameras, and was mildly 
disappointed that mine proved light 
tight. I used it (above) on a family 
day out, and there was no evidence 
of light leaks. The contrasty image 
is as much due to using cross- 
processed expired slide film as it is 
to the low winter sun. 

The lens can hardly be 
described as pin-sharp, but if, as 
the box suggests, you were only 
having contact prints made, this 
wouldn't be much of an issue. 


Tony Kemplen’s love of photography began as a teenager and ever since he has been collecting cameras with a view to testing as many as he 
can. You can follow his progress on his 52 Cameras blog at 52cameras.blogspot.co.uk, More photos from the Diana at www.flickr.com/ 
tony_kemplen/sets/72157649670839070/ 
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PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


■ Experts in photography * Unbeatable stock availability “Competitive low pricing * UK stock 


eos so mugs 

Mark IV 

No matter what you’re shooting, be assured 
of uncompromising image quality and a 
thoroughly professional performance. 

[XFT . M 

f \ A 

FREE BG-E20 BATTERY GRIP WORTH £349.00! | 

Available 27.04.17 - 28.06.17. See website. ■ 

In stock from £3,499 00 




In stock at only Body only +15-45mm Body only +15-45 is stm 



+18-55 VR +18-140 VR 



Nikon D7200 


Body only +18-105 VR 


Nikon D610 



Body only +24-85 VR 


£175 20- 


*Offer available whilst stock 
lasts! See website for details 


£72goo £839°° 


Add a Canon EVF-DC2 
viewfinder for only £197! 


£999 00 £1,079 00 


Add a spare Canon LP-E17 
battery for only £42.99! 


£634°°* £899 00 


*Price after £45 cashback 
from Nikon. Ends 04.08.17 


£849 00 £1,099 00 


Add a Nikon MB-D15 battery 
grip for only £229.00 


£1,299 00 £1,699 00 


Add a Nikon MB-D14 battery 
grip for only £229.00 


Canon EOS 800D 




Body only +18-55 is stm 

£779 00 £869 00 


Canon EOS 7 7D ^ 

■ HIeB 

Body only +18-55 is stm 

£829 00 £919 00 


Canon EOS 80D 


24.2 

MEGA 

PIXELS 


Body only +18-55 is stm 


£999 00 £1,029 00 



Body only +24-120 VR 

£1,599 00 £2,279 00 



Body only 

£2,199 00 * 


Add a MB-D12 
grip for only 
£349.00 



Nikon D5 


XQD Type CF Type 

£5,099 00 £4,999 00 


NEW & NOW IN STOCK! 
See website to learn more. 

■ 

NEW & NOW IN STOCK! 
See website to learn more. 

1 

Add a Canon BC-E14 battery 
grip for only £149.00! 


Add a Nikon MB-D16 battery 
grip for only £229.00 

■ 

‘Offer available until 24.05.17 
See website for details 

■ 

Save 5% on accessories with 
the D5! See website. 


Canon EOS 7D Mark n 



Canon EOS 5Ds 



Canon EOS-1 DX II 



Body only 

£1,249 00 


Add a BG-E16 
grip for only 
£199.00 


Body only 

£ 2 , 799 °° 


Add a BC-E11 
grip for only 
£249.00 


Body only 

£4,799°° 


Add a LP-E19 
battery for only 

£149.00 


Add a spare Canon LP-E6 
battery for only £64.99! 


Add a Canon W-El Wi-Fi 
adapter for only £39.99! 


Add a WFT-E8B wireless File 
Transmitter for only £409.00! 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


14mm f/2.8L II USM 

£1,999.00 

20mm f/2.8 USM 

£449.00 

24mm f/1,4L Mk II USM 

£1,499.00 

24mm f/2.8 IS USM 

£499.00 

24mm f/2.8 STM 

£139.00 

28mm f/1.8 USM 

£419.00 

28mm f/2.8 IS USM 

£389.00 

35mm f/1,4L II USM 

£1,899.00 

35mm f/2.0 IS USM 

£469.00 

35mm f/2.8 Macro IS STM NEW £399.00 

40mm f/2.8 STM 

£199.00 

50mm f/1.2 L USM 

£1,369.00 

50mm f/1.4 USM 

£349.00 

50mm f/1.8 STM 

£129.00 

60mm f/2.8 Macro 

£419.00 

85mm f/1,2L II USM 

£1,799.00 

85mm f/1.8 USM 

£349.00 

100mm f/2 USM 

£429.00 

100mm f/2.8 USM Macro 

£459.00 

100mm f/2.8L Macro IS 

£869.00 

135mm f/2.0L USM 

£949.00 

180mm f/3.5L USM 

£1,329.00 

200mm f/2.0L IS USM 

£5,399.00 

200mm f/2.8 L US M/2 

£699.00 

300mm f/2.8L USM IS II 

£5,799.00 

300mm f/4.0L USM IS 

£1,279.00 

400mm f/2.8L USM IS II 

£9,899.00 

400mm f/4.0 DO IS II 

£6,999.00 

400mm f/5.6L USM 

£1,199.00 

500mm f/4.0L IS MK II 

£8,399.00 

600mm f/4.0L IS MK II 

£11,349.00 

800mm f/5.6L IS USM 

£11,899.00 

TSE 17mm f/4.0L 

£1,999.00 


TSE 24mm f/3.5L II £1,689.00 

TSE 45mm f/2.8 £1,199.00 

TSE 90mm f/2.8 £1,239.00 

8-15mm f/4L Fisheye USM £1,199.00 

10-18mm IS STM £213.00 

10-22mm f/3.5-4.5 £499.00 

11 -24mm f/4L USM £2,699.00 

1 5-85mm f/3.5-5.6 IS £649.00 

1 6-35mm f/2.8L II USM £1,429.00 

1 6-35mm f/2.8L III USM £2,099.00 

1 6-35mm f/4.0L IS USM £939.00 

1 7-40mm f/4.0L USM £719.00 

1 7-55mm f/2.8 IS USM £749.00 

18-135mm IS STM £379.00 

18-135mm f/3.5-5.6 IS USM £429.00 

18-200mm f/3.5-5.6 £469.00 

24-70mm f/2.8L II USM £1,899.00 

24-70mm f/4.0L IS USM £799.00 

24-105mm f/4L IS II USM £1,065.00 

24-105mm f/3.5-5.6 IS STM £379.00 

28-300mm f/3.5-5.6L IS £2,249.00 

55-250mm f/4-5.6 IS STM £285.00 

70-200mm f/2.8L IS II USM £1,999.00 

70-200mm f/2.8L USM £1,329.00 

70-200mm f/4.0L IS USM £1,149.00 

70-200mm f/4.0L USM £659.00 

70-300mm f/4.0-5.6 IS £499.00 

70-300mm f/4.0-5.6L IS USM £1,289.00 

70-300mm f/4.0-5.6 IS II USM £499.00 
100-400mm L IS USM II £1,875.00 

200-400mm f/4.0L USM £10,999.00 
1.4x III Extender £399.00 

2.0x III Extender £419.00 


Canon LECRIA HF C25 

Designed to match the creative passion of 
video enthusiasts, the LECRIA HF G25 features a 
wide angle lens, extensive manual controls and 
exceptional audio for stunning HD movies. 



NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


AF-C 10.5mm f/2.8G ED DX 
AF-D 14mm f/2.8D 
AF-D 16mm f/2.8D Fisheye 
AF-S 20mm f/1.8G ED 
AF-D 20mm f/2.8 
AF-D 24mm f/2.8D 
AF-S Nikkor 24mm f/1.4G 
AF-D 28mm f/2.8 
35mm f/2 AF Nikkor D 
AF-S 35mm f/1.8G ED 
AF-S 35mm fl ,8G DX 
AF-S 40mm f/2.8G ED 
AF 50mm f/1.4D 
AF-S 50mm f/1,4G 
AF-D 50mm f/1.8 
AF-S 50mm f/1,8G 
AF-D 60mm f/2.8 Micro 
AF-S 60mm f/2.8G Micro ED 
AF-S 85mm f/3.5G DX 
AF-S 85mm f/1,8G 
AF-S 105mm f/2.8G VR 
AF-D 135mm f/2.0D 
AF-D 180mm f/2.8 IF ED 
AF-D 200mm f/4D IF ED 
AF-S 200mm f/2G ED VR II 
AF-S 300mm f/2.8G ED VR II 
AF-S 300mm f/4 D IF-ED 
AF-S 300mm f/4E PF VR 


£585.00 
£1,369.00 
£665.00 
£649.00 
£529.00 
£629.00 
£1,789.00 
£289.00 
£279.00 
£449.00 
£179.00 
£239.00 
£259.00 
£379.00 
£119.00 
£189.00 
£409.00 
£499.00 
£429.00 
£439.00 
£749.00 
£1,149.00 
£759.00 
£1,269.00 
£4,969.00 
£4,699.00 
£1,099.00 
£1,489.00 


AF-S 400mm f/2.8 FL ED VR £8,797.97 

AF-S 500mm f/4E FL VR £7,999.00 

AF-S 600mm f/4E FL VR £9,999.00 

AF-S 800mm f/5.6E FL VR £14,999.00 

AF-S 10-24mm f/3.5-4.5G £729.00 

AF-S 14-24mm f/2.8G ED £1,599.00 

AF-S 16-80mm f/2.8-4E VR £859.00 

AF-S 16-85mm f/3.5-5.6G £497.97 

AF-S 17-35mm f/2.8 IF ED £1,549.00 

AF-S 17-55mm f/2.8G DX £1,315.00 

AF-S 18-35mm f/3.5-4.5G £619.00 

AF-S 18-105mm VR £219.00 

AF-S 18-140mm ED VR DX £429.00 

AF-S 18-200mm ED VR II £534.00 

AF-S 18-300mm f/3.5-6.3 VR £629.00 

AF-S 24-85mm VR £439.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6 VR II £239.00 

AF-S 70-200mm f/2.8 VR II £1,998.00 

AF-S 70-300mm IF ED VR £499.00 

AF-S 200-400mm VR II £5,899.00 


UP TO £130 CASHBACK 

Visit us in store online or call 01444 
23 70 60 to benefit from cashback 
on a range of Nikon lenses! 

M PROFESSIONAL 

~ Dwbr 


FUJIFILM HE K3 [=1 RSI EBB 

r=«=v c^r-»«= Us 1S1 liHI |B23 liiiS ^ m 

Introducing the ultimate high-end mirrorless Mf 
camera: a compact and lightweight body 
which overturns common perceptions of 
medium format digital cameras. H 


Receive a £250 bonus when you trade-in your exisiting 

Full Frame DSLR or Digital Medium Format camera! 

• > J 

NOW IN STOCK! 


Fujfiilm X-PR02 


24.3 

MEGA 

PIXELS 


Body only Graphite 

£1,349 00 £2,149 00 


Extra £200 bonus when you 
trade in your old camera! 



Fujfiilm X-T2 



Body only Graphite 

£1,399 00 £1,649 00 


Extra £200 bonus when you 
trade in your old camera! 


XF 14mm f/2.8 £689.00 

XF 16mm f/1.4 R WR £769.00 

XF 27mm f/2.8 £329.00 

XF 35mm f2 R WR £349.00 

XF 56mm f/1.2 £769.00 

XF 10-24mm F4 OIS £768.00 
XC 16-50mm O.I.S £199.97 
XF 18-135mm WR £619.00 
XC 50-230mm O.I.S £299.00 
XF 50-140mm O.I.S £1,329.00 
XF 100-400mm O.I.S £1,442.00 


All prices include VAT O 20% See website for our opening times for both our London and Burgess Hill stores 
All products are UK stock E&OE Please mention "Amateur Photographer* when ordering items from this advert. 

Prices correct ot time of going to press; Prices subject to chnngo; check website tor Istest prices. 


© 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 










































Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 
sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:00am - 5:30pm) 



01444 23 70 60 


• UK’s largest independent photo store ‘Award winning customer service * Family owned & Run 



A micro four-thirds camera with almighty 
ability - this will be known for its performance 
in the high speed action field of photography. 

0 

SAVE £100 on Olympus PRO lenses & HLD-9 grip 1 

when bought with the Olympus E-Ml Mark II 

In stock from £1,849-°° 



FREE D-BC6 battery grip when purchasing the K-l! 


PENTAX /C-7 


The K-l features a 36.4MP full-frame sensor with 
an AA filter simulator, Full HD 1 080p video, 
a new SR II 5-axis shake reduction mechanism, 
and Pixel Shift Resolution System. 


Olympus E-PL8 


Olympus E-M10 Mk II Olympus E-M5 Mk 


Pentax K-70 



Body only +14-42 EZ 

£ 4 29 00 £529°° 


+12-40mm 

£1,164°°* 


Body only +18-50mm 

£599°° £729°° 


Pentax KP 


Pentax 645Z 


Bfii m mm 


Body only 

£1,099 00 


Add a Pentax 
D-BC7 battery 
grip for £259.00 


Add an Olympus BLS50 
spare battery for only £47! 

1 

*Price after £60 cashback 
from Olympus. Ends 15.07.17 

1 

"Price after £85 cashback 
from Olympus. Ends 15.07.17 

1 

FREE 50mm f/1.8 lens when 
bought with the K-70! 

1 

FREE 35mm f/2.4 AL lens 
when bought with the KP! 


Body only +55mm 

£5,799°° £6,699° ( 


See website for 24 months 
0% finance! 


OLYMPUS LENSES 


You pay 

17mm f/1.8 £369.00 

30mm f/3.5 Macro £249.00 
45mm f/1.8 £199.00 

9-18mm f/4-5.6 £479.00 

75-300mm f/4.8-6.7 II £389.00 
For even more lenses at low prices, visit our website 


Cash After 
Back Cashback 
£309.00 
£219.00 
£159.00 
£404.00 
£314.00 


£60 

£40 

£40 

£75 

£75 


Book a FREE Olympus 
test drive today! 


Epson SureColor SC-P800 

Superior-quality A2 photo printer 
with flexible connectivity & roll paper 
option for creating professional 
prints on a range of media. 


In stock at only! £999® 



Panasonic 
LUMIX CH5 


Delivering incredible 18 MP 6K Photo stills, 
recording 60p 4K Video - and silent & unobtrusive 
quick focus make this an outstanding camera for 
photographers and videographers. 


Add a Panasonic DMW-BLF19E battery for £65.00 


Panasonic TZ90 


Panasonic CX8 



New & expected May! 

£399°° 


Learn more and place a 
pre-order at our website 



Add a Panasonic DMW- 
BLC1 2E battery for £49! 


8mm f/3.5 Fisheye £5699.00 
LEICA 12mm f/1.4 £999.00 

14mm f/2.5 Mk II £299.00 
30mm f/2.8 ASPH £269.00 
42.5mm f/1.7 ASPH £299.00 
7-14mm f/4.0 £729.00 

35-100mm f/2.8 O.I.S £799.00 
45-175mm f/4.0-5.6 £349.00 

LEICA 100-400mm £1,299.00 
For even more Panasonic 
lenses, see in store or online. 


leica mio n mil s mm 

Ad 


Compact dimensions, improved performance 
and the new ISO setting dial on the top plate 
offer M-Photographers what they wish for 
from an M-Camera. 


Call us on 01444 23 70 60 for latest availabilit 


a 


Ti 


Manfrotto Nitrotech N8 

Fluid Video Head 

• Fluid video head with continuous 
counterbalance system (0-8 Kg) 

• Variable fluid pan & tilt drag system 

• Side lock plate attachment 

• 3/8” easy link connector for accessories 

• Flat base mount ideal for various 




See in store , 
to learn 
more! 


rar , 

In stock at only £449° 


TAMRON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


SIGMA LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


Tamron 10-24mm 

f/3.5-4.5 Di-ll VC HLD 


Tamron SP 24-70mm Tamron 16-300mm Sigma 105mm 


f/2.8 Di VC USD 


f/3.5-6.3 Di II VC PZD f/2.8 EX DC OS HSM 


Sigma 17-70mm 

f/2.8-4 MACRO OS HSM 




Coming soon! 77mm filters 
available from 

£579°° £29.99 


In Stock! Available in 
„ Canon, Nikon 

£749°° or Sony fit 


InstOCk! Available in 
„ Canon, Nikon 

£399°° or Sony fit 


In stock at 

£359°° 


Available in 
Canon, Nikon 
or Sigma fit 


In stock at 

£349°° 


Available in 
Canon, Nikon 
or Pentax fit 


Sigma 150-600mm 

f/5-6.3 DC OS HSM | C 


In Stock at Available in 
Canon, Nikon 

£799°° 

or Sigma fit 


Learn more about this lens at 
www.parkcameras.com 

1 

"Price after £50 cashback 
from Tamron. Ends 30.06.17 

1 

"Price after £30 cashback 
from Tamron. Ends 30.06.17 

1 

Learn more about this lens at 
www.parkcameras.com 

1 

Learn more about this lens at 
www.parkcameras.com 

1 

Add a Sigma 1.4x converter 
(TC-1401) for only £100 


Tamron 70-200mm 
f/2.8 Di VC USD G2 


Tamron 150-600mm 

f/5-6.3 Di VC USD 


InstOCk! 77mm filters 
_ available from 

£1 ,349°° £29.99 


Learn more about this lens at 
www.parkcameras.com 


Tamrac Hoodoo 18 

Backpack 


Metz 64 AF-1 

Flashgunf 


Flashgun 

fl I in 


In Stock at Available in 
_ a variety of 

£89 95 colours! 


In Stock at Available in 
_ a variety of 

£309°° different fits! 


Tamron 150-600mm 

f/5-6.3 Di VC USD G2 


In Stock! Available in 
Canon, Nikon 

£754'°° or Sony fit 


*Price after £75 cashback 
from Tamron. Ends 30.06.17 


InstOCk! Available in 
_ . _ „„„ Canon, Nikon 

£1,240'°° or Sony fit 


*Price after £10 cashback 
from Tamron. Ends 30.06.17 


360FLY HD 

Action Camera 


In Stock at Add the 

floating hand 
£299°° grip for £44.95 


4.5mm f/2.8 Fisheye EX DC £699.00 
8mm f/3.5 Circ. Fish EX DC £699.00 
15mm f/2.8 Diag F/eye EX DC £599.00 

19mm f/2.8 DN £149.00 

20mm f/1.4 DC HSM £699.00 

24mm f/1.4 DC HSM £649.00 

30mm f/1.4 DC HSM £359.00 

30mm f/2.8 DN £149.00 

35mm f/1.4 DC HSM £649.00 

60mm f/2.8 DN £149.00 

85mm f/1.4 EX DC HSM £999.00 

1 50mm f/2.8 OS Macro £779.00 

180mm f/2.8 EX DC OS HSM £1,239.00 
300mm f/2.8 APO EX DC £2,599.00 
500mm f/4 APO EX DC £4,999.00 
8-1 6mm f/4.5-5.6 DC HSM £599.00 
10-20mm f/3.5 EX DC HSM £339.00 
1 2-24mm f/4.5-5.6 II DC HSM £649.00 


17- 50mm f/2.8 DC OS HSM £329.00 

18- 35mm f/1.8 DC HSM £649.00 

18-200mm DC OS HSM £289.00 

18-250mm DC Macro OS HSM £349.00 
18-300mm f/3.5-6.3 DC Macro £369.00 
24-35mm f/2 DC HSM Art £759.00 
24-70mm f/2.8 IF EX DC £519.00 

24-105mm f/4 DC OS HSM £599.00 
50-100mm f/1.8 DC HSM £949.00 

50-500mm f/4.5-6.3 OS HSM £1,099.00 

70-200mm f/2.8 EX DC OS £899.00 

70-300mm f/4.0-5.6 DG £129.00 

70-300mm f/4.0-5.6 APO £179.00 

120-300mm f/2.8 OS HSM £2,699.00 

150-600mm f/5-6.3 Sport £1,329.00 

150-600mm Sport + 1,4x £1,429.00 

300-800mm f/5.6 EX DC £6,499.00 

1,4x APO EX DC £199.00 


For a whole range of tips and tricks and news on all the latest new products, visit blog.parkcameras.com. 















































is Premier 

j Ink & Photographic 


Lowering the cost of printing. 



We are a small, family owned and run company, specialising in photographic 
consumables - and proud winners of multiple Good Service Awards. 
We are located in Leamington Spa, in the heart of Warwickshire. 
If you're passing, please pop into our shop and meet Cooper- our office dog! 

01926 339977 www.premier-ink.co.uk 


Ink Cartridges 


Albums & Frames 


Photo Papers 


We carry one of the largest ranges oF printer ink cartridges 
in the UK, with cartridges in stock For practically every inkjet 
printer. We always stock Original cartridges, which are made 
by your printer manuFacturer, and in many cases we also oFFer 
Compatible cartridges, which are usually made by a UK company 
called Jet Tec. Using Jet Tec Compatibles is a way oF saving 
money, without compromising on the quality oFyour prints. 


We now stock a comprehensive range oF Frames, mounts, albums 
and accessories. The Full range can be viewed on our website, 
with detailed close-up images oF each product to help you 
choose the perFect way to display your printed photographs. 
Below is just a tiny sample oF what we oFFer: 


Here are the 
results From two 
independent ink 
tests that agree... 


Ink Test 
Winner 
★★★★★ 

Canon 


"Jet Tec's colours were superb, with 
single greys and blacks very close to 
Epson... so Jet Tec wins!" 

- Total Digital Photography Magazine 

"What we're looking at here is not 
only the best choice oF ink For the 
R300 printer, but also the best choice 
oF ink in this group test, period. 
There's just no getting away From the 
superb combination oF perFormance 
and pricing." 

- Computer Upgrade Magazine 


PGi29 

Pixma Pro 1 

Originals: 

Set of 12 
Colours 36ml each 

PGi72 

Pixma Pro 10 

Originals: 

Set of 10 
Colours 14ml each 

CLi42 

Pixma Pro 100 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 14ml each 

CLi8 

Pixma Pro 9000 

Originals: 

Set of 8 

Colours 14ml each 
Compatibles: 

Set of 8 

Colours 14ml each 

PGi9 

Pixma Pro 9500 

Originals: 

Set of 10 
Colours 14ml each 
Compatibles: 

Set of 10 
Colours 14ml each 

More Canon Inks.. 

Originals: 

PGi520/CLi521 SetoFS 
PGi520 Black 19ml 
CLi521 Colours 9ml 
PGi525/CLi526 SetoF5 
PGi525 Black 19ml 
CLi526 Colours 9ml 
PGi550/CLi551 SetoFS 
PGi550 Black 15ml 
CLi551 Colours 7ml 
PGi550/CLi551XL Set 5 
PGi550XL Black 22ml 
CLi551XL Colours 11ml 
PG540 Black 8ml 
PG540XL Black 21 ml 
CL541 Colour 8ml 
CL541XL Colour 15ml 
PG545XL Black 15ml 
CL546XL Colour 13ml 
Compatibles: 

PGi5 Black 27ml 
CLi8 Colours 13ml 
PGi5/CLi8 SetoFS 
PGi520 Black 19ml 
CLi521 Colours 9ml 
PGi520/CLi521 SetoFS 
PGi525 Black 19ml 
CLi526 Colours 9ml 
PGi525/CLi526 SetoF5 
PGi550XL Black 25ml 
CLi551XL Colours 12ml 
PG[550/CLi551 XL Set 5 
BCi6 Colours 15ml 
PG40 Black 28ml 
CL41 Colour 24ml 
PG50 Black 28ml 
CL51 Colour 24ml 
PG510 Black 11ml 
CL511 Colour 11 ml 
PG512 Black 18ml 
CL513 Colour 15ml 
PG540XL Black 21 ml 
CL541XL Colour 15ml 
PG545XL Black 15ml 
PG546XL Black 21 ml 

Many more in stock! 


a! 

£249.99 

£21.99 


£99.99 

£10.99 


£83.99 

£10.99 


£27.99 

£3.99 


£83.99 

£10.99 


£27.99 

£3.99 


£107.99 

£10.99 


£44.99 

£4.99 


£49.99 

£11.99 

£10.29 

£49.99 

£11.99 

£10.29 

£43.99 

£10.99 

£8.99 

£59.99 

£12.99 

£11.99 

£12.99 

£19.99 

£16.99 

£19.99 

£15.49 

£16.99 

£4.99 

£3.99 

£19.99 

£4.99 

£3.99 

£19.99 

£4.99 

£3.99 

£19.99 

£4.99 

£3.99 

£19.99 

£2.99 

£12.99 

£16.99 

£12.99 

£14.99 

£13.99 

£15.99 

£13.99 

£15.99 

£13.99 

£14.99 

£11.99 

£12.99 


EPSON 

No.16 

Fountain Pen Inks 

Originals: 

No.16 Set oF 4 
No.16 Black 5.4ml 
No.16 Colours 3.1 ml each 
N0.16XL SetoF4 
No.16XL Black 12.9ml 
No.16XL Colours 6.5ml each 
Compatibles: 

No.16 SetoF4 
No.16 Black 12ml 
No.16 Colours 12ml each 

No.18 
Daisy Inks 

Originals: 

No.18 SetoF4 
No.18 Black 5.2ml 
No.18 Colours 3.3ml each 
N0.18XL SetoF4 
N0.18XL Black 11.5ml 
No.18XL Colours 6.6ml each 
Compatibles: 

No.18 Set oF 4 
No.18 Black 12ml 
No.18 Colours 12ml each 


No.24 

Elephant Inks 

Originals: 

No.24 Set oF 6 £52. 

No.24 Colours 4.6ml each £8. 
N0.24XL Set oF 6 £87. 

N0.24XL Colours8.7mleach £14. 
Compatibles: 

No.24 Set oF 6 £22. 

No.24 Black 7ml £3. 

No.24 Colours 7ml each £3. 

No.26 T 

Polar Bear Inks c 

Originals: 

No.26 Set oF 4 £35. 

No.26 Black 6.2ml £9. 

No.26 Colours 4.5ml each £8. 

N0.26XL Set oF 4 £63. 

N0.26XL Black 12.1ml £16. 

N0.26XL Colours 9.7ml each £15. 
Compatibles: 

No.26 Set oF 4 £14. 

No.26 Black 10ml £3. 

No.26 Colours 7ml each £3. 


T0481-T0486 
Seahorse Inks 

Originals: 

Set of 6 

Colours 13ml each 
Compatibles: 

Set of 6 

Colours 13ml each 

T0541-T0549 
Frog Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 

T0591-T0599 
Lily Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 


,:2 

1 


flii 

Travel 
Albums 

Over a dozen 
designs in stock. 

ttii 


Grace Albums 

Available in 
Burgundy 
or Blue. 


m 


Emilia Frames 

Distressed wood 
shabby chic 
effect. 

Blue or White. 


S 


Rio Frames 

Handcrafted solid wood with 
30mm wide profile, in four 
colours. 


Grafton 

Albums 

Available in 
Burgundy 
or Blue. 


*Si 


£28.99 

£8.99 

£6.99 

£53.99 

£15.99 

£12.99 

£14.99 

£3.99 

£3.99 


£30.99 

£8.99 

£7.49 

£54.99 

£16.99 

£12.99 

£14.99 

£3.99 


Baby 
Albums 

Multiple 

different ' » 

designs 
available. 

Memo Style Albums: 

Grace 6x4 100 photos 
Grace 6x4 200 photos 
Grace 6x4 300 photos 
Grace 7x5 100 photos 
Grace 7x5 200 photos 
Grace A4 100 photos 
Grafton 6x4 200 photos 
Grafton 7x5 200 photos £13.99 
Baby 6x4 200 photos £9.99 

Travel 6x4 200 photos £8.99 

Traditional Style Albums: 
Grace 29x32cm 100 pages £14.99 
Grafton 29x32cm 100 pgs£ 14.99 
Baby 29x32cm 100 pages £12.99 
Accessories: 

Photo Corners Pack oF 250 £2.99 
Photo Stickers Pack oF 500 £1.99 


Frisco Frames 

Simple, 
basic design 
available in a 
huge range 
of sizes & 
colours. 

Plastic Bevel, Glass Front: 



£5.99 

£9.99 

£14.99 

£7.99 

£13.99 

£15.99 

£9.99 


Frisco 6x4 seven colours 
Frisco 7x5 seven colours 
Frisco 8x6 seven colours 
Frisco 9x6 seven colours 
Frisco 10x8 seven colours 
Frisco 12x8 seven colours 
Frisco A4 seven colours 
Frisco A3 seven colours 
Wood Bevel, Glass Front: 
Emilia 6x4 two colours £4.99 
Emilia 7x5 two colours 
Emilia 8x6 two colours 
Emilia 10x8 two colours 
Emilia 12x8 two colours 
Rio 6x4 four colours 
Rio 7x5 Four colours 
Rio 8x6 Four colours 
Rio 10x8 four colours 
Rio 12x8 Four colours 


£1.99 

£2.29 

£2.79 

£3.49 

£3.79 

£4.59 

£3.99 

£8.99 


£5.99 

£6.99 

£7.99 

£8.99 

£5.99 

£6.99 

£7.99 

£8.99 

£9.99 


More Ink Cartridges. 


EPSON 


m 


T0711-T0714 

|:| 

1 Cheetah Inks 

Originals: 


Set of 4 

£42.99 

Black 7.4ml 

£10.99 

1 Colours 5.5ml each 

£10.99 

1 Compatibles: 

1 Set of 4 

£14.99 

1 Black 7.4ml 

£4.99 

Colours 5.5ml each 

£3.99 

1 T0791-T0796 

Owl Inks 

Originals: 


, Set of 6 

£88.99 

1 Colours 11.1ml each 

£14.99 

Compatibles: 

1 Set of 6 

£19.99 

1 Colours 11.1 ml each 

£3.99 

1 T0801-T0806 


1 Hummingbird 

Inks 

1 Originals: 


Set of 6 

£67.99 

1 Colours 7.4ml each 

£11.49 

1 Compatibles: 

1 Set of 6 

£19.99 

Colours 7.4ml each 

£3.99 

, T0871-T0879 

A 

Flamingo Inks 

1 Originals: 

1 Set of 8 

£76.99 

Colours 11.4ml each 

£9.99 


Originals: 

No.38 Colours 27ml each 
N0.62XL Black 12ml 
N0.62XL Colour 11,5ml 
No.300 Black 4ml 
No.300 Colour 4ml 
No.301 Black 3ml 
No.301 Colour 3ml 
No.301 Black+Colour 3ml 
NO.301XL Black 8ml 
NO.301XL Colour 6ml 
NO.302XL Black 8ml 
NO.302XL Black 8ml 
No.350 Black 4.5ml 
No.351 Colour 3.5ml 
N0.363 SET OF 6 
No.364 Black 6ml 
No.364 PB/C/M/Y 3ml each 
NO.364 SET OF 4 
N0.364XL Black 14ml 


£29.99 

£24.99 

£28.99 

£12.99 

£14.99 

£10.99 

£13.49 

£19.99 

£22.99 

£22.99 

£21.99 

£21.99 

£14.99 

£17.99 

£49.99 

£8.99 

£7.99 

£26.99 

£15.99 


N0.364XL PB/C/M/Y 6ml each £ 15.99 


£19.99 

£3.99 

I* 


£112.99 

£14.99 


£27.99 

£3.99 

bjfl 


£102.99 

£12.99 


£27.99 

£3.99 


Compatibles: 

Set of 8 

Colours 11.4ml each 

T0961-T0969 
Husky Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 

T1571-T1579 
Turtle Inks 

Originals: 

Set of 8 

Colours 25.9ml each 

T7601-T7609 
Killer Whale 

Originals: 

Set of 9 

Colours 25.9ml each 


£27.99 

£3.99 


£78.99 

£9.99 


£27.99 

£3.99 


£166.99 

£20.99 


£187.99 

£20.99 


N0.364XL SET OF 4 
NO.920XL SET OF 4 
N0.932XL SET OF 4 
NO.950XL SET OF 4 
Compatibles: 

No.15 Black 46ml 
No.21 Black 10ml 
No.22 Colour 21ml 
No.45 Black 45ml 
No.56 Black 24ml 
No.57 Colour 24ml 
N0.62XL Black 12ml 
N0.62XL Colour 12ml 
No.78 Colour 36ml 
No.110 Colour 12ml 
NO.300XL Black 18ml 
NO.300XL Colour 18ml 
NO.301XL Black 15ml 
NO.301XL Colour 18ml 
No.337 Black 21ml 
N0.338 Black 21ml 
No.339 Black 34ml 
No.343 Colour 21 ml 
No.344 Colour 21ml 
NO.350XL Black 30ml 
N0.351XL Colour 20ml 
N0.363 SET OF 6 
No.364 Black 10ml 
No.364 Colours 5ml each 
NO.364 SET OF 4 
N0.364XL Black 18ml 
N0.364XL Colours 11 ml each 
N0.364XL SET OF 4 
NO.920XL SET OF 4 
N0.932XL SET OF 4 
NO.940XL SET OF 4 
NO.950XL SET OF 4 

Many more in stock! 


£59.99 

£51.99 

£50.99 

£79.99 

£3.99 

£6.99 

£11.99 

£6.99 

£6.99 

£11.99 

£14.99 

£15.99 

£8.99 

£9.99 

£12.99 

£13.99 

£12.99 

£13.99 

£9.99 

£10.99 

£11.99 

£11.99 

£12.99 

£13.99 

£15.99 

£19.99 

£3.79 

£3.29 

£12.99 

£4.99 

£4.29 

£16.99 

£19.99 

£29.99 

£29.99 

£29.99 


We carry a massive range of papers (sheets & rolls) at competitive 
prices. Below are some examples of the selection we stock. 


SItiiu. 

Photo Glossy 160gsm: 


6x4 50 sheets +50 FREE £3.99 

Photo Satin 200gsm: 

6x4 100 sheets ■ 00 FREE £9.99 

A4 20 sheets £6.99 

Photo Glossy 200gsm: 

6x4 100 sheets +100 FREE £9.99 

A4 20 sheets £6.99 

Premium Pearl 270gsm: 

6x4 50 sheets «9fi FREE £6.99 

A4 50 sheets £16.99 

Premium Gloss 270gsm: 

6x4 50 sheets (SIBBER £6.99 

A3 25 sheets OFFER £15.99 

A3+ 25 sheets OFFER £19.99 

Smooth Pearl 310gsm: 

6x4 100 sheets £17.99 

7x5 100 sheets £21.99 

A4 25 sheets £16.99 

A4 100 sheets £47.99 

A4 250 sheets £99.99 

A3 25 sheets £31.99 

A3+ 25 sheets £43.99 

17" Roll 30 metres £84.99 

24" Roll 30 metres £119.99 
Smooth Gloss 310gsm: 

6x4 100 sheets £17.99 

7x5 100 sheets £21.99 

A4 25 sheets £16.99 

A4 100 sheets £47.99 

A3 25 sheets £31.99 

A3+ 25 sheets £43.99 

Premium Matt Duo 200 gsm: 
A4 50 sheets £14.99 

Heavy Duo Matt 310gsm: 

A4 50 sheets £18.99 

A3+ 50 sheets £51.99 

Gold Fibre Silk 310gsm: 

A4 50 sheets £43.99 

A3+ 50 sheets £109.99 

Gold Mono Silk 270gsm: 

A4 25 sheets £18.99 

A3+ 25 sheets £49.99 

Fotospeed 

Smooth Pearl 290gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 50 sheets £34.99 

A3+ 25 sheets £25.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £68.99 

24" Roll 30 metres £85.99 

PF Lustre 275gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 25 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £69.99 

24" Roll 30 metres £86.99 

PF Gloss 270gsm: 

A4 50 sheets £17.99 

A3 50 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

Matt Ultra 240gsm: 

A4 50 sheets £12.99 

A3 50 sheets £26.99 

A3+ 50 sheets £35.99 

Fine Art / Fibre Base Papers: 
Baryta A4 20 sheets £21.99 

Bartya A3 20 sheets £42.99 

Etching A4 25 sheets £19.99 

Etching A3 25 sheets £34.99 


Smooth Cotton A4 25s £24.99 
Smooth Cotton A3 25s £51.99 

Canon 

PP-201 Plus Glossy II 275gsm: 
6x4 50 sheets £9.99 

7x5 20 sheets £11.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £36.99 

PT-101 Pro Platinum 300gsm: 
6x4 20 sheets £8.99 

A4 20 sheets £17.99 

A3 20 sheets £40.99 

A3+ 10 sheets £26.99 

SG-201 Semi-Gloss 260gsm: 
6x4 50sheets £10.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £44.99 

LU-101 Pro Lustre 260gsm: 

A4 20 sheets £15.99 

A3 20 sheets £33.99 

A3+ 20 sheets £51.99 

Many more in stock! 



Smooth Pearl 280gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A4 50 sheets £18.99 

A3 50 sheets £35.99 

A3+ 25 sheets £28.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Ultra Pearl 295gsm: 

6x4 100 sheets £14.99 

7x5 100 sheets £20.99 

A4 25 sheets £12.99 

A3 25 sheets £22.99 

A3+ 25 sheets £30.99 

13" Roll 10 metres £21.99 

17" Roll 30 metres £68.99 

24" Roll 30 metres £92.99 

Titanium Lustre 280gsm: 

A4 25 sheets £22.99 

A3 25 sheets £44.99 

A3+ 25 sheets £62.99 

Oyster 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Gloss 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Matt Plus 240gsm: 

6x4 100 sheets £10.99 

7x5 100 sheets £13.99 

A4 50 sheets £13.99 

A3 25 sheets £17.99 

A3+ 25 sheets £22.99 

13" Roll 10 metres £24.99 

17" Roll 30 metres £42.99 

24" Roll 30 metres £58.99 

Matt Proofing 160gsm: 

A4 150 sheets £18.99 

A3 75 sheets £22.99 

17" Roll 30 metres £26.99 

24" Roll 30 metres £36.99 

Double Sided Matt 250gsm: 
A4 100 sheets £24.99 

A3 50 sheets £27.99 


Fine Art / Fibre Base Papers: 
FB Gold Silk A4 25 sh £23.99 
FB Gold Silk A3 25 sh £47.99 
FB Distinction A4 25 sh £25.99 
FB Distinction A3 25 sh £48.99 
FB Royal A4 25 sheets £28.99 

FB Royal A3 25 sheets £56.99 

FB Gloss A4 25 sheets £26.99 

FB Gloss A3 25 sheets £51.99 

FB Matt A4 25 sheets £19.99 

FB Matt A3 25 sheets £38.99 

Artist A4 25 sheets £22.99 

Artist A3 25 sheets £39.99 

Museum A4 25 sheets £25.99 

Museum A3 25 sheets £48.99 

Parchment A4 25 sheets £22.99 
Parchment A3 25 sheets £39.99 


Omega A4 25 sheets £24.99 

Omega A3 25 sheets £46.99 

Portrait A4 25 sheets £26.99 

Portrait A3 25 sheets £53.99 


Portrait White A4 25 sh £26.99 
Portrait White A3 25 sh £49.99 

EPSON 

Premium Gloss 255gsm: 


6x4 40 sheets +40 FREE £ 10.99 

7x5 30 sheets £10.99 

A4 15 sheets frl 5 FREE £10.99 

A3 20 sheets £38.99 

A3+ 20 sheets Mil £25.99 

Ultra Gloss 300gsm: 

6x4 50 sheets £13.99 

7x5 50 sheets £14.99 

A4 15 sheets £15.99 

Premium Semi-Gloss 251gsm: 
6x4 50 sheets £8.99 

A4 20 sheets £15.99 

A3 20 sheets £39.99 

A3+ 20 sheets ffltitR £25.99 

Archival Matte 192gsm: 

A4 50 sheets £16.99 

A3 50 sheets £36.99 

A3+ 50 sheets £52.99 

Heavyweight Matte 167gsm: 
A4 50 sheets £12.99 

A3 50 sheets £32.99 

A3+ 50 sheets £46.99 


E&EO. Prices may be subject to change, but hopefully not! 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB 






Lowering the cost of photography 

Orders are shipped promptly by Royal Mail 1 st class post, for which we charge just £1.99 per 
order. All prices include VAT, and a full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, Longfield Road, Sydenham Ind Estate, Leamington Spa CV31 1XB. 

01926 339977 www.premier-ink.co.uk 
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Memory 

The full range of Sandisk and 
Lexar memory cards at very 
competitive prices. 


SDHC & SDXC 

Lexar Professional 
633X (95MB/S) 

16GB £8.99 

32GB £15.99 

64GB £27.99 

128GB £54.99 

1000X (150MB/S) 
16GB £14.99 

32GB £22.99 

64GB £35.99 

128GB £63.99 

2000X (300MB/S) 
32GB £51.99 

64GB £95.99 

Sandisk Blue 
33X (5MB/s) 

4GB £3.49 

8GB £3.99 

16GB £5.99 

Sandisk Ultra 
266X (40MB/S) 

8GB £4.99 

16GB £6.99 

32GB £12.99 

64GB £24.99 

Sandisk Extreme 
400X (60MB/s) 

16GB £10.99 

32GB £17.99 

64GB £34.99 

Sandisk Extreme Pro 
633X (95MB/S) 

16GB £17.99 

32GB £23.99 

64GB £42.99 

128GB £82.99 

1866X (280MB/S) 
16GB £49.99 

32GB £79.99 

64GB £129.99 



Compact Flash 

Lexar Professional 
800X (120MB/s) 

8GB £19.99 WH 

16GB £27.99 P 

32GB £36.99 ^ 

64GB £56.99 


1066X (160MB/S) 
16GB £33.99 
32GB £56.99 
64GB £99.99 
128GB £192.99 


Sandisk Ultra 
333X (50MB/S) 
8GB £11.99 

16GB £15.99 
32GB £24.99 



Sandisk Extreme 
800X (120MB/S) 
16GB £26.99 
32GB £32.99 
64GB £47.99 
128GB £94.99 



Sandisk Extreme Pro 
1066X (160MB/S) 
16GB £33.99 
32GB £47.99 
64GB £82.99 
128GB £149.99 



XQD Cards 

Lexar Professional 
1333X (200MB/S) 
32GB £69.99 
64GB £99.99 



MicroSDHC & SDXC 

Lexar Professional . . 
633X (95MB/S) 

32GB £21.99 
64GB £43.99 

Delkin Professiona 
375X (56MB/S) 

32GB £16.99 
64GB £32.99 

Sandisk Ultra 
320X (48MB/S) 

16GB £6.99 

32GB £12.99 
64GB £24.99 



Readers & Cases 

Lexar USB3 Card Reader £22.99 
Lexar HR1 Workflow Hub £49.99 
Delkin USB2 Card Reader £9.99 
Delkin USB3 Card Reader £19.99 
Delkin SD Card (x8) Case £6.99 
Delkin CF Card (x4) Case £6.99 


Filters 



One of the largest ranges of screw-in threaded 
filters in the UK, from Hoya, Kood and Marumi. 

We carry sizes from 24mm, up to 105mm, and offer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32s, ND64s, ND500s, NDIOOOs, Variable NDs, Starbursts, Close 
Up Sets and more! Below are just a few examples... 

KOOD Slim Frame 
UV Filters 
37mm £4.99 

40.5mm £4.99 

46mm £4.99 

49mm £4.99 

52mm £4.99 

55mm £5.99 

58mm £6.99 

62mm £7.99 

67mm £8.99 

72mm £9.99 

77mm £11.99 

82mm £14.99 

86mm £19.99 

KOOD Slim Frame 
Circular Polarisers 
37mm £12.99 


40.5mm 

46mm 

49mm 

52mm 

55mm 

58mm 

62mm 

67mm 

72mm 

77mm 

82mm 

86mm 


£12.99 

£12.99 

£12.99 

£14.99 

£15.99 

£17.99 

£19.99 

£22.99 

£26.99 

£29.99 

£34.99 

£39.99 


Marumi DHG Slim 

Hoya HMC 


Frame Multi-coated 

Slim Frame 


Clear Protectors 

UV Filters 


37mm 

£10.99 

37mm 

£12.99 

43mm 

£10.99 

40.5mm 

£12.99 

46mm 

£10.99 

46mm 

£12.99 

49mm 

£10.99 

49mm 

£11.99 

52mm 

£10.99 

52mm 

£11.99 

55mm 

£11.99 

58mm 

£14.99 

58mm 

£12.99 

62mm 

£16.99 

62mm 

£14.99 

67mm 

£18.99 

67mm 

£15.99 

72mm 

£21.99 

72mm 

£17.99 

77mm 

£25.99 

77mm 

£19.99 

82mm 

£29.99 

82mm 

£22.99 





HOYA Pro-ID 

Slim 

Marumi DHG Slim 

Frame Multi-coated 

Frame Multi-coated 

Clear Protectors 

UV Filters 


52mm special 

£16.99 

52mm 

£13.99 

58mm 

£28.99 

58mm 

£15.99 

62mm 

£31.99 

62mm 

£17.99 

67mm 

£35.99 

67mm 

£19.99 

72mm 

£39.99 

72mm 

£21.99 

77mm special 

£29.99 

77mm 

£24.99 

82mm 

£49.99 

Marumi DHG Slim 

HOYA Pro-ID 

Slim 

Frame Multi-coated 

Frame Multi-coated 

Circular Polarisers 

Circular Polarisers 

52mm 

£31.99 

52mm 

£52.99 

58mm 

£35.99 

58mm 

£60.99 

62mm 

£39.99 

62mm 

£67.99 

67mm 

£44.99 

67mm 

£75.99 

72mm 

£49.99 

72mm 

£90.99 

77mm 

£54.99 

77mm special 

£79.99 

82mm 

£69.99 

82mm £120.99 


KOOD 

ND4 & ND8 Filters 
52mm £26.99 

58mm £34.99 


Square Filters 

We stock three widths of square filters: 

A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood square filters 
are optically flat, with excellent colour density, neutrality and 
stability. They received a maximum 5 star rating from Digital 
Camera Magazine. 
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Batteries 

Replacement rechargeable 
Li-ion batteries, manufactured 
by Hahnel or Blumax. All come 
with a two-year guarantee. 


NB-2L/LH For Canon £9.99 

NB-4L For Canon £9.99 

NB-5L For Canon £9.99 

NB-6L For Canon £9.99 

NB-7L For Canon £9.99 

NB-9L For Canon £9.99 

NB-10L For Canon £12.99 

NB-11L For Canon £12.99 

BP-511 For Canon £12.99 

LP-E5 For Canon £9.99 

LP-E6 For Canon £16.99 

LP-E8 For Canon £12.99 

LP-E10 For Canon £12.99 

LP-E12 For Canon £12.99 

NP45 For Fuji £9.99 

NP50 For Fuji £9.99 

NP95 For Fuji £9.99 

NPW126 For Fuji £12.99 

NP400 For Fuji £12.99 

EN-EL3E For Nikon £14.99 

EN-EL5 For Nikon £9.99 

EN-EL9 For Nikon £12.99 

EN-EL10 For Nikon £9.99 

EN-EL11 For Nikon £9.99 

EN-EL12 For Nikon £9.99 

EN-EL14 For Nikon £19.99 

EN-EL15 For Nikon £24.99 

EN-EL19 For Nikon £12.99 

EN-EL20 For Nikon £12.99 

EN-EL21 For Nikon £12.99 

Li 10B/12B For Olympus £9.99 
Li40B/42B For Olympus £9.99 
Li50B For Olympus £9.99 

BLM-1 For Olympus £12.99 

BLN-1 For Olympus £24.99 

BLS-1 For Olympus £12.99 

BLS-5 For Olympus £15.99 

CGR-S006 For Panasonic £9.99 


CGA-S007 For Panasonic £9.99 
DMW-BCG10 Panasonic £19.99 
DMW-BCM13 Panasonic £19.99 
DMW-BLB13 Panasonic £27.99 
DMW-BLC12 Panasonic £23.99 
DMW-BLD10 Panasonic £23.99 
DMW-BLG10 Panasonic £22.99 
DMW-BMB9 Panasonic £22.99 


D-Li90 For Pentax £12.99 

D-Li109 For Pentax £12.99 
SLB-1137D For Samsung £9.99 
SLB-1674 For Samsung £12.99 
BG-1 For Sony £19.99 

BX-1 For Sony £14.99 

BY-1 For Sony £12.99 

NP-FM500H For Sony £19.99 
NP-FH50 For Sony £19.99 
NP-FW50 For Sony £24.99 

Battery Grips I 

ProFessional battery 
grips, made by Hahnel. 

5DMkll For Canon £84.99 

SDMklll For Canon £84.99 

6D For Canon £84.99 

7D For Canon £84.99 

70D For Canon £84.99 

650D/700D For Canon £84.99 
D600 For Nikon £84.99 

D800/D810 For Nikon £84.99 
D3300/D5300 For Nikon £74.99 
D7100 For Nikon £84.99 

Battery Chargers 

Universal Chargers 
Unipal ORIGINAL £19.99 

Unipal PLUS £24.99 

Unipal EXTRA £29.99 


AA & AAA Chargers 
Hahnel TC Novo inc. 4xAA £8.99 
Energizer Pro inc. 4xAA £14.99 
Energizer 1 Hr inc. 4xAA £22.99 

Other Batteries 

Pre-Charged Rechargables 

AA GP Recyko 3+1 FREE £5.24 

AAA GP Recyko 3+1 FREE £5.24 
AA Energizer Extreme (4) £8.99 

AAA Energizer Extreme (4) £6.99 

Standard Rechargeables 

AA GP 2600mAh (4) £9.99 

AA Lloytron 1300mAh (4) £3.99 

AA Lloytron 2700mAh (4) £6.99 

AAA Lloytron 11 OOmAh (4) £3.99 

Lithium Batteries 

AA Energizer Ultimate (4) £5.99 

AAA Energizer Ultimate (4) £5.99 


CR123A Energizer (1) £1.99 

CR2 Energizer (1) £1.99 

2CR5 Energizer (1) £3.99 

CRP2 Energizer (1) £3.99 

CRV3 Energizer (1) £5.99 


A544 Energizer Alkaline (1 ) £1.99 
A23 Energizer Alkaline (1 ) £1.99 
LR44 Energizer Alkaline (2) £1.99 
CR2025, CR2032 etc £1.99 


P-Type: 84mm wide filters 


Standard Holder £5.99 

Wide Angle Holder £6.99 
Filter Wallet For 8 Filters £9.99 
Adapter Rings 49-82mm £4.99 

Circular Polariser £27.99 
ND2 Solid £12.99 

ND2 SoFt Graduated £13.99 

ND2 Hard Graduated £13.99 

ND4 Solid £12.99 

ND4 SoFt Graduated £13.99 

ND4 Hard Graduated £13.99 

ND8 Solid £14.99 

ND8 SoFt Graduated £15.99 

ND8 Hard Graduated £15.99 

Light Blue Graduated £12.99 

Dark Blue Graduated £12.99 


Light Tobacco Graduated £12.99 
Dark Tobacco Graduated £12.99 
Light Sunset Graduated £14.99 
Dark Sunset Graduated £14.99 
Starbursts x4,x6,x8 £17.99 

Red/Green/Yellow each £14.99 
Six-piece ND Filter Kit £59.99 
A popular kit containing an ND2, ND2 
SoFt Grad, ND4, ND4 SoFt Grad, Filter 
Holder, plus Adapter Ring oF your 
choice (49-82mm). 


Bayonet-Fit Lens Hoods 


ES-62 Canon 50/1.8 £9.99 

ES-71II Canon 50/1.4 £9.99 

ET-60 Canon 75-300/4-5.6 £9.99 

ET-65B Canon 70-300/4-5.6 £9.99 
ET-67 Canon 100/2.8 Macro £9.99 
ET-67B Canon 60/2.8 £9.99 

EW-60C Canon 18-55 IS £7.99 
EW-63C Canon 18-55 IS STM £9.99 
EW-73B Canon 18-55 IS £9.99 
EW-78BII Canon 28-135 IS £9.99 
EW-78D Canon 18-200 IS £9.99 


EW-78E Canon 15-85 IS £12.99 
EW-83E Canon 17-40/4.0 £12.99 
H B-32 Nikon 18-105 VR £7.99 
H B-45 Nikon 18-55 VR £7.99 

Stepping Rings 
25mm to 105mm 

160 diFFerent sizes £4.99-5.99 

Reversing Rings 
52mm to 77mm 

Canon, Nikon, Sony, Olympus 
and Pentax £9.99-19.99 

Coupling Rings 

49mm-77mm £9.99-£11.99 


Z-Type: 100mm wide filters 


Pro Holder £24.99 

Adapter Rings 52-95mm £8.99 

ND2 Solid £16.99 

ND2 SoFt Graduated £17.99 

ND2 Hard Graduated £17.99 

ND4 Solid £16.99 

ND4 SoFt Graduated £17.99 

ND4 Hard Graduated £17.99 

ND8 Solid £18.99 

ND8 SoFt Graduated £19.99 

ND8 Hard Graduated £19.99 

Light Blue Graduated £17.99 

Dark Blue Graduated £17.99 


Light Tobacco Graduated £17.99 
Dark Tobacco Graduated £17.99 
Light Sunset Graduated £18.99 
Dark Sunset Graduated £18.99 
A-Type: 67mm wide filters 


Standard Holder £4.99 

Adapter Rings 37-62mm £8.99 

ND2 Solid £10.99 

ND2 Graduated £11.99 

ND4 Solid £10.99 

ND4 Graduated £11.99 

ND8 Solid £11.99 

ND8 Graduated £12.99 


Screw-Fit Lens Hoods 
37mm Rubber Hood £3.99 

40.5mm Rubber Hood £3.99 

43mm Metal Hood £5.99 

46mm Rubber Hood £3.99 

46mm Metal Hood £5.99 

49mm Rubber Hood £3.99 

49mm Shaped Petal Hood £6.99 

52mm Rubber Hood £3.99 

52mm Shaped Petal Hood £6.99 

55mm Rubber Hood £3.99 

55mm Shaped Petal Hood £6.99 

58mm Rubber Hood £3.99 

58mm Shaped Petal Hood £6.99 

62mm Rubber Hood £4.99 

62mm Shaped Petal Hood £7.99 

67mm Rubber Hood £4.99 

67mm Shaped Petal Hood £7.99 

72mm Rubber Hood £5.99 

72mm Shaped Petal Hood £9.99 

77mrn Rubber Hood £5.99 

77mm Shaped Petal Hood £9.99 


Lens Caps 

Lens Caps Centre-Pinch £2.99 
Body 8t Rear Lens Caps £3.99 


Lens Accessories 


Straps & Accessories 



BLACKRAPID. 


Sling Straps 
from £29.99 



OP TECH USA 



Tripods & Monopods 





Camera Bags 
Billingham 

A big range of Billingham bags 
starting at £109 


MnJShrt T 

Mind Shift bags 
from £27 



USphoto 


Entire range of 
ThinkTank bags 
in stock, from 
just £25.99 


Action Cameras 


GoPro 

» r - :■ 



HER04 

A massive range of GoPro 
Cameras, Batteries, Memory 
Cards and Accessories in stock 
at competitive prices! 


Genuine GoPro 


Hero 

£CALL US 

Hero+ 

£CALLUS 

Hero3+ Black 

£CALLUS 

Hero4 Silver 

£CALLUS 

Hero4 Black 

£CALLUS 

Hero4 Session 

£CALL US 

Battery Hero3+ 

£14 

Battery Hero4 

£14 

Dual Charger Hero3+ 

£25 

Dual Charger Hero4 

£39 

Battery BacPac 

£39 

LCD Touch BacPac 

£59 

Blackout Housing 

£39 

Tripod Mounts 

£7 

Chest Harness 

£29 

Head Strap 

£14 

Helmet Strap 

£12 

Handlebar Mount 

£14 

The Handler 

£21 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB 


E&EO. Prices may be subject to change, but hopefully not! 


















£%wex 

"1^ photographic 


What a customer said about us ... 

“ Love Wex. You can always be reassured you’re going to 
get great service and a great item at the best price. Thanks 
S. Pradham - Essex 


• Over 18,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 



D500 Body 
D500 + 16-80mm 



Trade in, 

up 


to] 

trade 


Competitive prices. Free collection of your gear. 
Fast turnaround of your quote and credit. 


wex.co.uk 


Explore Panasonic 

"new . 

frontiers 

The Panasonic Lumix DMC-GH5 

Capable of 6K photo and 4K recording, the Panasonic Lumix DMC-GH5 Digital 
Camera is a new upgrade to the popular GH4, offering exceptional performance 
for professional photographers and videographers alike. Built around a new 
20.3-megapixel sensor 
and Venus Engine 

image processor, the JL " 

flagship GH5 is capable 
of 6K photos and 

4K video recording 5#*$ 

60p/50p footage and W 

4:2:2 10-bit 4K video to 
UHS-II compatible dual 
SD card slots. Like its 
predecessor, the GH5 
is fully weather-sealed 
and offers 12 fps (AFS) / 

9 fps (AFC) high-speed 
burst shooting. 


From £1699 


SONY 


42.4 

megapixe 



A7R II Body 
A7S II Body 
A7R Body 
A7 II Body 
A7s Body 



A6500 Body £1399 

A6300 Body £849 

A6300 + 16-50mm £1029 

A6000 Body £449 

A6000 + 16-50mm PZ £549 


RECOMMENDED FULL FRAME E-MOUNT LENSES: 

New Sony FE 85mm fl.4 G . 

New Sony FE 24-70mm f2.8 G . 

Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T*... 
Sony FE 70-200mm f4.0 G OSS . 


..£1599 

..£1899 

.£879 

..£1249 



A99 II Body 
A68 Body 
A68 + 18-55mm 
A77 II Body 
A77 II + 16-50mm 


RECOMMENDED A-MOUNT LENSES: 

Sony 35mm fl.8 DT SAM. £149 

Sony 28-75mm f2.8 SAM. £599 

Sony 70-400mm f4-5.6 G SSM II.... £1999 


GX80 Body 
GX80 + 12-32mm 
GX80 + 12-32mm 
+ 35-100mm 


£447 New GX800 + 12-32mm £429 
£549 GX8 + 12-60mm £799 


£699 


RECOMMENDED LENSES: 

Panasonic 14-45mm f3.5-5.6 . £259 

Panasonic LUMIX 45-150mm f4.0-5.6 ASPH OIS . £179 

Panasonic 45-175mm f4.0-5.6 LUMIX G X Vario . £349 

Panasonic 100-300mm f4.0-5.6 LUMIX G Vario . £429 

Panasonic 100-400mm f4-6.3 Power OIS - Micro Four Thirds Fit . £1349 



New OM-D E-Ml II Body £1849 

New OM-D E-Ml II + 12-40mm £2399 

OM-D E-M5 II Body £849 

OM-D E-M5 II + 12-40mm £1249 

PEN-F from £999 


FUJSFILM 


X-T20 

Black or Silver 



RECOMMENDED LENSES: 

Olympus 25mm fl.2 Pro . 

.£1099 

Olympus 300mm f4 IS PRO Lens . 

.£2199 

Olympus 12-40mm f2.8 Pro . 

.£799 

Olympus 40-150mm f2.8 Pro . 

.£1125 


OM-D E-M10 II Body £449 

OM-D E-M10 II + 14-42mm £569 
PEN E-PL8 Body £399 

PEN E-PL8 + 14-42mm £499 


RECOMMENDED LENSES: 

Olympus 25mm fl.8 . £349 

Olympus 75mm fl.8 . £699 

Olympus 12-40mm f2.8 Pro ....£799 

Olympus 14-150mm f4-5.6 . £549 

Olympus 40-150mm f2.8 Pro ..£1125 


K-l Body 
KP Body 
K-3 II Body 
K-3 II + 18-55mm 
K-3 II + 18-135mm 
K-3 II + 16-85mm 


New X-T20 Body £799 
New X-T20 + 16-50mm £899 
New X-T20 + 18-55mm £1099 



X-Pro2 Body £1349 

X-Pro2 Silver + XF23mm £2149 


K-70 


from £599 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8.... . £1449 

Pentax 28-105mm f3.5-5. 6 . .£549 
Pentax 55-300mm f4.5-6.3 ..£399 


FUJINON LENSES 

16mm fl.4 R WR XF . 

35mm f2 R WRXF . 

50mm f2RWRXF Lens . 

56mm fl.2 R XF . 

90mm f2 R LM WR XF . 

16-55mm f2.8 R LM WR . 

100-400mm f4.5-5.6 R LM OIS WR + 1.4x teleconverter... 


£769 

..£349 

..£449 

..£768 

£749 

..£848 

.£1499 


















































Wex Showroom 

Unit B, Frenbury Estate 
Off Drayton High Road, 
Norwich. NR6 5DP. 

Open from 10am daily. 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


• 30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty** 


Canon ED 

EOS 800D 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 
never seen before. 

New 5D Mk IV Body £3499 


New 5D Mk IV Body 



Canon E23 


Canon 


24.2 . 

megapixels I 


6.0 fps 


From £779 



’apixels ^ s f 

,° fp s ill 
isop ml | 

« f* % 


Canon ^ 

EOS 7D Mkll 


Canon ES 

EOS 6D 


New 800D Body 
New 800D + 18-55mm 
760D Body 
750D Body 
750D+ 18-55mm 
750D+ 18-135mm 
700D Body 

700D + 18-55mm IS STM 


Canon IDB 


£779 

£869 

£559 

£549 

£599 

£799 

£449 

£499 


80D Body 
80D + 18-55mm 
80D + 18-135mm 
New 77D Body 
New 77D + 18-55mm 
New 77D + 18-135mm 


Canon G23 



7D Mark II Body 


6D Body 

6D + 24-105mm 


ID X Mark II Body 


Pre-Loved 
cameras 



Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 


Series 3 4S XL 

• 202cm Max Haight 

• 10cm Min Height 


New Systematic Tripods: 

Series 3 4S XL . 

Series 3 3S L . 

Series 5 4S XL . 



Excludes items marked as incomplete or for spares I Series 5 6S G... 


^ Monfrotto !jL ^ Monfrotto 

Imagine More i'f\ brutgirte Mora 

MT055XPRO3 1 I \ Befree One 

• 170cm Max Height ”1 \ Travel Tripod - Red 

• 9cm Min Height I \ • 130cm Max Height 

• 49cm Min Height 

MT055XPRO3 . T . € 169 Aluminium 

MT055CXPRO3 Carbon Fibre .£329 Available in Black, Red, 

MT055CXPRO4 Carbon Fibre .£349 and Grey . from £99 



PL# JOBY’ 

Hybrid GP2B 

w i • lOOOg Max Load 

' 2 • 25.7cm Height 

Joby Tripods 

Original .£17 

Hybrid .£29 

SLR Zoom . from £44.99 

Focus GP-8 . from £89 


Flashguns & Lighting Accessories 


■'ll 

430EX lll-RT 600EX-RT 

£239 £429 


•8 




MR-14EXII MT-24EX 

£499 £839 


Nikon Speedlights: Kits: SONY Flashguns: OLYMPUS Flashguns: Flashguns: 

B »*.*. • i tr* Ft 

SB5000 SB700 R1 Close-Up R1C1 HVL-F43M HVL-F60M FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

1 £499 £239 £429 £599 £249 £429 £134.99 £279 £349 £249 


pgw Flashguns: Macro flash: SIGMA Flashguns: Nnitn Flashguns: • 

4 1 15 c.CL fill 

26AF-1 44AF-2 52AF-1 64AF-2 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash VW Sekonic L-308s Pro478DR DigiPro F2 

£79.99 £115 £209 £309 £299 £109 £169 £329 £179 £369 £229 


POCketWJzard Rogue ___ InterWt 

% M*l <h i* D Don 


PlusXSet ! 5-in-l Relector Support 

£149 


Reflectoi 

FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox Bracket 


£31.95 System £84.95 


From £54.99 £28.99 



!*r©ftcott ^ Lastolite oa ^ 

r. A * O# ft Or t 

9 Collapsible * 


At ST* 


Off Camera 
flash Cord 
From £34 


Collapsible 

Omega Reflector Umbrella Flash Kit Ezybox Speed- Ezybox Hotshoe EzyBalance Background 
£119 £84 Lite 2 £49.95 From £109 Grey £19.99 Support £139 


Reflectors: 

30cm £12.99 
50cm £24 
75cm £39 

TriFlip Kits Urban Collapsible 95 cm £64 Tilthead bracket 

From £69.99 £165 120cm £79 £23.99 


-f- 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photographic is a trading name of 
Warehouse Express Limited. ©Warehouse Express 2017. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 























































@wex 

photographic 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm. Sat 9am-6pm, Sun 10am-4pm 


THE WEX PROMISE: Over 18,000 Products I Free Delivery on £50 or over** I 30-Day Returns Policy 1 


Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 


ItflSiQ 


DSLR Lenses 


Photo Bags & Rucksacks 


Pro runner BP 350 AW 
II Backpack 



ProTactic BP 
250 AW 


Pro Runner: 

BP 350 AW II... 
BP 450 AW II... 


Perfect for 
carrying a compact 
system camera 
with 12-40mm 
lens attached, 3-4 
lenses/flashes, 
an 11” MacBook 
Air, plus small 


ProTactic BP: 

£159 250 AW.. 

£179 450 AW. 


..£139 

..£199 


Manfrotto Advanced 
Travel 

'-jK 1 - Black 

kU ■ is made up of t /•-. I I 

■ compartments; ■ \ 

IBJ the bottom take 
I I photographic I 
T equipment 
the top section 
holds all of your 
personal belonging*. 

Advanced Travel.., 


Canon E3 


EF 28-300mm f3.5-5.6 L IS USM. 

EF-S 55-250mm f4-5.6 IS STM. 

. £2249 

. £269 

CANON LENSES 


EF 70-200mm f2.8 L IS USM II. 

EF 70-200mm f4L IS USM. 

. £1999 

. £1049 

EF 20mm f2.8 USM. 

. £449 

EF 70-300mm f4.0-5.6 L IS USM. 

. £1029 

EF 24mm fl.4L II USM. 

. £1499 

EF 100-400mm f4 5-5 6L IS USM II 

£1875 

EF 24mm f2.8 IS USM. 

. £439 



EF 28mm fl.8 USM. 

. £419 



EF 28mm f2.8 IS USM. 

. £389 



EF 35mm fl.4L II USM. 

. £1799 



EF 35mm f2 IS USM. 

. £469 



EF 40mm f2.8 STM. 

. £199 

Nikon 


EF 50mm fl.2L USM. 

. £1369 

NIKON LENSES 

10 5mm f2 8 G IF-ED AF DX Fisheye 


EF 50mm fl.4 USM. 

. £349 


EF 50mm fl.8 STM. 

. £106 

14mm f2 8 D AF ED Lens .. 

£1389 

EF-S 60mm f2.8 USM Macro. 

. £419 

20mm fl.8 G AF-S ED. 

. £659 

EF 85mm fl.2L II USM. 

. £1799 

24mm fl.4 G AF-S ED. 

. £1829 

EF 85mm fl 8 USM 

. £339 

24mm fl.8 G AF-S ED 

£54g 

EF 100mm f2.8 USM Macro. 

. £459 

28mm fl.8 G AF-S. 

. £579 

EF 100mm f2.8L Macro IS USM. 

. £869 

35mm fl.8 G ED AF-S. 

. £449 

EF 300mm f4.0 L IS USM. 

. £1139 

40mm f2.8 G AF-S DX Micro. 

. £239 

EF-S 10-18mm f4.5-5.6 IS STM. 

. £213 

45mm f2.8 C PC-E Micro. 

50mm fl.4 G AF-S. 

. £1499 

. £399 

EF-S 10-22mm f3.5-4.5 USM. 

. £499 

EF ll-24mm f4L USM. 

. £2699 

58mm fl.4 G AF-S. 

. £1419 

EF-S 15-85mm f3.5-5.6 IS USM. 

EF 16-35mm f2.8L Mk II USM. 

. £649 

. £1429 

60mm f2.8 D AF Micro. 

60mm f2.8 G AF-S ED . 

. £409 

.£529 

New EF 16-35mm f2.8L III USM. 

. £2099 

85mm fl.8 G AF-S. 

. £449 

EF 16-35mm f4L IS USM. 

. £899 

105mm f2.8 G AF-S VR IF ED Micro. 

. £769 

EF-S 17-55mmf2.8 IS USM. 

. £749 

135mm f2 0 D AF DC 

. £1149 

EF-S 18-55mm f3.5-5.6 IS STM Lens. 

. £199 

180mm f2 8 D AF IF-ED 

. £759 

EF-S 18-135mm f3.5-5.6 IS STM. 

. £379 

300mm f4.0E AF-S PF ED VR. 

. £1579 

EF-S 18-135mm f3.5-5.6 IS USM. 

. £429 

500mm f4.0E FL AF-S ED VR. 

. £8449 

EF-S 18-200mm f3.5-5.6 IS. 

. £469 

600mm f4.0E FL AF-S ED VR. 

. £10015 

EF 24-70mm f2.8L IS USM II. 

. £1899 

10-24mm f3.5-4.5 G AF-S DX. 

. £745 

EF 24-70mm f4L IS USM. 

EF 24-105mm f3.5-5.6 IS STM. 

. £799 

. £379 

16-80mm f2.8-4G ED AF-S DX VR. 

16-85mm f3.5-5.6 G ED AF-S DX VR. 

. £899 

. £579 

New EF 24-105mm f4L IS II USM. 

. £1065 

17-55mm f2.8 G ED DX AF-S IF. 

. £1349 


18-35mm f3.5-4.5G AF-S ED. £639 

18-105mm AF-S DX f3.5-5.6 G ED VR. £239 

18-140mm f3.5-5.6 G ED AF-S DX VR. £470 

18-200mm f3.5-5.6 G AF-S DX VR II. £669 

18-300mm f3.5-5.6 ED AF-S VR DX. £879 

24-70mm f2.8 G ED AF-S. £1579 

24-70mm f2.8E AF-S ED VR .£1999 

24-85mm f3.5-4.5 AF-S G ED VR. £439 

24-120mm f4 G AF-S ED VR .£999 

28-300mm f3.5-5.6 G ED AF-S VR .£829 

55-300mm f4.5-5.6 G AF-S DX VR. £319 

70-200mm f2.8G ED AF-S VR II .£1998 

70-300mm f4.5-5.6 G ED AF-S IF VR .£519 

80-400mm f4.5-5.6 G ED AF-S VR .£2199 

200-500mm f5.6E AF-S ED VR .£1249 

SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 
Warranty 

24mm fl.4 DG HSM A .£649 

30mm fl.4 DC HSM .£359 

35mm fl.4 DG HSM .£649 

85mm fl.4 EX DG HSM .£619 

105mm f2.8 APO EX DG OS HSM Macro .£359 

150mm f2.8 EX DG OS HSM Macro .£779 

8-16mm f4.5-5.6 DC HSM .£599 

10-20mm f3.5 EX DC HSM. £339 

12-24mm f4.5-5.6 EX DG HSM II. £649 

17- 70mm f2.8-4.0 DC OS HSM .£349 

18- 250mm f3.5-6.3 DC Macro OS HSM .£349 

18-300mm f3.6-6.3 C DC Macro OS HSM. £369 

24-35mm f2 DG HSM A .£759 

24-70mm f2.8 IF EX DG HSM .£526 

70-200mm f2.8 EX DG OS HSM .£899 

120-300mm f2.8 OS .£2699 


150-600mm f5.0-6.3 S DG OS HSM .£1329 

150-600mm f5-6.3 C DG OS HSM .£799 


TAMRON LENSES - with 5 Year Manufacturer 
Warranty 

35mm fl.8 SP Di VC USD .£599 

45mm fl.8 SP Di VC USD .£599 

85mm fl.8 SP Di VC USD .£749 

90mm f2.8 SP Di VC USD Macro .£579 

180mm f3.5 Di SP AF Macro .£799 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF .£419 

15- 30mm f2.8 SP Di VC USD .£929 

16- 300mm f3.5-6.3 Di II VC PZD Macro .£399 

18-200mm f3.5-6.3 Di II VC .£189 

18-270mm f3.5-6.3 Di II VC PZD .£299 

24-70mm f2.8 Di VC USD SP .£799 

28-300mm f3.5-6.3 Di VC PZD .£599 

70-200mm f2.8 Di VC USD .£1099 

150-600mm f5-6.3 SP Di VC USD .£749 


For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 


Anvil Slim Professional 
Backpack 

ft 

Anvil: 

Anvil Slim. £139 

Anvil Super. £139 

Anvil Pro. £149 


Billmgham 


Computing 


Canon QS9 


• Hadley Pro 
Original 

Zanvas/Leather: Khaki. Black 


PIXMA Pro 100S ....£375 

PIXMA Pro 10S £519 

PIXMA Pro 1. £599 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital. £119 

Small. £149 

Large. £154 

Pro Original. £189 

Hadley One. £265 


* 


Datacolor Spyder 

5 Pro. £148 

il Display Pro. ..£179 
ColorMunki 
Smile. £79 


Intuos Pro Professional 
Pen and Touch Tablet 

Small. £184 

Medium SE. £219 

Large. £379 


Digital Compact Cameras 


Digital compact camera accessories are available on our website 


Canon B3 



IQSOp 

movie mode | 


PowerShot G5 X 
£599 



PowerShot G7 X Mark II 

£549 



PowerShot G1X Mark II Premium Kit 
£669 


PowerShot IXUS 285 HS. £166 

PowerShot SX60 HS. £369 

PowerShot SX540. £277 

PowerShot SX720. £279 

PowerShot G9 X. £349 

PowerShot G3 X. £649 

IXUS 185 HS. £119 




Lumix FZ1000 .. 

Lumix TZ70. 

Lumix FZ200 .... 
Lumix TZ80. 


.. £579 
.. £279 
.. £299 
..£329 


Lumix DMC-LX15 
£599 


Cyber-Shot RX100 Mark IV 
£729 


RICOH 

Theta S Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode and 
360° stills. £319 


I 


Theta SC Digital 
Spherical Camera - White 

360° stills with 8GB internal 
storage, lithium ion battery, 
iSO and Android supported 

. £249 



Cyber-Shot RX100 MarkV 
£999 



movie mode I 

Coolpix AW130 £479 


c b t 

t 

4k 

DJI Mavic Pro 

Quadcopter Drone from £1099 

0 - t;. < 

;. i% 


FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 



























































































































Combi 3-in-1 backpack & Shoulder. Bag 


COMBI 

PACK 


0114 285 9850 


The Combi 3-in-1 Backpack 
adapts to your needs: 


1) The Photo Backpack for longer photo tours 
offers space for your photo gear and 
everything else you need to take with you 


2) The lightweight Outdoor Backpack is 
great for nature hikes and leisure time 


3) The Photo Shoulder Bag is for when 
you only need your photo gear 


The photo bag in the backpack serves 
as a photo compartment with quick 
lateral access. Using the supplied 
strap, the bag turns quickly into a 
shoulder photo bag 


Removing the photo bag and 
internal divider, the combi 
backpack becomes a regular 
outdoor backpack 


VISIT OUR 
WEBSITE FOR 
YOUR LOCAL 
STOCKIST 


DORR 










Real Shop 
Real People 


cr 


Real Knowledge 
Real Cameras 


WWW. 


ffordes 


.com 


Canon EOS 

EOS IN Body Only.E+ £129 

EOS 1 +E1 Booster.E+£99 

EOS 3 Body Only.E+ £119-£129 

EOS 30E Body Only.As Seen £39 

EOS 300V + 28-105mm.E++ £129 

EOS 3000N + 28-90mm.E++ £49 

EOS 300 + 28-90mm.E+ / E++ £49 

EOS 500N + 28-90mm.E+ £39 

EOS 55 Body Only.E+ £39 

EOS 88 BODY ONLY.E+ £20 

EOS RT Body Only.Unused £149 

10- 22mm F3.5-4.5 EFS.E++ £279 

11- 24mm F4LUSM.E++ £2,349 

14mm F2.8 L USM II.E + / Mint- £899 - £989 

15- 85mm F3.5-5.6 IS USM.E+ / E++ £379 

16- 35mm F2.8 L USM MKII.E++ £1,049 

17- 55mm F2.8 EFS IS USM.E+ £299 

17- 85mm F4-5.6 IS USM.E+ £129 

18- 55mm F3.5-5.6 IS STM.E++ £79 

18-135mm F3.5-5.6 IS.E++ / Mint £199 - £239 

18-135mm F3.5-5.6 IS STM.E++ / Mint- £249 

24mm FI .4 L USM MKII.E++ / Mint- £1,099 - £1,149 

24mm F2.8 EF.As Seen / E+ £129 - £149 

24mm F3.5 L TSE.E+ / E++ £599 - £649 

24-70mm F2.8 L USM.E+ / E++ £499 - £599 

24-70mm f2.8 L USM II.Mint- £1,449 

24-70mm F4 L IS USM.E++ £649 

28-80mm F2.8-4 L USM.E+ £349 

28-90mm F4-5.6 USM II.E+ £39 

28-105mm F4-5.6 USM.Mint- £119 

40mm F2.8 STM.Mint- £99 

60mm F2.8 EFS Macro.E++ £249 

70-200mm F2.8 L IS USM.E++ £749 

70-200mm F2.8 L IS USM II.E++ £1,449 

70-300mm f4-5.6 IS USM.E+ £199 

70-300mm F4-5.6 L IS USM.E++ £789 

75-300mm F4-5.6 EF III.Mint- £99 

75-300mm F4-5.6 IS USM.E++ £199 

75-300mm F4-5.6 USM III.E++ £79 

80-200mm F4.5-5.6 EF II.E+ £39 

85mm FI .2 L USM.E++ £749 

85mm FI .2 L USM Mkll.Mint- £1,149 

90mm f2.8 TSE Shift.E++ £789 

100mm F2.8 USM Macro.E+ / E++ £249 - £299 

100-400mm F4.5-5.6 L IS USM.E++ £629 

135mm F2LUSM.E++ £539 

200-400mm f4 L IS USM + 1 ,4x Ext.E++ £9,499 

300mm F2.8LIS USM.Exc £1,789 

300mm F2.8LUSM.Exc £1,149 

300mm F4 L IS USM.E+ / E++ £649 - £689 

300mm F4LUSM.Exc £389 

400mm F4 DO IS II USM.Mint- £5,949 

400mm F4 DO IS USM.E+ £2,399 

400mm F5.6 L USM.E++ / Mint- £729 - £749 

500mm F4 LIS USM.E+ £3,599 

500mm F4.5LUSM.E+ £2,159 

600mm F4LUSM.E+ £2,849 

Contax 35-70mm F3.4 MM.E++ £259 

Contax 35-135mm F3.3-4.5 MM.E++ £399 

Samyang 8mm F3.5 Asph IF MC Fisheye.E++ £169 

Sigma 12-24mm F4.5-5.6 EX DG HSM MKII... E++ £389 

Sigma 28-70mm F2.8 EX DG.As Seen £59 

Sigma 30mm FI .4 EX DC HSM A.E++ £279 

Sigma 35mm FI .4 DG HSM A.E++ £549 

Sigma 50-500mm F4-6.3 Apo DG HSM.E++ £399 

Sigma 70-300mm F4-5.6 DG.E++ £49 

Sigma 150mm F2.8 EX DG Macro HSM.E++ £299 

Sigma 150-500mm F5-6.3 APO DG OS HSM.. E++ £449 

Sigma 170-500mm F5-6.3 Apo.E+ £199 

Sigma 180mm F3.5 EX Macro APO.E++ £349 

Sigma 180mm F5.6 Apo Macro.Exc £99 

Sigma 300mm F2.8 Apo DG HSM . E++ £1,289 - £1,499 

Sigma 400mm F5.6 AF.E+ £79 

Sigma 500mm F4.5 Apo EX HSM.E+ £1,689 

Tamron 10-24mm F3.5-4.5 Di II LD Asph 

.E++ / Mint- £249 - £259 

Tamron 18-200mm F3.5-6.3 DI II VC.Mint- £149 

Tamron 18-200mm F3.5-6.3 Di III VC.Mint- £249 

Tamron 28-300mm F3.5-6.3 Di VC PZD.Mint- £429 

Tamron 90mm F2.8 SP AF Macro E+ / E++ £159 - £179 

Tamron 90mm F2.8 SP Di Macro.E++ £219 

Tokina 10-17mm F3.5-4.5 DX Fisheye.E++ £299 

Tokina 11 -16mm F2.8 DX ATX.Mint- £279 - £299 

Tokina 16-28mm F2.8 ATX FX.E++ £439 

Tokina 17mm F3.5 ATX Pro.E++ £189 

Tokina 300mm F2.8 ATX SD.E+ £599 

Zeiss 18mm F3.5 ZE.E++ £699 

Zeiss 21mm F2.8 ZE.E++ £989 

Zeiss 25mm F2 ZE.E++ £949 

Zeiss 50mm FI .4 ZE.E++ £429 

Zeiss 100mm F2 Makro Milvus ZE.Mint- £1,049 

Sigma 1.4x Apo EX DG Converter.Mint £129 

1.4x EF Extender.E++ £129 

2x EF Extender.As Seen / E++ £79 - £149 

2x EFII Extender.E++ £169 

2x EF Mkll Extender.E+ £129 

Metz 15 MS-1 Flash.E++ £149 - £179 

Metz 48AF1 Digital.E+£79 

Metz 50AF1 Digital.E++ £79 

Nissin Di622 Speedlite.E+ £49 

Sigma EF500 DG ST Flash.E++ £39 


Sigma EF500 ST Flash. 

Sigma EF500DG Super Flash... 

420EX Speedlite. 

430EXII Speedlite. 

430EX Speedlite. 

430EZ Speedlite. 

540EZ Speedlite. 

550EX Speedlite. 

580EX Mkll Speedlite. 

580EX Speedlite. 

600EX-RT Speedlite. 

90EX Speedlite. 

ML3 Macrolite. 

MR-14EX Macro Ringlite. 

ST-E2 Transmitter. 

ST-E3 RT Transmitter. 

Novoflex EOS Reverse Adapter. 
Technical Back E with Keyboard. 
Tripod Mount Ring A (W).. 

Tripod Mount Ring All (W) 

Tripod Mount Ring B (B).. 

Rode Videomic. 


.E+ £39 

.E+ £35 

.E++ £59 

.E++ £119 

.E++ £109 

.E+ / E++ £25 - £29 

.E+ / E++ £35 - £39 

.Exc/E+ £79-£129 

.E+ £169 

.E+/E++ £119-£149 
E+ / Mint- £269 - £349 

.E+ £49 

.E++ £39 

.E+ / E++ £169 

.E+ / E++ £59 - £69 

.Mint- £159 

E+/Unused £99-£119 

.Unused £75 

.Mint- £49 

.E++ £59 

.Mint- £49 

.E++ £65 


Contax G Series 

G1 Body Only. 

21mm F2.8 G (No Finder). 

21mm F2.8 G + Finder. 

21 mm F2.8 G + Finder - Black 

28mm F2.8 G + Hood. 

90mm F2.8 G. 

90mm F2.8 G + Hood. 

90mm F2.8 G - Black. 

16mm Viewfinder. 

TLA140 Flash. 


Samsung NX10 + 18-55mm.E++ £159 

Sony A6000 + 16-50mm.E++ £399 

Sony A7 II Body Only.E++ £989 

Sony A7R II Body Only.E+ / E++ £2,199 - £2,249 

Sony NEX 7 Body Only.As Seen £199 

Sony NEX-C3 Body Only.E++ £89 

Sony NEX6 + 16-50mm.Mint- £249 


Fuji X Lenses 

1,4X Teleconverter WR. 

14mm F2.8 XF. 

16-55mm F2.8 WR XF. 

18mm F2 XF R. 

23mm FI .4 XF R. 

23mm F2 XF - Black. 

27mm F2.8 XF. 

35mm FI .4 XF R. 

55-200mm F3.5-4.8 OIS XF... 

56mm FI .2 R APD XF. 

60mm F2.4XFR Macro. 


.Mint- £259 

.E++/ Mint- £539-£549 

.Mint- £749 

.E++ £219 

.E++/ Mint- £579-£599 

.Mint- £299 

.Mint- £239 

.E++ £299 

.Unused £429 

.Mint- £849 

.E++ £299 


Contax 645 Series 

35mm F3.5 Distagon.E+ £499 

45mm F2.8 Distagon.E++ £349 

45-90mm F4.5 Vario.E+ / E++ £999 - £1,249 

120mm F4 Apo Macro.E + / E++ £449 - £499 

140mm F2.8 Sonnar.E+ / Mint- £249 - £449 

21 Omm F4 Sonnar.E+ / Mint- £249 - £495 

350mm F4 Tele Apo Tessar.E++ £2,499 

Auto Ext Tube 52mm.E++ £69 

GB71 Hood.E++ £79 

GB74 Hood (210mm).E+ £39 

H10 Digital Back.As Seen £499 

MF-2 Waist Level Finder.E+ £249 

MFB-2 Polaroid Mag.Exc / E++ £35 - £99 

MSB1 Flash Bracket.E++E199 


.E+ £149 

.E++ £349 

. E++ £529 

.E+ £569 

.Mint- £289 

.E++ £169-£229 

.E++£199 

. E++ £279 

.Mint- £199 

As Seen / Mint- £20 - £49 


Contax SLR Series 

N1 Body Only.E++ £249 

RTS2 Body Only.E+ £129 

RTS Body Only.Exc £99 

167MT Body Only.E+ £49-£59 

28-70mm F3.5-4.5 MM.E++ / Mint- £249 - £279 

28-80mm F3.5-5.6 AF.Unused / New £349 - £399 

45mm F2.8 AE.E+ £149 

45mm F2.8 MM.E++ £199 

70-200mm F4-5.6 AF.E++ £449 

70-300mm F4-5.6 AF.E++ / Unused £399 - £649 

135mm F2 (60 Year Edition).Unused £2,399 

135mm F2.8 MM.E+ £169 

180mm F2.8AE.Unused £549 

180mm F2.8 MM.E++ £349 

200mm F3.5 AE.E+ / E++ £129 - £149 

200mm F4 AE.E++ / Unused £179 - £449 

300mm F4AE.E+ £249 

TLA20 Flash.E+/E++ £15-£39 

TLA280 Flash.As Seen / Unused £39 - £149 

TLA30 Flash.E+ / Unused £25 - £49 

TLA360 Flash.E+ / E++ £59 - £79 

TLA480 Flash.E+ £129 

Digital Mirrorless 

Fuji X-T1 Body Only.Exc / Mint- £399 - £529 

Fuji X-T10 Black Body Only.E+ / E++ £339 - £359 

Fuji X-T10 Silver Body Only.E++ / Mint- £339 

Fuji X-E2 Black Body Only.E+ £279 

Fuji X-Prol Body.E+ / E++ £259 - £299 

Fuji Finepix XI00 Silver.E+ £279 

Olympus E-MI Black Body + HLD-7 Grip.E++ £499 

Olympus E-M10 MKII Black Body Only Mint- / Mint £359 

Olympus E-M5 Black Body + RRS Grip.E++ £279 

Olympus E-M5 Black Body Only.. E+ / E++ £229 - £259 

Olympus E-PI + 14-42mm... As Seen/E++ £79 - £119 

Olympus E-PI Body Only.E+ £49 

Olympus E-P2 Black Body Only.E+ £69 

Olympus E-P3 Body Only - Silver.E++ £119 

Olympus E-PL2 Body Only.E++ £79 

Panasonic GX8 Silver Body Only.Mint- £579 

Panasonic GX80 Body Only.Mint- £349 

Panasonic GX7 Body Only... As Seen / E++ £249 - £289 

Panasonic GH-3 Body + Grip.E+ £429 

Panasonic GF-5 Body Only.E+ / E++ £79 

Panasonic GF-3 + 14-42mm.E++ £149 

Panasonic GF-3 Black Body.E+ £89 

Panasonic GF-1 Body Only.E+ £59 

Panasonic G7 Body Only.E+ / Mint- £299 - £349 

Panasonic G3 Body Only.E+ £79 

Panasonic G1 Body Only.As Seen / E+ £49 - £59 


4/3rds Lenses 

Olympus 7-14mm F4 ED Zuiko.E++ £499 

Sigma 10-20mm F4-5.6 DC HSM.E++ £189 

Olympus 11 -22mm F2.8-3.5 Zuiko.E++ £199 - £229 

Olympus 12-60mm F2.8-4 ED SWD 

.E+/E++ £219-£349 

Olympus 14-42mm F3.5-5.6 ED.E+ £75 

Olympus 14-42mm F3.5-5.6 Zuiko. E+ / E++ £49 - £59 
Olympus 14-54mm F2.8-3.5 MkllE+ / E++ £159 - £179 

Olympus 14-54mm F2.8-3.5 Zuiko.E+ £129 

Samyang 16mm F2.0 ED AS UMC CS.Mint- £249 

Olympus 18-180mm F3.5-6.3 Zuiko.E++ £189 

Olympus 25mm F2.8 Zuiko.E++ £109 

Sigma 30mm fl .4 EX DC HSM.E++ £189 

Olympus 35mm F3.5 Macro Zuiko.. E+ / E++ £69 - £99 

Olympus 40-150mm F3.5-4.5 Zuiko.E++ £89 

Olympus 40-150mm F4-5.6 ED Zuiko.E++ £49 - £69 

Olympus 50-200mm F2.8-3.5 SWD....E++ £399 - £429 

Sigma 55-200mm F4-5.6 DC.E+ £39 

Olympus 70-300mm F4-5.6 ED Zuiko. E++ £179 - £219 

Olympus EC14 Tele Converter E+ / E++ £169 - £199 

Olympus EC20 2xTele Converter.E++ £229 

Micro 4/3rds Lenses 

Lensbaby 5.8mm F3.5 Fisheye.Mint- £179 

Panasonic 7-14mm F4 G Vario.E++ / Mint- £549 - £579 
Panasonic 12-35mm F2.8 G XVario OIS HD... E++ £539 

Olympus 12mm F2 ED M.Zuiko.Mint- £429 

Panasonic 14-42mm F3.5-5.6 Asph OIS ..E+ / Mint- £79 

Olympus 14-42mm F3.5-5.6 EZ M.Zuiko.Mint- £149 

Panasonic 14-45mm F3.5-5.6 ASPH G Vario 

.E+/E++ £119 - £129 

Samyang 16mm T2.2 VFD.Mint- £289 

Olympus 17mm F2.8 M.Zuiko.E++ £119 

Panasonic 20mm FI .7 G Pancake.E++ £159 

Panasonic 25mm FI .4 DG Summilux.. E++ / Mint- £299 
Panasonic 35-100mm F2.8 GX OIS Vario 

.E++ £629-£649 

Panasonic 35-100mm F4-5.6 OIS Asph G.Mint- £159 

Olympus 40-150mm F4-5.6 ED M.Zuiko. E++ £49 - £79 

Panasonic 42.5mm FI .2 Asph OIS.Mint- £849 

Panasonic 42.5mm FI .7 ASPH - Black.Mint- £239 

Panasonic 45-200mm F4-5.6 Lumix G Vario 

.E+/E++ £139-£159 

Panasonic 45mm F2.8 DG Asph Macro.E+ £349 

Olympus 75mm FI .8 ED Silver M.Zuiko.Mint- £549 

Sony E Mount Lenses 

18-200mm F3.5-6.3 OSS.E++ £399 

24-70mm F4 FE ZA OSS.E+ £589 

28-70mm F3.5-5.6 FE OSS.E++ / Mint- £279 - £299 

50mmm FI .8 OSS.Mint- £189 

55-21 Omm F4.5-6.3 OSS.Mint- £139 

70-200mm f4 G OSS FE.E++ £959 

Samyang 12mm F2.8 Fisheye FE.E++ / Mint- £249 

Samyang 50mm FI .2 AS UMC CS.Mint- £229 

Sigma 19mm F2.8 DN - A.Mint- £99 

Sigma 30mm F2.8 DN - A.Mint- £99 

Digital SLR Cameras 

Canon EOS 1DS Mkll Body Only.E+ £449 

CanonEOS 1D MKIV Body Only 

.As Seen / E++ £649-£1,499 

CanonEOS 1D Mkll Body Only As Seen / E+ £199 - £299 

CanonEOS 5DS Body Only.Mint- £2,279 

CanonEOS 5D MKIII Body Only 

.E+ / Mint- £1,549-£1,649 

CanonEOS 5D Mkll Body + BG-E6 Grip . E+ £679 - £789 

CanonEOS 6D Body Only.E+ £869 

CanonEOS 77D Body Only.Mint £649 

CanonEOS 70D Body Only.Mint- £599 

CanonEOS 350D + 18-55mm.E+ £99 

CanonEOS 300D + 18-55mm.Exc / E+ £79 - £99 

CanonEOS 300D + BG-E1 Grip.As Seen £49 

CanonEOS 300D Body Only.As Seen £39 

Fuji S3 Pro Body Only.As Seen £79 

Nikon D4S Body Only.E++ / Mint- £3,099 - £3,439 

Nikon D4 Body Only.Exc / E+ £1,889 - £2,389 

Nikon D2X Body Only.As Seen / E+ £249 - £299 

Nikon D1X Body Only.As Seen £99 

Nikon D810 body Only.E+ £1,599 


Nikon D750 Body Only.Mint- £1,349 

Nikon D700 Body Only.E++ £499 - £549 

Nikon D300 Body Only.E+ / E++ £239 - £249 

Nikon D200 Body Only.Exc / E++ £129 - £179 

Nikon D100 + MB-D100 Grip.As Seen £79 

Nikon D90 Body Only.E+ £159 

Nikon D80 Body + MB-D80 Grip.E+ £129 

Nikon D70 Body Only.E+ £79 

Nikon D60 Body Only.E+ £89 

Nikon D7200 Body Only.Mint- £689 

Nikon D5500 Body Only.Mint- £459 

Nikon D5300 Body Only.E++ £339 - £349 

Nikon D3100 Body Only.E++ £129 

Nikon D3000 Body Only.E++ £99 - £119 

Olympus E3 + HLD4 Grip.E++ £259 

Olympus E30 Body Only.E++ £199 

Olympus E620 + 14-42mm + 40-150mm.E++ £339 

Olympus E620 + 14-42mm.E++ £199 

Olympus E410 + 14-42mm.E+ £129 

Olympus E300 Body + HLD3 Grip.E++ £75 

Pentax K3 II + 18-55mm.E++ £589 

Pentax K5 II Body Only.E++ £349 

Pentax K5 Black Body Only.E+ / E++ £199 - £249 

Pentax K200D Body Only.E+ £89 

Pentax K110D Body Only.E++ £99 

Sony A200 + 18-70mm.E++ £129 

Sony A350 + 18-70mm.E+ £179 

Sony A700 Body Only.E+ £169 

Hasselblad H Series 

H5D Complete (50MP).E++ £9,489 

H4D Complete (60MP).E++ £10,995 

H4D + Prism (50MP).E++ £5,849 - £6,499 

H3DII Complete (39MP).E++ £3,900 

H2 Body + Finder + 80mm F2.8.E++ £1,749 

H2 Body + Prism + Mag.E++ £1,250 

H2 Body + P20 Back.E+ £1,499 

HI Body Only.E+/E++£599 

28mm F4 HCD.E++ / Mint- £1,989 - £2,450 

35mm F3.5 HC.E+ £1,099 

35-90mm F4-5.6 HC.E++ / Mint- £3,549 - £3,550 

50mm F3.5HC.E+ £1,199 

50-110mm F3.5-4.5 HC.E+ £1,099 - £1,299 

120mm F4 HC Macro.Exc / E++ £899 - £1,489 

150mm F3.2HC.E+ £939 - £949 

300mm F4.5 HC.E++ £1,950 

1,5x HTS Tilt/Shift Converter.Mint- £2,445 

1,7x H Converter.E++ £549 

Leica M Series 

M + 35mm FI .4 Asph 60th Edition Set.Mint- £8,499 

M Monochrom Black Body Only 

.E+ / Mint £2,749 - £3,389 

M (240) Black Body Only.E+ / E++ £2,899 - £3,099 

M (240) Chrome Body Only.E++ £2,989 

M-E Anthracite Body Only.E++ £2,389 

M6 Platinum + 50mm FI .4.Mint £6,379 

M7 0.72x Black Body + M Motordrive.E+ £1,499 

M7 0.72x Black Body Only.... E+ / E++ £1,299 - £1,499 

M7 0.72x Chrome Body Only.E+ £1,299 

M7 0.58x Black Body Only.E+ £1,299 

M6 0.72x Chrome Body + Motor M.E+ £899 

M4-P Black Body Only.E+ £599 

M2 Chrome Body Only.Exc £429 

CL + 40mm F2.E++ £499 

Konica Hexar RF Limited Edition.Mint £2,389 

18mm F3.8 Asph M Black..E++ / Mint- £1,549 - £1,599 

21 mm FI .4 Asph M Black 6bit.E++ £3,489 

21 mm F2.8 Asph M Black.E++ £1,249 

21 mm F2.8 M Black.Exc / E++ £749 - £939 

21 mm F2.8 M Black + Finder.E+ £949 

21 mm F3.4 M Black 6bit.E++ £1,689 

21mm F4 Chrome + Finder.E+ £989 

24mm F2.8 Asph M Black.Exc / E++ £949 - £1,199 

24mm F3.8 Asph M Black.Mint- £1,199 

28/35/50 F4 Tri Elmar.E++ £2,249 

Minolta 28mm F2.8 M Rokkor.E+ £349 

35mm FI .4 Asph M Black.E++ £2,499 

35mm FI .4 Asph M Black 6bit.E+ £2,399 

35mm FI .4 Black.E+ £1,399 

35mm F2 M Black.E+ £999 

35mm F2.4 Asph M Chrome 6bit.Mint £1,149 

50mm FI .0 M Black.Mint- £4,499 

50mm FI .4 Asph M Chrome 6bit.Mint- £1,999 

50mm F2 Apo Asph M Black.Mint- £4,499 

50mm F2 Black.E+ £499 

65mm F3.5 Elmar.E+ / Mint- £219 - £349 

75mm F2.4 M Black 6bit + Hood .Mint- £1,099 - £1,149 


75mm F2.5 Black 6 BIT. 
75mm F2.5 M Black 6bit. 

90mm F2 Apo M Black. 

90mm F2 Chrome.... 

90mm F2 M Black... 

90mm F2.8 Black.... 

90mm F2.8 Chrome. 

90mm F2.8 M Black. 

90mm F4 Collapisible. 
90mm F4 Collapsible.. 

90mm F4 Elmar. 

90mm F4 Elmar E39... 
90mm F4 Macro M Set 6bit. 


E+ / E++ £659 - £749 

. E++ £699 

.E+ £1,799 

.E+/E++ £599 

.E++ £799-£949 

.As Seen £149-£199 

.Exc/E+ £199-£249 

.E+ £749 

As Seen/Exc £139-£149 

.E+ £149-£249 

...As Seen/E+ £99-£149 

.E+ £179-£199 

E++ £1,599-£1,649 


135mm F2.8 Black.E+ / E++ £239 - £299 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 
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T: 01463 783850 
E: info@ffordes.com 


Largest Used Equipment Specialists Since 1960 


135mm F2.8 M Black.E++ £299 - £499 

135mm F4 Black.E+ / E++ £379 - £399 

135mm F4M Black.E++ £749 

1,25x Viewfinder Magnifier.Mint- £139 

1,4x Viewfinder Magnifier M.E++ £139 - £149 

18mm Chrome Viewfinder.E++ £379 

21/24/28mm Viewfinder - Black.E++ £225 - £239 

21/24/28mm Viewfinder - Chrome.E++ £199 - £229 

21mm Black Viewfinder.E+ £179 

24mm Black Viewfinder.E+ / E++ £169 - £179 

Universal Wide Angle Finder M.E++ £379 

Lens Carrier M.E++ £69 

Motor M.E++ £249 

MR4 Black Meter.E+ £75 

Traveller Tripod B&S Head 38 (14114).E+ £169 

Universal Polariser M.E++ £179 

Leica R Series 

R9 Anthracite Body Only.E+ £529 

R7 Chrome Body Only.E+ / E++ £299 

R6 Black Body Only.E+ £289 

R5 Black Body Only.E+ / E++ £129 - £239 

R5 Chrome Body Only.E++ £349 

RE Black Body Only.E+ £179 - £219 

R4 Black Body Only.E+ £109 - £159 

R4 Chrome Body Only.E+ £99 

R4M0T Black Body Only.E+ £99 

R3 Safari + 50mm FI .4.E++ £799 

R3 MOT + Winder.E+ £179 

SL2 Anniversary Body Only.E++ £599 

SL2 MOT Black Body Only.E+ £389 

SL Chrome Body Only.E+ £139 - £149 

19mm F2.8 ROM.E++ £1,279 

24mm F2.8 ROM.E+ £749 

28-70mm F3.5-4.5 R 3cam.Exc £159 

28-90mm F2.8-4.5 ROM.E++ £2,699 

60mm F2.8 Macro ROM.E++ £899 

60mm F2.8 R 3cam Macro.E+ £349 

60mm F2.8 R Macro + Tube.Exc £249 

80-200mm F4 ROM.Mint- £1,089 

80-200mm F4.5 R 3cam.E+ £199 

90mm F2.8 R 3cam.E+ £249 

105-280mm F4.2 Vario ROM.E+ £2,449 

135mm F2.8R2cam.E+ £149 

135mm F2.8 R 3cam.E+ £189 - £199 

180mm F2.8 R 2cam.E++ £249 - £279 

180mm F2.8 R 3cam.E+ / E++ £299 - £499 

180mm F2.8 ROM.E+ £949 

250mm F4 R 2cam.E+ £199 

250mm F4 R 3cam.E++ £279 

2x Extender R.Exc / E++ £39 - £129 

Canon 400mm F2.8 FD L.E+ £949 

60mm F2.8 Macro ROM.E++ £899 

60mm F2.8 R 3cam Macro.E+ £349 

60mm F2.8 R Macro + Tube.Exc £249 

80-200mm F4 ROM.Mint- £1,089 

80-200mm F4.5 R 3cam.E+ £199 

90mm F2.8 R 3cam.E+ £249 

14167 M-R Adapter.E++ £59 

Angle Finder R.E+ / E++ £29 - £99 

Angle Finder R (14300).E++ £99 - £125 

Angle Finder SL.E++ £35 

Bellows + 105mm F4 Macro.E++ £149 

Bellows Adapter 16598.E++ £35 

Bellows R + 100mm F4 R.As Seen/E+ £149 - £199 

Macro Adapter R.E++ £49 - £125 

Macro Adapter ROM.E++ £149 

Motordrive R8/R9.E+ £139 

Motordrive Set R8/R9.E+ £199 - £249 

Motorwinder R3.E+ £29 

Motorwinder R8/R9.E+ / E++ £129 - £249 

Photar Lens Adapter (500935).E++ £49 

Universal Handgrip (14188).E++ £49 

Universal Shoulder Stock (14239).E+ £49 

Nikon AF 

F5 Body + DA-30 Action Finder.E+ £349 

F90 Body Only.As Seen £39 

F80 Chrome Body Only.As Seen £29 

F70 + 38-80mm.As Seen £35 

F801S Body + MF21 Back.E+£59 

F601 Body Only.E++ £35 

12-24mm F4 G AFS DX ED.E++ £379 

14-24mm F2.8 G AFS ED.E++ £1,099 

16mm F2.8 D AF Fisheye.E++ £449 

16-35mm F4 G AFS ED VR.E++ £689 

16- 85mm F3.5-5.6 G EDVRAFS DX 
.E+ / E++ £259 - £279 

17- 35mm F2.8 ED AFS.E+ £489 

17- 55mm F2.8 G AFS DX IFED.E+ £359 

18mm F2.8AFD.E++ £589 

18- 35mm f3.5-4.5 AFD.E++ £239 

18-55mm F3.5-5.6 AFS II.Mint- £59 

18-55mm F3.5-5.6 G AF-P DX.Mint- £59 

I I 8-55mm F3.5-5.6 G AFS VR.E++ £79 

18-105mm F3.5-4.5 G AFS ED DX VR.Mint- £129 

18-140mm F3.5-5.6 AF-S G ED VR DX.Mint- £259 

18-200mm F3.5-5.6 G AFS DXVR 

.EXC/E++ £149-£279 

| 18-200mm F3.5-5.6 G AFS DXVRII.E+ £299 

24mm F2.8AFD.E++ £229 

24mm F3.5 ED PC-E.E+ / E++ £989 - £1,089 

24-70mm F2.8 G AFS ED.E+ £749 


24-70mm F3.5-5.6 IX. 

.E+ £39 

24-85mm F2.8-4AFD. 

24-120mm F3.5-5.6 ED AFD... 
28mm F2.8AF. 

.E++ £269 

.... Exc / E++ £99-£159 
.E++ £129 

28mm F2.8AFD. 

.E+ £159 

28-100mm F3.5-5.6AFG. 

.E++ £49 

28-300mm F3.5-5.6 G ED AFSVR.E+ £499 

35mm FI 4 G AFS.Mint- £1.049 

35mm FI .8 AFS G DX. 

.Mint- £349 

35mm FI .8 G AFS DX. 

.E+ £89 

35mm F2 AFD. 

.E++ £169 

35-105mm F3.5-4.5AFD. 

50MM FI 4 G AFS 

.As Seen £49 

E++ / Mint- £249 - £279 

50mm fl .8 AFD. 

.E++ £79 

55-200mm F3.5-5.6 AFS DX G.E++ £79 

55-200mm F4-5.6 G AFS DXVR II.E++ £139 

55-300mm F4.5-5.6 G AFS VR.Mint- £189 

58mm FI .4 G AFS ED. 

.E++£1,149 

60mm F2.8 AFS ED Micro. 

.E++ £319 

70-200mm F2.8GAFS EDVRII 

70-200mm F4 G AFS ED VR. 

70-300mm F4-5.6 AFG. 

.E++ £1,349 

.. E+ / Mint- £799 -£849 
.E++ £59 

70-300mm F4-5.6 ED AFD. 

75-240mm F4.5-5.6AFD. 

75-300mm F4.5-5.6AFN. 

85mm F3.5 G AFS Micro VR DX 

105mm F2.8 AFD Micro. 

105mm F2.8AFS GVR Micro... 

200mm F4 ED AFD Micro. 

200-400mm F4 GVR AFS IFED 

.E++ £129 

.E+ / E++ £49 - £55 

.E++ £99 

. E++ £299 

.E+ £269 - £299 

,.E+/Mint- £439-£499 
. E++ £949 


OLYMPUS 


@Ffordes Photographic 

OLYMPUS OM-D E-MI MKII 

CLAIM £200 


E+ / E++ £1,949 - £2,499 
300mm F2.8 G AFS ED VR II.E++ £2,999 - £3,179 


300mm F2.8IFEDAF. 

300mm F2.8 IFED AF-I... 
300mm F2.8 IFED AFS II.. 

300mm F4 AFS IFED. 

500mm F4 G AFS VR IF ED.. 


,E+ £1 ,C 

.E++ £1,389 

.E+ £1,749 

E+ £579 - £589 
E+ / E++ £4,349 - £4,399 


Samyang 8mm F3.5 Asph AE IF MC Fisheye... E++ £169 

Samyang 35mm FI .4 AE AS UMC.E+£279 

Samyang 500mm MC IF F6.3 Mirror.E++ £99 

Samyang 800mm MC IF F8 Mirror.E++ £139 

Sigma 4.5mm F2.8 EX DC Fisheye HSM.E++ £499 

Sigma 8-16mm F4.5-5.6 DC HSM.E++ £379 

Sigma 15mm F2.8 EX DG Fisheye.E++ £339 

Sigma 17-70mm F2.8-4 DC OS Macro HSM C E++ £219 

Sigma 18-50mm F2.8 EX DC.E++ £129 

Sigma 28mm FI .8 EX DG.E++£179 

Sigma 35mm FI .4 DG HSM A.E++£469 

Sigma 50mm FI .4 DG HSM (A).E++ £489 

Sigma 50-150mm F2.8 Apo HSM II.E+ / Mint- £329 

Sigma 105mm F2.8 Macro EX DG OS HSM.... E++ £279 
Sigma 120-300mm F2.8 EX DG OS HSM.... E++ £1,499 
Sigma 150mm F2.8 EX DG Macro HSM OS.... E++ £499 
Sigma 150-500mm F5-6.3 APO DG OS HSM.. E++ £449 

Sigma 180mm F3.5 EX Macro APO.E++ £349 

Sigma 180mm F5.6 Apo Macro.E++ £189 

Sigma 500mm F4.5 APO EX DG HSM.E++ £1,599 

Tamron 17-50mm F2.8 XR Di II.E+ £159 

Tamron 24-70mm F2.8 Di VC USD.Mint- £589 

Tamron 28-300mm F3.5-6.3 XR Di VC.E++ £279 

Tamron 35mm FI .8 Di VC USD.Mint- £399 

Tamron 70-300mm F4-5.6 Di VC USD.Mint- £239 

Tamron 90mm F2.8 Di VC USD Macro.Mint- £499 

Tamron 180mm F3.5 Di Macro.Mint- £529 

Tamron 200-400mm F5.6 AF LD.E++ £169 

Tamron 200-500mm F5-6.3 Di LD.E++ £449 

Tokina 35mm F2.8 Macro DX ATX.E++ £189 

Tokina 80-200mm F2.8 ATX Pro.E+ £349 

Tokina 80-400mm F4.5-5.6 ATX D.E++ £189 

Tokina 300mm F2.8 ATX.E++ £649 

Zeiss 21mm F2.8 ZF.2.E++£889 

Zeiss 25mm F2.8 ZF.E+ £449 

Zeiss 35mm FI .4 ZF.2.E++ £889 

Zeiss 35mm F2 ZF.E+£479 

Zeiss 50mm FI .4 Milvus ZF.2.Mint- £749 

Zeiss 100mm F2 ZF2 Macro.Mint- £1,089 

2x Apo EX DG Converter.E++ / Mint £99 - £129 

TC-14E Converter.E+£129 

TC-17 Ell Converter.E+ / E++ £149 - £179 

TC-20 Elll AFS Converter.E++ / Mint- £249 - £299 

TC-20E Converter.E++ £109 - £129 

TC-20EII Converter.E+ / E++ £159 - £179 

Metz 15 MS-1 Macro Flash.E++ £119 

Metz 40MZ3 Flash.E+£49 

Metz 54MZ3 Flash.E+£79 

Nissin Di622 Mkll Flash.E++ £69 

Sigma EF 610 DG ST Flash.E++ £69 

Sigma EF530 DG Super Flash.E++ £59 

Sigma EF530 ST DG TTL Flash.E++ £79 

Sigma EM 140 DG Macroflash.E+ £169 

R1C1 Speedlight Commander SetE+ / Mint- £299 - £399 

SB21B Ringflash.E++ / Mint- £99 - £179 

SB22 Speedlight.E+£35 


SB25 Speedlight.. 
SB27 Speedlight.. 
SB28DX Speedlight... 
SB50DX Speedlight... 

SB600 Speedlight. 

SB800 Speedlight. 

SB80DX Speedlight... 
SB900 Speedlight.. 
SB910 Speedlight.. 


OLYMPUS 


BODY ONLY 

£1839.49 

BODY ♦ 
12-4CMM 
F2.8 PRO 

£238949 


20MP Live MOS sensor 
5-axis image stabilization 
121-pt hybrid AF system 
60 fps burst shooting 
Articulating 3" LCD display 
High-res electronic viewfinder 
4K video 

50MP High-Res Shot mode 
Weather-sealed body 


..E+/E++ £39-£49 

.E+ £49 

.E+ £59 

.E+ / E++ £39 

.E+/E++ £119-£129 

..AsSeen/E++ £99-£159 

.E+ £69 - £79 

.E+ / Mint- £179-£199 

.. E++ £269 


£200 PX Bonus when you part-exchange any working 
35mm Film Camera / Digital SLR / 

Micro System / Medium Format Camera 
for a new Olympus OM-D E-MI Body or Kit. 

Subject to Terms and Conditions 
PX BONUS is over and above 
Ffordes quote for equipment. 

Value is deducted at the till, no claim back required. 


SU800 Wireless Commander.Exc £139 

We Have Lots More Please Phone Us 


WE WANT 


EQUIPMENT 


For your quote please email or ring us with details 
of your photographic equipment 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 














































































































londoncameraexchange 


VISIT YOUR LOCAL LCE FOR 



CANON EOS 7D MARK II 

BODY ONLY 

Next generation AFand 
shooting speed. 20.2 
Megapixel sensor. lOfps. 

Sturdy magnesium alloy 
body. 

£ 1199.99 



CANON EOS6D 

BODY ONLY 


A 20.2-megapixel DSLR 
featuring a full-frame 
sensorand compact design. 
Ideal for portrait and travel 
photography. 


£ 1349.99 




CANON EOS 77D 

BODY ONLY 

Take more control overyour 
photography, with a camera 
that puts creativity at your 
fingertips. 

c 829.99 


Also available, Canon EOS 77D & 18-55mm IS STM £919.99 


FREE 
: BG-E20 
GRIP 


12 MONTHS 
INTEREST 
FREE 
CREDIT 




© 


CANON EOS5D IV 

BODY ONLY 

No matter what you’re 
shooting, be assured of 
uncompromising image 
quality and a thoroughly 
professional performance. 

c 3499.99 



EXCLUSIVE KIT! 


NIKON D3300 +18-55MM AF-S II & 55-200MM 

AF-S DX ED G TWIN ZOOM KIT Last few rei^li/iAt/cg! 


A brilliant way to shoot unforgettable high-definition photos 
and movies, this small and lightweight D-SLR is powerful, 
comfortable to carry around, and incredibly simple to operate. 


£ 419.99 



w 

, FUJIfllM * 

XT» I 

1: 


riioo 

)) 

. TRADE-IN 

\\ / " 

1 BONUS 




FUJIFILM X-T2 



& XF 18-55MM LENS 
Unparalleled image quality 
and outstanding 4K movie 
recording, made possible 
by the latest sensor and 
processing engine. 

£ 1649.9? 


FUJIFILM X-PR02 

BODY ONLY 

The FUJIFILM X-Pro2 offers 
the world’s only Hybrid Multi 
Viewfinder and features a 
brand new 24MPX-Trans III 

sensor 


£ 1349.99 



PART EXCHANGE WELCOME 

Upgrading - we want your old cameras and photographic equipment! 

• EXPERIENCED KNOWLEDGEABLE STAFF 

• TOP PRICES PAID • FILM OR DIGITAL EQUIPMENT CONSIDERED 

• QUALITY EQUIPMENT BOUGHT OUTRIGHT! 

Ask us today and see how much your old equipment is worth - it may be worth more than you think! 










SEARCH OUR USED EQUIPMENT AT: 

www.LCEgroup.co.uk 


THE LATEST CAMERA OFFERS 



OLYMPUS OMD EMI II 

BODY ONLY 

An advanced system of 
innovative technology 
and features designed to 
forever change the power of 
photography. 


£ 1849.99 



OLYMPUS OMD EM10 II 

& 14-150MM MKII 
LENS 

Acamera that fits your 
discerning style and is the 
perfect companion to take 
everywhere you go. 


£ 699.99 



SONY A5000 

& 16-50MM PZ OSS 

LENS 


Shoot better with the A6000 
superb ?4 MP quality, 
quick autofocus — and very 
portable. 


£ 349.99 



SONY A7 MKII 

& FE 28-70MM OSS 

Full-frame quality and 
cutting-edge camera shake 
compensation compatible 
with wide-ranging lenses. 

£ 1549.99 









G2 SP 150-600mm 
F/5-6.3 Di VC USD 


for Canon, Nikon and Sony 
Full-Frame &APS-CDSLR's 


'I 


1339 


.99 


The SP ISO-600mm 02 (Generation 2 ultra-telephoto tonswrth upgraded optical 
performance enable* handheld ihoonrg with remarkable aehnreon Thn new lens 
butkh upon the wccen of the current SP 150-600mm which Tomron first Introduced 
ft December, 2013, ftduckng better overall optical perfornance end fatter A F 
tpeed, VC enltancemenrs, plus Fluorine Coaling, Fl£X ZOOM LOCK and tele convener. 


NEW 


G2 


MODEL 


\ 


SP 70-200mm f2.8 Di 
VC USD G2 (A025) 

to fit Canon or Nikon Full-Frame 
and APS-C format DSLR cameras 


) 


The new $P70-200mm 


1349 


.99 


F/23 G2 represents o full evolution of the highly oedaimed 70-200mm 
wrth enhanced optical performance, improved vitrafion compensation, 
foster A F tpeed and occurocy. plus a shortened minimum object distance 
of 95cm, for greater flexibility. What's more, corrpatibirty with Jomron 
teleccnvenert and the new Tap-in Console provides oddihoncl benefitv 


BATH 

CHESTER 

GUILDFORD 

LONDON (STRAND) 

PLYMOUTH 

SOUTHAMPTON (high st) 

01225 462234 

01244 326531 

01483 504040 

02073790200 

01752 664894 

023 8022 1597 

BRISTOL (BALDWIN ST) 

COLCHESTER 

HEREFORD 

MANCHESTER 

PORTSMOUTH 

TAUNTON 

0117929 1935 

01206 573444 

01432 272655 

0161 834 7500 

023 9283 9933 

01823 259955 

BRISTOL (BROADMEAD) 

DERBY 

LEAMINGTON 

NEWCASTLE 

READING 

WINCHESTER 

0117927 6185 

01332348644 

01926 886166 

0191 2130060 

01189592149 

01962 866203 

CHELTENHAM 

EXETER 

LINCOLN (high ST) 

NORWICH 

SALISBURY 

WORCESTER 

01242 519851 

01392 279024 

01522 528577 

01603 612537 

01722 335436 

01905 22314 

CHICHESTER 

GLOUCESTER 

LINCOLN (SILVER ST) 

NOTTINGHAM 

SOUTHAMPTON (civic CTR) 

OPENING TIMES: 

01243 531536 

01452 304513 

01522514131 

0115 941 7486 

023 8033 1720 

Monday—Saturday 
9am—5:30pm 


BRANCHES NATIONWIDE 


UK MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for most items. 

E. & 0. E. Prices quoted include VAT 0 20%. Prices subject to change. Goods subject to availability. 






* • • 



wur ambassador Ben Read, 
shooting on his Canon EOS 50 III 


REDEFINING THE WAY YOU 

BUY, SELL AND TRADE 

YOUR GEAR 



5 star 

customer service 


16 point system 

for grading equipment 


Six month warranty 

on used products 


Super fast payment True market value 

for sellers when buying or selling 


tfMYMPB 



SIMPLE SELLING * FREE COLLECTION . 16 POINT EQUIPMENT GRADING SYSTEM . SUPER FAST PAYMENT 


FIVE STAR CUSTOMER SERVICE • TRUE MARKET VALUE WHEN BUYING OR SELLING • SIX MONTH WARRANTY 


www.mpb.com 


UK: 0330 808 3271 • US: 646-513-4309 • ampbcom 










To advertise here, call Tommy Sullivan: 01252 255344 Email tommy.sullivan@timeinc.com 



Black & white Processing wanted 


Printing 


Palm Labs 

Photographic 

Processing & Printing 

Palm Laboratory Ltd 
69 Rea Street 
Birmingham B5 6BB 

Established 30 Years 





Kodak & ILFORD Film now in stock 

E6 / Slide / C41 / Neg / B&W Film Processing 
Process & Print Packages on Kodak Paper 
Digital Package Deals on Kodak Paper 
35mm /120 / 5x4 /10x8 Film’s 
Traditional Black & White on Ilford Paper 
Optical Colour Handprints on Kodak Paper 
Drum & Whole film Scanning Services 
Exhibition Prints on Kodak Paper 
Digital C-type Print’s on Kodak Endura 
Portfolio's and Student Discounts 
Lomography Prints and Scans 
Mounting ServicesoMetallic / Gloss / Matt Paper 
Friendly Advice_ • Postal Service 


0121 622 5504 


www.palmlabs.co.uk 

info@palmlabs.co.uk 


Accessories 


Professional B/W Colour Printing 
Hand Processing all types of films from 35m-5x4 
Develop and Contacts £6.50 each 
2 or more film £5.50 each 
Develop, 5x7s @£15 per roll 
All printed on genuine b/w. colour papers 
Phone for price list of all services: 

01442 231993 

Send cheque + £2 pp 
All work sent back recorded delivery 
Karl Howard. 16 Chalfont Close. 

Herrel Hempstead. Hertfordshire. HP2 7JR 


Teterlgy 



CAMERA COLLECTIONS 

WANTED 




Call us: 020 8867 2751 

We can come to you (UK & Europe) 


www.peterloy.com 


Camera Fairs 


Photog raphica 

Sunday 21st IVlay • Doors open 1Qam-4pm 


The UK's biggest Camera Collectors' and Users' Fair 

*C5 1 OO-i- sta I Is 

RHS Lindley Hall, 80 N/j^ricerit^Sc^jare^, 


Victoria, London SW1 P 21 

= *-*»«* str*«t parking No rong«*tlon cHarga 


For tables / buyers’ early entry 
call: 01920 821611 


Amateur 

Photographer 


Accessories 


Photographic Backgrounds 

Hard wearing • Low crease • Washable 

PLAIN 

8’ x 8’. .£15 PLUS 
8’ x 12’ £24 p p l 6 U p 
8’ x 16’ £29 

CLOUDED 
8’ x 8’. .£27 plus 
8’ x 12’ £44 w 

20 COLOURS. SPECIAL OFFER : 8 x 12 CLOUDEDS - 2 FOR £80 OR 3 FOR £115 

® 01457 764140 for free colour brochure or visit 

www.colourscape.co.uk 



Print your own cards for all Special Occasic 
230g Cards with Envelopes...Only £12.98...Sig 

onlinepaper.coU® 

The online paper specialists 

ins with 50 x A5 or 25 x A4 Imajet Pre-Scorec 
in up for latest enewsletter promotions and s 

Award winning BjH 
papers, 

aIoii /4/nI iw/Nfif 

Perma^ 

1 Check site for Special Offers & Promotions 1 

|FREE UK P&P till 30 June* Checkout Code AP205| 

i ivAi uay uciivci y, 

as standard 

* ~ Sl CUT II BERTS Mill 

V 

cnnson 


f 'i 

A huge range of papers in 
stock at qreat web prices 

Call 

01892 771245 

Email 

sales@on-linepaper.co.uk 

f Like us on Facebook for more great offers 

V J 


Fotospeed I EPSON 


CXCCED YOUR VISION 


I WORD 

MUSEO 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 20 May 2017 
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Photo Critique 



Final Analysis 

Roger Hicks considers... 47 

‘Railway lines, Bristol’, 1974, by Stephen Dowle 



A lthough this is Bristol, it could 
be anywhere. This is a large 
part of the appeal of the picture 
and why I chose it. So much 
is typical: the shabby brick, the dirty 
foliage, the apparently broken window, 
the industrial-looking background, the 
slightly wonky curves and indeed straights 
that mark it out as an old, run-down 
urban railway. Then again, although I say 
‘it could be anywhere’, the unusual layout 
of the lines might give the game away to 
railway lovers: it was laid out in 1835 as 
part of a horse-drawn tramway. 

Another large part of its appeal is the 
deceptively mundane composition. It is 
reminiscent of the Diisseldorf/Neue 
Sachlichkeit school of so-called ‘objective’ 
photography, without the emphasis on 
extreme technical quality. In fact, it’s 
pretty much a snapshot, but although the 
hazy background and rather old-fashioned 


colour reinforce this impression, they are 
also a part of its everydayness. It looks like 
something any of us could see and snap. 

Which we could, if we were lucky. The 
bushes bracketing the picture; the 
chimneys, left and right; the background 
haze; yes, it’s what you’ll get if you stand in 
the right place. You could hardly compose 
it otherwise. Except, of course, that you 
could. A little closer or a little further away; 
a different focal length; suddenly, you’ve 
lost it. At this point, how much is luck and 
how much is the photographer’s eye? 

Ongoing project 

In all fairness, if we look at the rest of the 
pictures in the book from which this 
photograph is taken {Bristol, A Portrait 
1970-82, Amberley Publishing), we see 
that Dowle’s eye is/was not infallible. 

Quite a lot of his photographs are 
distinctly ordinary, although there are 


several (especially in colour) that are as 
striking and memorable as this one. 

This is, however, the third major factor 
in the picture’s appeal: it is part of a set. 

Of course, it will be of far more interest to 
those who know Bristol than to those who 
do not, but it’s also an object lesson in how 
the everyday slides into the past, so that 
the common becomes uncommon. It also 
shows the difference between a theme and 
a random collection of whatever caught 
the photographer’s eye. 

This is why I rarely have much time for 
those who look at a picture like this and say, 
‘Huh! I’ve got lots of better pictures than 
that.’ Well, they may have, although in this 
case I doubt it. What they don’t usually 
have are enough related pictures for an 
exhibition or (as here) a book. There’s 
nothing behind their ‘better pictures’, 
because ‘better’ can mean a whole lot 
more than just ‘superficially attractive’. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by David Zimmerman 
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PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 



The latest Sony products 
coming soon to Park Cameras! 


Sony a9 - The dawn of the true digital age 


This mechanism-free camera can deliver a-class-above 
performance conventional mechanical SLRs have only 
sought. For example, this system realises a totally blackout- 
free viewfinder while conventional systems can only 
try to reduce blackout time. Moreover, the a9 allows 
its viewfinder to show not only images of the subject - 
available on conventional systems — but also the final 
image of a shot. Now, thanks to a new image sensor that 
superbly manages all these roles, you can surpass all 
expectation with the new Sony a9. 



HIGH-SPEED 
CONTINUOUS SHOOTING 
AT UP TO 20FPS 

A Groundbreaking full-frame 
Exmor PS CMOS sensor and 
BIONZ X processor team up 
for 20fps continuous shooting 
with AF/AE tracking. Stunning 
high speed performance and 
ample buffer let you capture the 
decisive moment 


BLACKOUT-FREE 

SHOOTING 

Non mechanical electronic 
shutter eliminates blackout 
with typical SLR mirror action. 
An uninterrupted view of the 
subject is available even during 
shutter release, with 60fps 
live-view capability and minimal 
display lag in continuous 
shooting. 



NO UNWANTED 
VIBRATION 

During SLR shooting, mirror 
shock and shutter release shock 
cause subtle vibration. The Sony 
a9. however, has a vibration-free 
electronic shutter that can keep 
the camera stable, for razor- 
sharp images. 


Learn more at www.parkcameras.com/sony-a9 



24.2 

MEGA 

PIXELS 


Q 

20 fps 


S] 


5.0" 


Body only +85mm f/1.4 GM +100-400mm 

£4,499°° £5,799°° £6,799°° 

Purchase the Sony a9 from Park Cameras and 
benefit from a FREE 2 year warranty 
& enhanced trade-in against your old camera! 

See in store online to learn more 


Sony FE 100-400mm 

f/4.5-5.6 GM OSS 

The first super-telephoto zoom In 
Sony's flagship G Master series covers a 
versatile 100mm to 400mm range. With 
extraordinary resolution and fast precise 
autofocus K lets you capture distant 
action with outstanding quality and 
immediacy. 



Expected July 2017. See website to learn more! 



NEW! 


SRP 

£ 2 . 499.00 


Sony FE 70-200mm 

f/2.8 GM OSS 

G Master design and technology In a 
new constant f/2.8 telephoto zoom that 
offers unsurpassed rendering, blazing 
AF. and extraordinary image stabilization 
performance. 



In stock at only £2,499°° See website to learn more! 


Sony FE 85 mm 

f/l .4 GM 

The perfect 85mm f/l .4 
portrait lens with outstanding 
sharpness dissolving to 
magnificent bokeh 


In stock at only £1,1 



Sony FE 100mm 

f/2.8 STF GM OSS 

This lens Is e superb creative tool 
that offers outstanding G Master 
resolution plus innovative STF 
(Smooth Trans Focus) optics for 
magnificent bokeh. 




Sony FE 24-70mm 

f/2.8 GM 

No-compromises design and 
technology in a constant f/2.8 
zoom lens that can fully utilize 
the performance potential of 
Sony a-series cameras. 




All prices include VAT Q> 20%. See website for our opening times for both our London and Burgess Hill stores 
All products are UK stock. E&OE. Please mention 'Amateur Photographer' when ordering items from this advert 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 
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RX1 n 


EISA Best 
award Product 

*%„,.** 2016-2017 

PREMIUM COMPACT CAMERA 
Sony Cyber-shot RX1 RII 


Full-frame perfection 
in your palm 

Full-frame CMOS sensor with 42.4-megapixels, 
advanced image processing with speedy AF, 
a retractable OLED electronic viewfinder and 
the world's first' optical variable low-pass filter. 

Introducing the RX1 n from Sony 


£x/nor/c7» ZEISS 

CMOS Sensor 


•Among digital cameras. Information correct as of October 14,2015. Image shows accessories FDA-V1K, TGA-1 and LHP-1, which are sold separately. 

'Sony*, 'Cyber-shot' and their logos are registered trademarks or trademarks of Sony Corporation. All other logos and trademarks are the property of their respective owners. 




